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“Did I really do all that?” he said at last.

“Well,” said Pooh, “in poetry — in a piece of poetry — well,
you did it, Piglet, because the poetry says you did. And that’s
how people know’.

A.A. Milne, The House at Pooh Corner (1928, 150)
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1. Introduction

The complex meaning of Pichi Alonso

It all started with Pichi Alonso. I was with a colleague, watching a Swedish
supercup game between Malmé FF and IFK Géteborg in 2013." It was
November, cold and windy. There were only around 3000 supporters
watching the match. We were in the standing section and a large part of
the Swedbank Stadium (now called just Stadium), where MFF plays, was
closed. The game seemed slow. At one point, my colleague pointed out a
banner in MFF colours with “Pichi Alonso” written on it in big clear let-
ters. “Do you know who he is?” a question came. “He is an important part
of our history”. I had no clue who the mysterious person might be. During
the last minutes of the match, I was lectured about Pichi.

Pichi Alonso was a Spanish football player. He was in the FC Barcelona
squad in 1986 when they played against IFK Géteborg in the European
Cup. The first match took place in Sweden at Nya Ullevi, and attracted
43,000 spectators. IFK Goteborg won 3—o0 and was close to reaching the
final. The replay happened a month later in Spain and then Pichi Alonso
scored a hat-trick and the match went to penalties that IFK Goteborg lost.
Pichi Alonso dramatically altered IFK Goteborg’s outlook for future, and
sent them home. In my colleague’s words, he became a symbol of a defeat
that shattered IFK Géteborg’s dreams for the final match.

The banner with Pichi’s name was a subtle and witty insult displayed at
the MFF stadium. This football player was brought back to remind players

1 Supercup was played between a club that won the league (MFF in this case) and a club
that won the cup (IFK Géteborg) that year.
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INTRODUCTION

and supporters from Goteborg that they were not good enough, that they
experienced something they would prefer (perhaps) to forget. History can
hurt, but one has to be able to make sense of it and understand the context.
It is not only MFF’s history, but also IFK Géteborg’s achievements. His-
torically speaking IFK Géteborg has been MFF’s mortal enemy. Addition-
ally, one has to be able to identify Pichi Alonso. This requires work and
some learning. This Spanish player might be quite surprised how many
fans he has in Malmé FE

Complex historical discussions happen all the time. Winners or not, one
needs to have history. This little Pichi reference has disappeared from the
stadium since (though it comes back from time to time), but the picture

Peter Lind

This picture, from 2013, presents a variety of historical references used by Malmé FF sup-
porters. The small banner with Pichi Alonso is on the right. The name of this Spanish
player is framed by light blue and white colours (representing the Malmé club). There is
an additional text saying Camp Nou 1986. One can see other historical references here. To
the left, there is a photo of a former chairman Eric Persson. There is a number of won titles
and cups. There is a flag stating that MFF leads the table of statistics in the Swedish league.
To the right one can find a reference to a former player Jonas Thern (Jonas Pig in the
photo). Flags of Skine in red and yellow contrast with the light blue shade of MFE. Picture
taken by Peter Lind.
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INTRODUCTION

lives on the internet. This dissertation shows how history is produced and
performed, played with, in a non-academic setting, a place where
everything can be employed to help one’s club, where nothing is sacred,
but much is accepted. A place where average citizens can make history and
become history on a weekly basis.

References to historical figures, symbols, events, clubs’ stories and their
myths and legends are produced, performed and reworked constantly.
Football rarely ends. When the season is over it is time to evaluate it, pre-
serve some of it and move to expectations for the next year, together with
new and old actors that appear in the new or old stadiums. The plethora
of interpretations and the ocean of information contribute to its being a
creative, innovative and unpredictable environment. For that reason, it
seems only just to plunge into the football context and its historical maze.
Simultaneously, the focus on producing history proved to be productive
in analysing football as a specific field. The aim, the investigation of his-
torical productions, is paired with researching football and unique phe-
nomena that appear there.

A sense of engagement with history is visible on different levels in football.
“We can make new history here” said Emil Forsberg, a former player in MFE,
referring to his transfer from Malmé to a football club in Germany. This
headline from his interview appeared in the local newspaper Sydsvenskan in
2015. Emil Forsberg was ready for the next step in his career and reflected on
it by employing a reference to possibilities of creating something profound
— history. I choose to analyse the production of history through concepts of
memory, ritual, myth, magic, materiality, performance and narrative. These
terms are employed to varying degrees in ethnology, history and sport stud-
ies, which constitute the main overlap of my research fields.

History plays different roles in elite male football and in this thesis. It is
the tool, the process, and the end product. Supporters or club officials do
not shy from using historical arguments. My analytical toolbox overlaps
with their rhetoric. The historical perspective suggests putting current pro-
cesses in the perspective of change, fluidity and flexibility. “The History”,
the official monotonous listing of seasons played and trophies won, is not
left in peace but is open to interpretations, which makes historical narra-
tives vulnerable to mythologization.

17



INTRODUCTION

The research presented here puts four Swedish clubs in a context of
ongoing historical discussions and exchanges that happen among them.
History is constructed in relation to and with the help of other partici-
pants. Not only various groups of supporters are included here but also
club managements, security and present and former players.

The dissertation presents narratives mainly from four Swedish clubs:
Malmé FF (est. 1910), Helsingborgs IF (est. 1907), AIK (est. 1891) and
Djurgardens IF (est. 1891). I shall present them in more detail in the sec-
tion explaining methods and ethnographic material.

The aim and main questions

The aim of this dissertation is to describe and analyse how history is pro-
duced and performed in elite male football clubs, and the implications this
process has for football and for the understanding of history. The process of
establishing memories is crucial for constructing a group identity. In this
particular case, as a part of global sport activity, football has been influential
and it has become, together with other games and disciplines, a major factor
in shaping values and attitudes in Western cultures (Hourihan 1997, 14).
There is in general a special focus on male activities. It is connected to a
construction of masculinity and to authority and power in a historical con-
text (1997, 15). Analysing historical production reveals how an intersection
of emotions, collective memory and engaged performance has an impact on
individuals and on the clubs. The emphasis is on the process of producing
history. In this perspective, football becomes a case study for research in
similar environments that attract public attention and emotional responses.

Football, as an example of historical production, encapsulates processes
and emotions recurring in certain patterns. Production of history is not
focused here on perfectly accurate reconstruction or truth. The goal is set
for the future — next match, next season, next transfer window, next vic-
tory or failure that might then become history. The process of producing
history has elements that could be observed in other contexts, yet football
has some unique features. Through the focus on history and different
modes of producing it, I was able to analyse football and its special so-
cio-cultural implications.

18



INTRODUCTION

The aim of the thesis is based on the following core questions:

e What is the role of history in football clubs?

*  What historical elements and references appear in contemporary clubs?

*  How are different groups of people (officials, supporters, players)
involved in producing and performing history?

e What forms do historical narratives take in the football context?

To answer these questions I shall employ the concepts of ritual, narrative,
materiality, collective memory, myth, magic and performance. The cyclical
character, intensity and speed of events around a football club make it into
a captivating field. At the same time, this socially and culturally construct-
ed space is not as sensitive or problematic to conduct research in as other
dimensions of social life, for example religious or political groups. The
analysis stirred by the questions listed above could provide a deeper under-
standing of how such collective environments are established, maintained
and also contested by historical narration. It problematizes history as a
specific socio-cultural construct and the transformations it can undergo.
Football is a widely recognized and popular sport that attracts a lot of
attention, emotional and financial, and it triggers a great many cultural
activities. Being a football supporter is often a strong part of an individu-
al identity, merged with other features. It connects strongly to personal life
stories, relationships, and opinions. An individual narrative cuts across a
club’s story; one’s memories are those of thousands who attended a match.

Previous studies

I shall discuss some of the existing research that provides a frame for this
dissertation. There has been a lot of research into football history, its soci-
ological implications, its various nationalistic faces, into all the trou-
ble-makers to be found at stadiums, and also stadiums as social spaces and
the development of sport activities (Testa 2009; Andersson & Radmann
1998; Green 2009; Vertinsky & Bale 2004; Bale & Philo 1998). However,
ethnographic studies have often been limited to certain spectator groups
or issues such as violence and safety (Armstrong 1998; Richards 2015), fe-
male spectators (Pope 2017), or football in the context of urban develop-
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INTRODUCTION

ment and politics in varied national backgrounds (Schewell et al. 2016).
Three main fields of studies in this dissertation consist of ethnology, sport
studies in general, and research in history. I identify these three as the most
crucial for setting a scientific background for this investigation.

Sport studies

Sociologists, anthropologists, sport scientists, criminologists, economists,
journalists and even lawyers have produced various books and articles con-
sidering different aspects of football. One is spoiled for choice when
browsing through publications. The lion’s share of research within football
was devoted to “problem areas”. Earlier decades produced “overemphasis
on negative outcomes” (McKay et al. 2000, 6). It would appear that crit-
ical studies of masculinities that focused on team sports, including foot-
ball, found and highlighted various issues that contributed to characteriz-
ing them as aggressive, hierarchical, hypercompetitive, oppressive and re-
producing a version of hegemonic masculinity. Simultaneously, research
on individual sports produced more varied and complex pictures of those
physical activities (McKay et al. 2000, 6-8).

In this context, it should come as no surprise that violence in football
has become, and still is, a popular topic. There has been a substantial con-
tribution to the study of hooliganism in Scandinavia (Green 2009; Rad-
mann 2013), and different forms of fandom and classifications of support-
ers (see Giulianotti 1999, 2004; Testa 2009; Armstrong 1998; Kennedy &
Kennedy 2012; Radmann 2015; Wilson 2006). Attention has been given to
female participants, usually putting forward a critique of masculinity and
the male-dominated environment of football (Dixon 2015; Welford 20115
Richards 2015; Dunn 2014; Pope 2017). The gender critique presents an
account of historical development in football as well as modern evaluations
of problems and issues that are observed there. These publications provid-
ed a frame of how football crowds are approached regarding men and
masculinities.

In the Swedish academia, the historian Torbjérn Andersson has contrib-
uted immensely to researching the past of Swedish football (1998, 2001,
2002, 2011, 2016). The publications are valuable sources of information and
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INTRODUCTION

inspiration. It is an account of how the history of football can be written.
His studies include a detailed historical focus on the four clubs investigat-
ed in this dissertation.

The theme of sport and social space has appeared in various publica-
tions, including several edited collections (Bale & Moen 1995; Bale &
Philo 1998; Vertinsky & Bale 2004). The importance of physical place has
been framed in the context of sociology of sports, as the environment is
presented in those volumes as a crucial element for different interpreta-
tions of sport, including football. Bale and Moen (1995) conducted an
analysis of a stadium that can be sensed, performed and experienced, hint-
ing at this ritual character and the complex experiences that accompany
match attendance. This dissertation expands that line of investigation by
including individual performers and their engagement through their pro-
duction of history.

There are a number of studies based on ethnographies and focused on
building identities. One such publication is a dissertation by the historian
Joakim Glaser (2016). His investigation took place among four football
clubs from the former East Germany (DDR). His project was based on
interviews with 19 supporters and participant observations (2016, 49; 53—
56). It was focused on football identities rooted in national political con-
text of the unification of Germany. Glaser’s dissertation was written in the
discipline of history, but it has many points connecting it to ethological
work. The ethnographic methodologies are acknowledged in the field of
sport studies. My contribution to the field of sport studies is to reinterpret
football as a magical construction that provides an opportunity to study
how history is produced through personal stories. It is a probe into the
transformations between an individual and a collective.

Ethnology of sport

Research on various sports has been plentiful within the discipline of eth-
nology, yet the field of spectator studies is treated somewhat cautiously.
The French ethnologist and anthropologist Christian Bromberger re-
marked about the issue considering his own fieldwork in football:
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INTRODUCTION

a huge crowd of individuals shaped into a temporary unit, the stadium
seems like a disturbing phenomenon for the anthropologist, used to scru-
tinizing small communities or limited social networks. (1995, 300)

Although the study he conducted was some decades ago, and sports feature
as a topic in quite a few ethnological investigations, there is a degree of
cautiousness, especially considering spectator sports like football. Brom-
berger commented further that the perceptions of football crowds are af-
fected by an established cultural tradition describing such gatherings as
“opium for the people” that “deflects attention away from essential matters,
rather than expressing them” and thus “helps blur people’s perception of
their place in society and of their everyday problems” (1995, 294). Bromb-
erger’s account was a realisation of ritualistic elements in football and on
difficulties in analysing it. I would agree that the existing ethnological stud-
ies of football are rather careful in their approach and analysis, and sport
studies in general tend to focus on the official side of it, such as the media
coverage, rather than on the micro-processes surrounding sports. Further,
big events are preferred research topics, which again narrows the picture to
specific forms of engagement on a (mostly) national level.

The ethnologist Fredrik Schoug tackled the issues of intimacy in profes-
sional sports (1997) and this theme appears in this dissertation too, albeit
in a different context. Gigantic events and horrendous amounts of money
help to construct modern sports as massive spectacles (like football or
hockey championships, or the Olympic Games) but the idea of intimate
connection is still to be found. Schoug explored ideas of loyalty, friendship
and solidarity in the hockey and football contexts, where buying/selling
players is an everyday issue, yet a sense of belonging needs to be perpetu-
ated (1997, s0—53). His PhD dissertation included the media coverage and
identity construction done through the mediation of an event on television
or in the press. My approach to including such material was partly guided
by Schoug’s work.

The ethnologist Mats Hellspong wrote on a variety of sport themes.
Hellspong contributions were important for conducting ethnological re-
search in sports and developing ethnography for such studies. Apart from
his doctoral thesis about boxing in Sweden (1982), Hellspong also com-
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INTRODUCTION

pared popular movements (folk movements) within sports with free
churches and the working-class movement in Sweden (1991). Hellspong’s
academic publications include an article contrasting public events from
1880 and 1991 which dealt with return of “heroes” — the Vega expedition
and the victorious Swedish hockey team (1995). He wrote a book about a
historical comparison of spectators and sport arenas in Stockholm (2013).
The latter study includes team sports like football, hockey, bandy, but also
individual sports like tennis, and presents an overview of the developments
of spectator engagement in those different disciplines, providing insights
into group dynamics and social issues in a historical perspective.

Besides Mats Hellspong, other ethnologists have studied various sports.
Anette Rosengren interviewed three women supporting a Stockholm club,
Hammarby IF, and attended two matches while doing fieldwork for her
article about female football support (2005). Her article scratches the sur-
face of modern fandom, and it highlights paths of investigation that I
encountered in my fieldwork. Jesper Fundbergs PhD project on young
players and masculinity is an important study that investigated inter-
sections of sport, masculinity, class, ethnicity, and age (2003). Boys playing
football are the take-off point for reasoning about bringing up citizens of
desired kind. Fundberg’s work, although not cited directly, played a crucial
part in forming a theoretical background in this dissertation, especially
concerning masculinity. It provided useful insights into approaches of
studying, presumably, a masculine environment. Sara Berglund did her
PhD project on trotting, putting the horse and different professional and
personal human relations circulating around the animal in the centre of
her study (2006). Berglund’s analysis unveils the cultural dimensions of
“making” of a winning horse, myths and notions circulating around the
sport and horses as their main protagonists. Berglund remarked that, like
so many other sports, trotting provides an arena for emotions and inter-
actions (2006, 193). Berglund also analysed in an article the relationships
of horses’ owners and trainers (2005).

On the international level, several publications were important for writ-
ing this dissertation. An EU-funded research project FREE (Football Re-
search in Enlarged Europe) took place between 2012 and 2015.* Studies

2 http://www.free-project.eu/about-free/Pages/About-FREE.aspx.
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INTRODUCTION

were conducted in several European countries and included themes of
history, socio-anthropological and socio-political aspects.’ The project re-
sulted in several publications, including an edited collection New Eth-
nographies of Football in Europe: People, Passions, Politics (2015). There,
perspectives from Poland and Germany are presented in the context of
mega-events like the European Football Cup. Christian Bromberger also
conducted fieldwork in football. Bromberger noticed strong parallels be-
tween football and religious ceremonies, yet it would seem that the eager-
ness to find similarities overshadowed a possibility to analyse public par-
ticipation further. Rituals observed there point towards magical analysis of
football. That, in turn, stresses the pragmatic character and function, as
the rituals do not just illustrate, they are used for production.

The special, captivating character of sports, arenas and fandom has been
acknowledged and studied. The take that I propose goes deeper in the
search to understand meanings and functions that sport can have in every-
day life. Inevitably, studying sports means interactions with different groups
of people representing a variety of social backgrounds and occupations, and
a range of behaviour during a match. Such groups can be partly construct-
ed through media coverage and popular imagination. Many elements of the
game have been already taken for granted. As a result, basic questions about
the nature, purpose and effects of participating in football are not asked
directly. The interpretations can be based on the “obvious” that is not ob-
vious at all, preventing the investigation from going deeper.

Ethnology and cultural aspects of memory

Different aspects of remembrance and commemoration as modes of en-
gagement with the past constitute a crucial track for this dissertation.
There is an abundance of research concerning such elements but it is tricky
to find a place for football to fit in. Important yet trivial, old yet always
new, engaging yet strongly criticized, open yet full of restrictions — football
is a strange construct when approaching concepts of cultural relevance and
preservation.

3 htep://www.free-project.eu/research/Pages/Research.aspx.
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INTRODUCTION

The ethnologists Jonas Frykman and Billy Ehn were the editors of a
volume about memorials (2007). Different articles there dealt mostly with
official commemorations and statues in different form, and there is an
abundance of research on cultural heritage (e.g. Gradén & Aronsson 2013).
The memorials that are introduced in this study are more ephemeral and
personal. The archacologist Hikan Karlsson wrote several publications on
heritage-like elements in football and discussed how football struggles to
be recognized as a cultural space worthy of being described as heritage
(2008). One can trace such elements in football, but I would not classify
producing history there as an attempt at cultural heritage. That concept is
now attached to many phenomena that were not regarded as heritage be-
fore, but depend on national histories (Hafstein 2012; Klein 2001; Nisser
2001). My material lacks such categorization. The modern codification of
heritage, despite attempts to make it for everyone and include everyone,
with the political discussion about heritage being complex, still requires
that something stops in time, becomes frozen, unmovable.*

Football is, in my view, more of a process than a product. Agreeing on
what deserves preservation is not my main concern, if it were even a pos-
sible assignment. The field is fixed on going forward. Further, some of the
elements in the context — economic issues, physical and symbolic violence,
questions about gender — make it into a bundle of social problems. The
aim of this dissertation is not to show whether football could be regarded
as heritage. Such elements and attempts exist,’ but how people engage with
historical narratives is about the ritual — a performance, rather than pres-
ervation.

4 Johanna Bjdrkholm wrote her PhD thesis about immaterial cultural heritage in the
form of music, and provided a thorough discussion on the meaning of the term and on
political stances within the European Union (Bjérkholm 2011, 33—47).

5 Europeana, a digital platform grounded in the European Union, features an online
“exhibition” about European sport heritage. Sport, put together with religion, language
and art, is framed as essential elements of humanity. Football has its own section as a spe-
cial European cultural heritage: https://www.europeana.eu/portal/en/exhibitions/europe-
an-sport-heritage/football (retrieved 03 April 2018). This approach is based on finding ad-
ditional links to European identity. Still, this does not engage in questions about how the
production of history is organized on club level, but chooses glorified elements from the
long history of football, often based on international contents like the Champions League.
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A study of using and playing with history was conducted by Lotten Gus-
tafsson in her PhD dissertation about medieval market in the island town
of Visby, Sweden (2002). Gustafsson interpreted the annual market on the
island of Gotland in terms of re-enactment and a liminal space. The re-
searcher noticed that it is a utopia based on historically inspired imagina-
tion (Gustafsson 2002, 240-263). Football encompasses liminal elements
and it can be interpreted as a heterotopia — a socially constructed space
limited in time and used for certain purposes that would often not fit
easily as an everyday activity (see Foucault 1962; Herd 2017). Yet, football
escapes the definition of re-enactment. Historical references are there to
be found amass, as will be demonstrated in upcoming chapters, but the
interpretation and function are based on current needs. There is no en-
deavour to “get it right,” get the facts straight or provide the most accurate
view of the past. Football is a field of engaging with history on an emo-
tional basis. It drives on creativity and clashing interpretations.

Historical studies

Researching the past is an established topic within ethnology and concepts
like cultural history and historical context appear in many publications (e.g.
Jonsson & Nilsson 2017). In this dissertation, certain analytical approach-
es from the discipline of historical studies are used. It opens a discussion
about the position and perception of history among individuals and
groups. Use of history (historiebruk in Swedish) is in itself a field of vast
studies in Sweden and in the international context. There is an established
tradition of researching the use of history on the macro level, where grand
narratives are provided by those with access to power. The historian Klas-
Goéran Karlsson has written numerous publications about the use of his-
tory in the connection with World War II and using history as a weapon
(for example Karlssson 1999). Peter Aronsson has written extensively on
using history in various contexts (2000; 2004). There has been research
about the “use and abuse of history”; for instance Margaret MacMillan
(2009) referred to several high-profile instances of misusing history from
a political perspective. The use and more often misuse of history is to be
found in many publications, starting with Nietzsche’s On the Use and
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Abuse of History for Life (1874) and Pieter Geyl’s Use and Abuse of History
(1955). Far too often differently coloured propaganda twisted “facts” to
serve its needs.

An important name in the field problematizing history is Hayden
White. His publication on the poetry-like qualities of historical accounts
highlighted the flexibility of composing history, questioning the claim of
objectivity and truthfulness (1973). His analysis of nineteenth-century his-
torians resulted in classifications of different tropes, modes of emplotment,
argument and ideological implications that one could observe in work of,
among others, Herder, Hegel, Michelet, Ranke and Marx. White was able
to show how the present situations and political realities, as well as ideo-
logical trends of their time, influenced what kind of history was written,
and how the past was evaluated. White’s study was a source of inspiration
in this dissertation. The criticism he delivered prompted my analysis to
look for different purposes of producing history and for the connections
between past, present and future.

The understanding of history on individual and communal level, especial-
ly in the family context, have been studied. The historians Roy Rosenzweig’s
and David Thelen’s publication 7he Presence of the Past: Popular Uses of His-
tory in American Life (1998) is a study of historical consciousness among
average Americans. The project was based on phone interviews and provid-
ed insights into how people connect personal stories to bigger, national
narratives. My dissertation takes history from the abstract level to the every-
day use, from academic discussions to daily chats in informal situations.

The folklorist Henry Glassie’s study of a small community in Northern
Ireland is a take on investigating history on micro-level with actors en-
gaged in their local community and their stories (1982). Glassie stressed
the importance of place as a binding point for stories. History is not worth
knowing only because it is old. It has to have a meaning that is relevant to
the community, and it is, as Glassie phrased it, “a prime mode of cultural
construction” (1982, 652). My understanding of history as an active pro-
duction is in line with the approach presented by Glassie.
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Theoretical frame

The theories present a toolbox that circulate around the idea of creating
and performing a historical narrative of memories and materiality. Thus,
the main theoretical concepts include ritual, performance, narrative, col-
lective memory, materiality, magic and myth. This collection is not ran-
dom, but constitutes a set of terms that are closely connected to each
other. They are engaged in analysing the production of history as well as
football as a context of such productions. A ritual is performed to bring
history back, and to make it into fuel for the future. A stage, props and
actors are needed, and an action has to take place. One could say that the
past is just the past — history, memory, heritage or tradition are different
ways we can engage with the past and thus, in a way, produce it. My pri-
mary ethnographic material consists of interviews and observations. There
appear traces of collective engagement and memories that bound people
together. The collective character of memories was the first line of inquiry
that was applied to the material. The theoretical frame consists of concepts
that are employed in order to answer questions considering the process of
producing history, and the features of this process that would be unique
for football. These theories allowed me to deal with many forms and man-
ifestations of narratives anchored in the past. Such an investigation of
football has not been done before.

Collective memory

Collective memory connects individuals to a group and helps to create com-
munities. People have to share something to feel connected, and history
can be squeezed so that it can produce a sense of “commonness”. Maurice
Halbwachs (1992), in his classic work on the subject, discussed collective
memory in a context of family and religion. He pointed out that “no
memory is possible outside frameworks used by people living in society to
determine and retrieve their recollections” (1992, 43). The reproduction of
memories coincides with the reproduction of beliefs, logic and a nation of
rationality and reality specific for a certain society. Thus, “a sense of our
identity is perpetuated” (Halbwachs 1992, 47). An individual mirrors the
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perpetual circle of events within a social surrounding and treats them as
his/her own. Halbwachs noticed the creative element of these processes.
This is in line with the field of football. The perpetual and cyclical charac-
ter of the game produces similar circumstances ready to be included in the
string of memories.

Jan and Aleida Assmann further developed Halbwachs’ concepts and
introduced the terms cultural memory and communicative memory. A tran-
sition happens when memories grow old, when it is not possible to trans-
mit them orally (J. Assmann 1988). Once it is not possible to share the
memories between generations, the society, Jan Assmann states, constructs
cultural memory that lives in the form of rituals, monuments, ceremonies
or written accounts (Velicu 2011). The type of memories passed from one
generation to the next are classified as communicative. It would have a life
span of about 90 years, and then it would be transformed into cultural
memory as memory after that time requires traditions, rituals and rites to
be alive. When individuals pass away and human actors cannot guarantee
that past events are honoured, communicative memory turns into cultur-
al memory (J. Assmann 1988; A. Assmann 2011). Jan and Aleida Assmann
stress different forms of commemoration as crucial to cultural memory.
Such descriptions come close to the folkloristic analysis of rituals.

In a publication entitled Social Memory (1992), the anthropologist James
Fentress and historian Chris Wickham analyse memory in social context.
They point out that the grand written histories are always chosen and need
special care to be established. No narrative is automatically important to
any group. The selection strengthens some memories and weakens others.
Social memory is a term encompassing an established version of collective
memories. These concepts of collective, social, communicative and finally
cultural memory (as introduced by Jan Assmann) are used in this disser-
tation to trace the individual and collective approaches to the past and to
analyse the creative engagement with the past.

The importance of memory in the context of historical research was
explored by the American historian Carl L. Becker (1931). He presented a
definition of history as “memory of things said and done” and argued that
this definition allows any average person to engage with history. Every
person is a carrier of history. This means that history is taken at its lowest
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point, so to speak, and stresses the importance of individuals in shaping
the more official history by focusing on their personal narratives. This per-
spective is employed in this dissertation as it presents ethnographies of
individuals participating in historical production.

Ritual and magic

The preservation of the memories, as Jan and Aleida Assmann (1988; 2011)
suggest, need to acquire formal structure. There is a ritualistic quality to
historical engagement. The Assmanns evoke a need for rites and rituals to
transform communicative memory into cultural memory. Rituals do not
need to be connected to religion or magic, and studies of secular rituals
have been conducted (Klein 1995; Moore & Myerhoff 1977). Yet, I consid-
er football as a socially constructed context with many magical qualities
that involve rituals and rites (Herd 2017).

In the definition of ritual, one finds performative elements and emo-
tions as well. Gestures, screams, routines are meant to evoke emotional
responses. A match situation is a spectacle that involves performers and
audiences. It is a form of cultural performance (Bell 1996 (1992), 26—27;
Macaloon 1984, 380). The emphasis on producing history is a result of the
performative character of the engagement. Raising scarves, singing, hop-
ping, shouting at the referee, throwing snuff packages on the pitch, and
burning flares are established instances of presenting emotions. The display
of feelings is framed and embodied in symbols and references. They com-
municate history encapsulated in those symbols (Ahmed 2004, 59).

Christian Bromberger analysed football, especially matches, “as world-
view and as ritual” (1995). His article listed elements that suggest such an
interpretation, such as “a break with everyday routine”, “a specific spa-
tio-temporal framework”, a programmed schedule of recurring ceremonies
that consist of words, gestures and objects (1995, 306). Bromberger noticed
the role of audience, contesting established hierarchies and with a specific
“moral obligation to participate” (1995, 306). In his analysis, Bromberger
described parallels between rituals in football and those in religion, though
he commented that there is a lack of “the belief in the active presence of
supernatural creatures or forces, which constitute the backbone of religious
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rituals” (1995, 309). What Bromberger described, I would argue, was in
fact an act of magic performed by magicians (as magic shares many features
with religion — see Mauss 1972) without using that analytical term.

Marcel Mauss presented a theory of magic that put it between technol-
ogy and religion — one believes in one’s abilities, one needs the onlookers
to believe that it works, but there is no or little worship and all is used to
achieved a set goal (1972). Mauss explained magic in terms of collective
phenomena. Its rituals serve technical objectives rather than symbolize
worship of a sacred character. Magic, in this regard, does not contain a
notion of the sacred, but rather serves as means to a desired end. Magic
may involve the use of gods, demons, and religious icons within its prac-
tice; however, there is usually a pragmatic, technical objective. Mauss
pointed out this objective as being a key similarity between magic and
science. The analytical concept of magic includes rituals in various forms.

Magic was thoroughly discussed not only by Mauss but also, among
others, by Emile Durkheim. He too saw an important distinction between
magic and religion and the way myths function in the magical discourse.
He wrote: “Magic, too, is made up of beliefs and rites. Like religion, it has
its myths and its dogmas; only they are more elementary, undoubtedly
because, seeking technical and utilitarian ends, it does not waste its time
in pure speculation” (1996 (1915) 191). Magic needs rites and rituals to be
performed to “happen”.

Performance

Performance is strongly connected to rituals. The performative side of
magic has its shape in the form of a ritual. Rituals have been described as
habitual actions that do not necessarily involve belief, or even that they are
separated from belief and represent only action, but rituals shape their
meaning through acts and engagements (Bell 1996 (1992)). Rituals consist
of certain elements: repetition, acting, special behaviour or stylization,
order, evocative presentational style, staging, collective dimension (Klein
1995, 15—20; Moore & Myerhoff 1977, 7-8). All these features are embod-
ied in match situations that produce history.

The anthropologist Roy P. Rappaport defined ritual as “a form or struc-

31



INTRODUCTION

ture, defining it as the performance of more or less invariant sequences of
formal acts and utterances not encoded by the performers” (1996 (1979),
428). This definition stresses the structure of a ritual that reveals itself in a
performative act, and the structure is a vital part of possible interpretations
of the meaning and function of a ritual. If ritual is, as the cultural anthro-
pologist Stanley J. Tambiah remarked, “a culturally constructed system of
symbolic communication” (1996 (1981), 497), its performative character of
sequences and patterns plays a vital part in the construction of sense and
meaning in an actual performance of a ritual (1996 (1981), so1).

A concept of performance is used in studies of narratives as a story gains
contextual meaning and function while being performed in a specific spa-
tio-temporal setting (Norrick 2007, 128). The “immediate context of use”
or “actual narrative event” are crucial elements of any recorded story (Kir-
shenblatt-Gimblett 1975, 106-107). Materiality makes history possible.

Materiality

A reading of a social situation is performed through materiality. Interac-
tion with materiality often indicates historical connections that are trans-
lated into emotional attachment. Shreds of history become materialized
in various forms at stadiums. They also gain agency. It is not only hu-
mans that “act” as scarves, banners, stadiums and even seats acquire agen-
cy and become protagonists, or actants,® in historical narratives (Herman
2005, 1; Hébert 2011, 73). Materiality is approached in the processual,
performative connection to narrativity and history-production. The ob-
jects, while being used, contain instructions for how they can be used,
thus triggering action towards them (Smith 1978, 46). The “socially or-
ganized responses” constitute materiality and elaborate on the use of
objects as well (Smith 1978, 46).

The folklorist Henry Glassie’s approach to studying an Irish village was
through the integration of material culture and oral literature, which he

defined as “folklore and folklife” (1982, xiii). The study of people and

6 The term “actant” is often associated with Bruno Latours Actor-Network theory
(ANT) but has its origins in structuralist narratology.
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their stories oscillated around genre, transmission and tradition, but
Glassie included the landscape, buildings and artefacts as important el-
ements of any tale. His detailed, touching study approached history
through people and objects. Glassie offered a critical view of official
history:

Some professional historians feel the land, its fields, houses, and buried
broken crockery, cannot serve truly as documents. Artifacts, even spoken
texts, are suspect. Only the written word is meaningful and useful, and the
historian’s story retains its dreary elitist bias, since few of the past’s people
wrote and most of them were tied to an upper-class minority. [...] Yet
beyond, around us, spreads the fast and democratic handmade history
book of the landscape. (Glassie 1982, 603)

History is to be found in objects and through the human usage of objects.
Glassie’s folkloristic analysis engaged on the micro-level, dealing with peo-
ple in the environment familiar to them, and with a set of stories circulat-
ing in everyday life. The focus of this dissertation is similar, as the field-
work material is based on histories produced by fans, players and club
officials in various forms and functions, resulting in flexibility and mani-
fold expressions.

Narrative

The stories that were collected through fieldwork are different narratives
that include personal life stories and the clubs’ life circles. I use narrative
as an analytical term that addresses different ways of composing stories and
their different functions. Narratives are a form of everyday psychology (Her-
man 2009, 20) that helps people to come to terms with certain events,
make sense of their world and their position in it (Herman 2009, 2).
Historical narratives circulating around clubs help, for example, to estab-
lish their positions, and to create an understanding of what is going on.
My informants told stories that interpreted their love for football, the
clubs, their journey through history with the help of materiality present.
My take on a narrative focuses on the process that include materiality, a
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story and a function — a reason for their construction. A narrative is com-
posed of such elements (Ryan 2007, 24).

Narratives engage with concepts of textuality and intertextuality that
lead the analysis towards the complexity of social situations. The reading
of the social context, based on familiarity and previous knowledge, points
out entangled webs of meanings that build the social structure (Stewart
1979). That structure is readable because of textual/intertextual elements
in narratives. Textuality means that events or materiality could be treated
as texts, thus understandable through interpretation based on intertextual
elements. Intertextuality, coined by Julia Kristeva, refers to textuality (read-
ability) of texts, social contexts and events. It points out that any work
contains references to other sources that build up possible and more com-
plex meanings (Worton & Still 1990, 1-44).

Sport is a field of study that adds to the discussion redefining popular
culture as modern folklore (see Storey 2003). Some of older folk traditions
connected to physical activities evolved into modern sports like football
(Eichberg 1998, 151-153). The definition of folklore presented by Dan Ben
Amos as “artistic communication in small groups” (1971, 3-15) suggest a broad
spectrum of activities that could be regarded as folklore and analysed through
their intertextual qualities, for example on social media (see Blank 2013).

Narratives are not only about text and linguistic utterances. They consist
of “material signs, the discourse, which convey a certain meaning (or con-
tent), the story, and fulfill a certain social function” (Ryan 2007, 24).
Whirlpools of materiality, oral communication, songs, chants and perfor-
mances happen during matches and live in stories about football. The term
“story” appears in this dissertation alongside “narrative”. The distinction
between them is not easily definable. David Herman analyses stories
through narrative elements (2009). Referring to the work of Roland
Barthes, Herman remarks that “... narrative is not (or rather, not only)
something in the text. To the contrary, stories are cognitive as well as tex-
tual in nature, structures of mind as well as constellations of verbal, cine-
matic, pictorial, or other signs produced and interpreted within particular
communicative settings” (Herman 2009, 8).

Narrative elements make a story into a story, or a myth into a myth. The
use of the term “story” in this dissertation does not aim at distinguishing
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it from other narrative forms (Glassie 1982, 37-39). Narrative, the main
analytical term here, can be seen as encompassing story (what) and dis-
course (how). This distinction is formed in structuralist theory, presented
for example by Seymour Chatman (1978). “Discourse” here is understood
as “particular communicative settings”, in other words “context”, and that
term shall be used in this dissertation.

Myth

The presence of a ritual is connected to the presence of myths, which can
be described as specific narratives and the part of “conceptual aspects of
religion” (Catherine Bell 1996 (1992), 22) — should we accept that rituals
are actions based on beliefs (myths). The folklorist William Bascom defines
myths as “prose narratives which, in the society in which they are told, are
considered to be truthful accounts of what happened in the remote past.
[...] Myths are the embodiment of dogma, they are usually sacred, and
they are often associated with theology and ritual” (Bascom 1984, 9).
Myths then are means of communication developed in a specific context
of a ritual that is “a pattern of behaviour which has been sanctioned by
usage” (Honko 1984, s1).

Myth as an analytical term is a form of narration; as Roland Barthes
expressed it, “myth is a type of speech chosen by history” (Barthes 1972,
110). Myths are a particular way to understand the world, and may work
as a means of orientation in the world (D’Aquili & Laughlin Jr. 1996
(1979), 140). That applies also to the assessment of the past and orientation
in it. Myth is then another analytical tool, a specific narrative that helps to
investigate how history is produced.

As this dissertation concerns how history is produced and performed,
the methodology has been chosen to obtain relevant material. The selec-
tion of participants, the scope of the study and various methods are pre-
sented in the following section, together with some critical thoughts about
the material obtained.
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Methods and material

Football is a vast and diverse field and there are possibilities to explore
various methods. Fieldwork depends on trust, access and familiarity. The
choices of subjects and informants were not only mine. These were nego-
tiated and mediated. The Swedish football scene is generous and open, but
access is not always easy to obtain. Several layers of protection separate
different supporter groups, players, and club officials from curious re-
searchers. Although sometimes it required patience, usually a plea for help
was not refused and all the clubs included in this study assisted me with
finding informants, getting access to footballers and matches, albeit to a
different degree.

It is essential to mention that the material gathered was influenced by
my own presupposition of what would be found in the field, as well as by
the chosen terminology and the perspectives selected before starting the
research. Fieldwork is not independent of the theoretical frame, as the
emerging material was filtered through certain concepts, thus allowing
structures and patterns to become visible. Paraphrasing the folklorist Lau-
ri Honko, one can say that the measuring device chosen to assess a phe-
nomenon also creates that said phenomenon (1973, 12).

The fieldwork arrangement and club selection

For this investigation, narratives from four Swedish teams were selected.”
The choice was influenced by their geographical locations, and the social
space that they occupy. The elite clubs in Sweden have a plethora of nar-
ratives. Big clubs provide centres of gravity that organize spaces around
them. That means that smaller, less successful or younger clubs find them-
selves as satellites with varying possibilities to influence the fields of force
around the big institutions. It is impossible to omit some of the story-tell-
ing that is produced outside the four main clubs I worked with, but one

7 Although HIF was relegated during the time of the study, it remains one of the most
popular and influential clubs on the Swedish scene. Further, many clubs are vulnerable
to relegation, and both Stockholm teams spent one season in the lower league during the
first decade of the 2000s.
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is able to obtain more (and perhaps more diversified) material when con-
centrating on them while listening to others. The interactions are rich and
emotional, and the exchanges result in mutual building of images. I am
aware, though, that any club could provide its historical point of view.

Those four clubs were all in the highest league when the research began.
Their supporters produce plenty of material every year; the matches be-
tween them are popular, with high attendance and interest from the media.
Hence, this research could focus on producing history on a certain level,
as these clubs were, in a way, equal to each other. Selecting a number of
clubs from different divisions in the same region/location could, I pre-
sume, reveal more about local power structures and hierarchies. AIK, DIE
MFF and HIF have shared dozens of seasons playing against each other,
as well as players and coaches switching clubs. There is a well-established
rapport in exchanges between them. The focus of this dissertation was on
historical production, and only male football was taken into consideration.
The reason for this is a specific kind of narrative-building that occurs
among male clubs. Women’s football does not share historical accounts in
the same way, nor does it engage much in such exchanges with male clubs.

Once contacts were established, a snowball effect provided many in-
formants, one person recommending another. Although not without prob-
lems, hindrances and rejections, conducting fieldwork in football was a
daring experience. There was a flood of sources, themes, protagonists and
matches to consider. Methodologically it is a form of bricolage, taking up
all the possible sources and engaging with varied material while searching
for modes of producing history (Ehn & Lofgren 2001, 147).

There are some international points of reference introduced throughout
this dissertation. European-scale comparison was not intended but Swed-
ish football is framed within European developments, and global influenc-
es were visible as soon as the game arrived in Sweden (Andersson &
Hognestad 2017).
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MFE AIK, DIF and HIF

— participants in the historical discussion

In the initial stages, I considered including several different clubs. I had
worked before with Malmé FF while writing my master’s thesis, and it
seemed natural to continue with this club. As I approached Helsingborgs
IF, another club from Skéine, an idea of including teams from another
region or city appeared. Clubs in Stockholm play a strong part in Swedish
football and they are productive in providing material based on references
to their long and rich past. Hence, the dissertation includes Malmé FE
Helsingborgs IF, Djurgirdens IF and AIK.

AIK, the abbreviation for Allminna Idrottsklubben, was founded in
1891 on 15 February in Stockholm. Its founder was Isidor Behrens. The
current stadium is Friends Arena where the club moved in 2012 from
Résunda Stadium, which was demolished in 2013. Supporters still de-
scribe the annihilated Rasunda as “an open sore”. The club claims to be
the biggest in Scandinavia in terms of attendance and fans. It has sever-
al supporter organizations, including the Black Army, Ultras Nord, Sol
Invictus, AIK Tifo, Smokinglirarna, hooligan firm Firman Boys, ASK,
and several others.

DIE Djurgardens IF, or simply Djurgir'n, is named after an island in
Stockholm which used to be a royal hunting park. This provides a back-
ground for an impression that the club regards itself as a bit better, because
of the royal connection, and thus attracts better-off, snobby spectators.
DIF was founded in 1891, on 12 March, and because it is a month young-
er, AIK calls it a “kid brother”. DIF used to be placed at the Stockholm
Olympic Stadium until 2013, when it was moved to Tele2 Arena, which it
has to share with another Stockholm club, Hammarby IE

Malmo FE or MFEE is a club from Malmd, southern Sweden, established
in 1910. Its mortal rival used to be IFK Malmé, a club that attracted upper,
educated classes, while MFF was considered a working-class club (according
to my informants). It has been the most successful Swedish club and it
reached the final of the European Cup in 1979 in Munich, where they were
beaten by Nottingham Forest. MFF has a strong ultras supporters’ group
called Supras Malmé. In 2017 they won Allsvenskan for the 20th time.
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HIF, or Helsingborgs IF, was established in 1907. It uses the nickname
“Skénes stolthet” (the pride of Skéne). It was previously referred to as
“Mjolkkossan” (the milk cow) because it attracted many spectators in other
cities, making it very profitable for their opponents. In 1968 HIF was rele-
gated from Allsvenskan and played in lower leagues for 24 years, which is
referred to as okenvandring (wandering in the desert, as when the Israelites
spent 40 years trying to reach the Promised Land). HIF’s stadium, Olympia,
has been recently renovated, but in 2016 the club went down from Allsven-
skan again (after 24 years).

Attending matches — observations

I observed 26 matches between 2014 and 2018.% I was able to conduct
observations from various places at stadiums: the pitch, the standing sec-
tion, the sitting section in the middle, the family space, the media centre,
and the stands for away fans. The football crowd is arranged at the stadium
according to different factors such as ticket prices, proximity to the club,
age, and the expected behaviour, which comes with specific prejudices or
expectations. Bronislaw Malinowski, in his classic study of Coral Gardens,

advocated for an ethnographer to feel the field:

The ethnographer has to see and to hear; he has personally to witness the
rites, ceremonies and activities, and he has to collect opinions on them

(1935, 4).

The British criminologist Geoff Pearson mentioned the importance of par-
ticipant observations while conducting ethnographic research within a
context like football (Pearson 2016, ix). Observations offer a unique pos-
sibility to supplement and expand on interviews. Seeing the world that
informants describe allows one to experience, some of the emotional con-
nections they refer to in interviews. Further, focusing on spaces and ma-
terial culture helps to frame informants’ socio-cultural context (O’Toole
& Were 2008).

8 A detailed list of the matches attended, with dates, is included in the appendix 1.
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When on the pitch, I was usually granted a special permit as a photogra-
pher. I became included in the experience — I was an incorporated element
with privileged point of entrance. A couple of times I was on the pitch
shadowing, but ended up sitting on the narrow strip between the grass and
the stands. I was observed too. I was filmed by fans and clipped into a
movie that documented one match. It provided a sudden realization that
when “out there” it is easy to become a usable element.’

Observations from the media section came with special seats that are
right in the middle of the stadium, which allows journalists to have a good
view of a match. There sit club officials, sometimes injured footballers and
scouts searching for talented players. One also gets coffee and sandwiches.
This particular set of seats is one of the most secluded and professionalized.

On several occasions I had company. These were friends or colleagues
who fancied seeing a match. Watching football with somebody changes it
into an ongoing commentary that includes unrelated trivia about other
teams, deceased players, cities, and personal feelings. An observation could
become more like an unstructured interview. The conversation notes ac-
quired in such a way are classified as football chat (discussed below).

I have travelled with HIF fans to an away match in Malmé. I asked the
supporters organization how it could be arranged, but since I would be
just another fan there were no direct issues about it. I became a member
of the organization and purchased the bus ticket from their website. Al-
though most of the supporters on the bus clearly knew each other well,
there were some lone individuals like myself. This trip was an attempt to
see another part of supporters’ life, travelling to see their team, arranging
transportation etc. [ was allowed to participate, but stayed on the margins.

When doing fieldwork in Stockholm I spent a day with DIF officials
and players at their training grounds. The intended activity was an inter-
view with a player, but a supporter liaison officer generously agreed to
show me around. While waiting for an interview I wandered around the
place, watched people come and go, performing their mundane routines.
This was an unexpected but rewarding experience. Again, it was a different
part of backdoor activities that happen around football.

9 My own position will be discussed later in this chapter.
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Participant observations played an important role in this investigation.
My participation was at times limited, guarded, or restricted, and not only
by various gatekeepers, but by my own unfamiliarity with certain aspects
of the field. The immersion was never complete, but guided by the levels
of possible participation that could change spontaneously (Lofgren 2018,
50—58). A simple act of opening a notebook and writing something down
while standing with supporters would shift my position (see Emerson,
Fretz & Shaw 2001).

Interviews in various forms

I have encountered 43 people during individual interviews and two focus
groups. The voices presented in this thesis belong to the supporters Jona-
tan, Markus, Marta, Arvid, Martin, Theo, Felic, Erik, Alex, Tom, Robin,
Adam, Bengt, Leif, Olle, Hubert, Maria, Anton, Arne, Otto, Kristian and
Oskar; the players Peter, Gustav, Kristoffer, Sixten and Jacob; former play-
ers Sune, Jesper, and Ake; the referee Wilmar; individuals working for
clubs Linus, Jan, Filip, Carl, David, Alma and Joel; the tattoo artists Hen-
rik and Hékan; security and police Kaspar, Benjamin and Albin. To protect
the identities of my informants their names were changed and their age is
not revealed unless necessary for highlighting generational differences in
the understanding of football.

The interview is not only a common method in qualitative studies, but
is also “heavily relied on for studies of myth and ritual” that are framed
within life histories (Davies 2008, 107). The interviews were semi-struc-
tured (questions were prepared, the conversations usually developed be-
yond them) as were two focus groups (with three and four people) and one
double interview. Three were phone interviews; one was a Facebook Mes-
senger interview; two officials were interviewed during shadowing. Ques-
tions oscillated around clubs, Swedish football, personal experiences and
memories, evaluations of other clubs and their histories.

I view an interview situation as a process of creating understanding
between participants, rather than obtaining information from an inter-
viewee (Davies 2008, 108). The narratives that occurred during my inter-
views were influenced by the context, topics, surroundings and social
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markers of both the interviewee and the interviewer. Christian Bromberg-
er, when referring to his material obtained while studying French clubs,
commented that there was a “new kind of relationship — an interactive
one” between the researcher and interviewees (1995, 300). He meant that
the field he entered was eager for interaction with him, just as in my case.

One of the challenges was that more often than not people held several
positions simultaneously. Those working for clubs are often strong sup-
porters; players can turn to be supporters or work for their club in anoth-
er form, while supporters play football in their spare time, coach or do
voluntary work for clubs. Sometimes the change of position was clearly
shifted during an interview, as in “speaking as a supporter...”. In this
project the classification of interviewed persons follows the first category
that they were approached through — a supporter, a club official, a player
(see Sherman Heyl 2001, 369-383).

One interview with a player was sort of “monitored” by a club official
who found it interesting to listen to. As the interview took months to ar-
range, I felt I had no power to say no. I can only speculate as to how the
presence of another familiar person influenced the footballer. I had two
focus groups with organized supporter organizations. Participating indi-
viduals were directed to me.

Interviewed supporters represented a broad spectrum of age, gender,
education, and class, and even style of support and attendance patterns.
Some individuals have not seen live matches often, yet still they proclaimed
their admiration and devotion to clubs. They also differed with their take
on history and evaluations of displays during matches.

The Facebook messenger interview was spontaneous. I asked one person
in a private message for permission to use a photo published online, ex-
plaining what I was doing and why I needed it. He not only agreed but
also suggested that he could answer some questions and was happy to help.
The interaction happened online with me posting questions and him an-
swering. This exchange provided a background to the picture as well as an
additional mini-interview.

The club officials were contacted directly and agreed to talk, while some
referred me to their more knowledgeable colleagues. Most of the players
were selected for me by my contact persons; only two were my first choic-
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es. Fans were pointed out to me by officials, or by my own acquaintances
or friends, but some contacted me directly, as in “you should talk to me, I
know a lot”. Interviewees had highly varied occupations and life stories.
From university staff, PhDs, entrepreneurs, young professionals, security
workers, to manual workers, tattoo artists and retired teachers. I did not
have to strive for variety or look for specific groups as football attracts all
strata of society. Some of the interviewees represented organized support-
er groups. These were Supras Malmé (MFF), Kérnan and HIF-Vinnerna
(HIF), Jarnkaminerna (DIF), Allminna Supporterklubben — ASK and
Black Army (AIK).

Out of 43 informants only three were women. I encountered many
women in other fieldwork situations, i.e. not in formal interviews. Such
meetings often resulted in short conversations used in this thesis as football
chat. Women nowadays make up roughly 25—30% of football-attending
supporters. A quantitative study from 2006 from Sweden gives a figure of
28% for women present in the standing section (Horsner & Séderberg
2006). Other European studies present similar percentages of female pres-
ence (e.g. Phister, Lenneis & Mintert, 2013).” I have talked to many wom-
en, yet a male-oriented picture of football prevails. Men hold positions that
are more prominent while women are often backstage. These factors re-
quire further investigations as they deal with power, access and social re-
cognition. Yet, they do not fit the scope of this study, as my female inform-
ants expressed the same understanding of football history and same emo-
tional engagement as men. I am nevertheless able to discuss the perceived
male and female patterns of behaviour and the impact of such evaluations
as part of a critical view of football is the expected old-fashioned work-
ing-class masculinity that comes with a badge of trouble that has been
established during previous decades of crowd unrest.”

The majority of interviews were in Swedish, but there were some in

10 ‘The practice of attending matches does not directly translate to being a supporter.
The statistics that were available to me dealt with match attendance. I encountered several
people that stretched the understanding of football fandom from attending the matches
to watching them at home, or just stating an interest.

11 The image of a football crowd is influenced by the media coverage of unrest in English
football during the 1980s. I shall return to the issue later in the thesis.
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English and Finnish. Interviews lasted from around 25 minutes to over an
hour. The shorter meetings were with players and officials, as both groups
appeared pressed for time, and sometimes I was “squeezed” between their
routine activities. Although one can argue that such a short meeting could
not provide much in-depth material, it was the entire arrangement that
was of interest. Interviews were also good situational observations. The
material obtained through interviews needs to be contextualized as well,
since meaning “happens” in a specific situation, time and space (Mal-
inowski 1935, 37—52).

Transcriptions were made directly to English even though the interviews
were mostly conducted in Swedish. The decision was dictated by pragma-
tism as the material was to be used in English, and translating while tran-
scribing enabled me to have the interviews ready for analysis. When tran-
scribing the material, all ethnographers are faced with certain interpreta-
tive choices that influence what appears on a page and how (Bucholtz
2000, 1440-1441). In my case, an extra layer was present in the form of
direct translation into English, thus changing the sound and feel of inter-
views as I tried to frame specific spatio-temporal remarks in a foreign
language. The multi-layered linguistic character of the material prompted
a discussion of how the material should be archived.” I decided against
standardization of the transcript and I kept small informal elements, such
as indicating laughter, hesitation, uneasiness, as much as possible. That, in
my view, keeps the interview alive and shows how information is based not
only on verbal utterances but also on the context and the emotions at-
tached (Bucholtz 2000, 1456).

Spontaneous interviews — football chat

I introduce “chat” as a method. It turned out to be useful for getting small
glimpses of people’s relationship with football. It can be described as a
short, informal, spontaneous interview. It was not developed intentional-
ly. Often, when I mentioned what my research project was about, people

12 The material will be deposited, once properly arranged, in the Folklife Archives at
Lund University.
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presented opinions, stories, clubs they loved and hated. As more and more
information was scribbled down in such situations, I decided to include
“football chat” as a resource and paid more attention to such situations.

People were usually willing to engage in the conversation, and the infor-
mal context made it into a relaxed setting. It was about the links, networks
they operated in, and such chats highlighted narratives they used. Chat
happened both outside and inside the football context. For instance, every
shadowing of supporter liaison officers® (SLOs) resulted in a “chat” with
other people present. Often I did not know the name or exact position of
my sudden informant. As one person remarked in such a football chat, “I'm
not into football but you just can’t avoid it” (2015). Even a meeting during
lunch could provoke a football discussion with opinions, facts and emo-
tions flying around the table. Not all such instances were recorded and
often they were connected to other forms of fieldwork. This method reflects
the experience of the field, and its multi-dimensional character. As the soci-
ologist Alex Tjora remarked, one is never fully able to control one’s posi-
tioning and status when in the fieldwork situation, which results in a some-
what fluent role that needs to adapt constantly (2017, 61-62). Football chat
signalled a path that could be followed, providing the first brick in building
on sources. It was an alternative way to generate stories.

The apparent hybridity of methods that happened during fieldwork
made it a bit difficult to classify the material. Thus, I chose to extract those
bits of informal conversations with random yet eager informants. This was,
in the end, another form of interview, which resulted in specific material
(Ehn & Léfgren 1996, 131). The context of a match situation, for example,
resulted in tailoring the shared knowledge to the points my informants
found the most relevant/interesting. It was also a spontaneous reaction to
encounter a researcher, a female PhD candidate with a specific project. If,
as Ehn and Lofgren have stated, the goal of an interview should be a sur-
prise, then this form of interrogation was certainly full of surprises (1996,

134).

13 SLOs are responsible for communication between clubs and their supporters, often
trying to bridge differences, settle conflicts and negotiate on various occasions. They work
with fans and are in constant dialogue between the club, supporters and security forces.
In European football leagues, it is usual for a club to have one or more SLOs employed.
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Shadowing

I shadowed SLOs from all four clubs during matches, three times in Stock-
holm, once in Malmé and once in Helsingborg. By shadowing I refer to a
method described by Barbara Czarniawska in her book Shadowing, and Oth-
er Techniques for Doing Fieldwork in Modern Societies (2007). While describ-
ing an account (in the principal’s office) of using the method, Czarniawska
mentioned activities that “constitute shadowing: recording in writing what
was said and done, attending formal and informal meetings and conferenc-
es interviewing him and other people who were encountered during the
shadowing, and accessing various notes and documents” (2007, 30). I con-
sider my following of SLOs instances of shadowing. It was “fieldwork on the
move” (Czarniawska 2007). The mobility and unique access to an every-day
reality of matches opened my eyes to many issues concerning connections
between fans, officials, players and security that otherwise would be difficult
to observe. Shadowings lasted from three to six hours.

During shadowing we went around, checked on away fans, chatted with
medical personnel and police, fetched something from the office, looked
for troublesome supporters etc. A match day is a routine activity. SLOs
communicate constantly with fans, security, officials and the police. It
should be acknowledged that shadowing turned out to be a hybrid con-
struction including football chat and observations, liked described by
Czarniawska. Several times upon learning about my agenda, people would
volunteer their contact information to be interviewed later or provided
information on the spot.

This possibility to follow individuals afhliated with clubs was by far the
most exciting and in my opinion the most relevant in terms of the mate-
rial provided. The mix of walking, chatting, observing and following
seemed natural. The informality of the situation and the routinized activ-
ity helped to facilitate an alternative form of sharing stories. Certainly,
there were challenges, including negotiating access on the spot, being ob-
served, and psychical discomfort connected to being simultaneously hid-
den and in-the-open as a researcher (Czarniawska 2007, 56-57).
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Internet ethnography

It is easy to follow clubs and supporter organizations online. They are eager
to show their involvement, share photos of tifos** or football trips. Face-
book pages or Twitter accounts are common. Some of the comments and
photos from social media are included in this thesis. It is a short-cut field-
work, as the others present material for you, albeit from a specific angle.
It is another way for supporters and clubs to have a voice and show their
versions of history. These short internet reports present an interpretation,
different from newspaper reports, as they are not shy of pumping emotions
and clearly stating their sentiments and agendas. The grand narrative ac-
quires personal characteristics instantly and digital interaction is a form of
social interaction (see Blank 2013).

Because of ethical considerations, I avoid direct quoting and rely mostly,
though not exclusively, on paraphrasing the content of chat forums or Face-
book comments. These internet pages are not restricted, and their partici-
pants were not aware of my presence in the role of researcher. As their
statements are placed in a particular research context and then analysed,
they should be granted a degree of anonymity (Davies 2008, 167-168). 1
have chosen not to keep their forum nicknames when quoting, and present
only the date and page name where the data was taken from. Internet eth-
nographies pose specific problems, such as considering the discrepancies
between online and offline identities. The part of my research that took
place online was contextualized and complementary to other sources.

The visual material and popular literature

Throughout the dissertation I present considerable amounts of visual ma-
terial. These are more than just illustrations. Football relies heavily on what
can be shown quickly and swiftly. In hectic, rushed situations an act of

14 Tifo is a shortening of the word tifosi which means fans or supporters in Italian. It
also stands (for example when used in Swedish) for an organized display (by fans) of big
painted canvas, banners, flags, flares and smoke bombs, to name the most popular forms.
Such displays usually take place before or during a match and celebrate a club, its players
and supporters. Tifos attract media attention and are often shared on social media.
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taking a photo might even substitute for writing down field notes — espe-
cially when photographing banners. Taking a photo does not disturb the
flow of the reality as a black notebook with a pen can do.” After the game,
fans would upload pictures on various social media and look at those tak-
en by others, not least in newspapers. In this act, spectators become actors.

Photography as a method comes with a reflection on its objectivity
(Davies 2008, 131-138). The photos that are treated as ethnographic sourc-
es in this thesis come with a contextual description. They are treated as
texts. Their textuality provides a version of historical narratives present in
the clubs. The visual material includes several YouTube videos, presented
as screen shots of freeze frames. Most of the pictures were taken by me, but
several were produced by supporters or professional photographers. Per-
mission to use their work was duly obtained.

The material includes printed publications of different kinds. These con-
sist of jubilee albums, books written by journalists, and semi-fictional texts
based on clubs’ history mixed with personal experiences. These sources are
forms of ethnographic material. Among others, Johan Héglund’s account
of his involvement in AIK’s hooligan firm provides a captivating read of
his relationship with the group and the club. A book by Erik Bengtson
about a club called Degerfors IF is a novel written by a fan, and presents
a specific historical perspective. Newspapers like Affonbladet, Sydsvenskan
and Helsingborgs Dagblad have digitized archives and produce text con-
cerning football on a daily basis. Such material can be labelled as secondary
sources. | view it as an extension of historical production, the next step in
spreading, using, and producing a historical account connected to football.

Analytical approach

The data collected was analysed in different ways. I searched for themes
and patterns in the transcribed interviews, and some of the themes that

15 Several colleagues prefer to write on their phones rather than use pen and pencil. We
are a digitized society and we are used to that act, whereas writing down a comment can
trigger a reaction. A couple of times at a stadium I was asked if I was a journalist specif-
ically because of my act of writing. Pen and pencil create a distance that a phone would
not. Fans take pictures, check results, or just answer messages constantly during matches.
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kept reappearing drew the attention. A number of such phrases were clear-
ly connected to the subjects of history and memory. Quotations and bits
of observations included utterances on the importance on history, memo-
ry, tradition, or emotions.

The process of analysis could be described in terms presented by the so-
ciologist Axel Tjora as “gradual-deductive inductive method” (2017, 18-19).
His model includes both going from raw data towards theory (inductive)
and beginning in a theoretical take and then approaching material (deduc-
tive). Consequently, Tjora showed that ethnographic methods include ap-
proaches that are connected throughout the research (2017, 18). It can be a
linear process, but it is rarely so. Disciplines like ethnology are driven by
ethnographic methods, which means considerable flexibility and creativity
in acquiring material that is motivated by ongoing theoretical research. I
went to the field with a specific theme (e.g. players, stadiums, ultras activ-
ities) that was framed within ethnologic and historical fields. The collected
data was probed, first through the transcription process, thematized and
codified, which led to new theoretical approaches that helped to open up
the material (see for example Rennstam & Wisterfors 2015).

A reflection on truthfulness and performative elements in my inform-
ants’ stories and anecdotes triggered a search for theories that would help
to analyse the material. I feared that maybe my sources presented flawed
versions of history, and the moment of doubt helped to reorganize my
approach, provoking me to develop a discussion on inclusion, exclusion
and interaction with the field. The histories that I collected were relevant
in the present time.

Further, I encountered many situations that left me puzzled. I had to
ask myself why this or that did not make sense to me, and why it made
sense to the football crowd. While giving presentations, discussing papers
and even teaching, I was forced to try to explain to onlookers this strange
world of emotional engagement that sometimes seemed out of proportion;
actions and behaviour erratic and suspicious if not questionable. My own
emotions and growing engagement did not let me agree with explanations
that appeared too simple or too easy. There was complexity and intricate
patterns behind the common evaluations of football crowds. Stories from
the field were taken out of their context and there they became strange and
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surprising, like exotic insects in a laboratory. This contrast helped to shake
up the analysis.

Ethical Considerations

Several ethical aspects were already touched upon while discussing differ-
ent methods. Following the ethnographic procedures, I always informed
people about my project, position and topics I wanted to discuss. The
interviewees' names were changed. If an information was obtained infor-
mally, with people not exactly informed about my agenda, it was classified
as “football chat” and not ascribed to any particular person. The material
was created mostly in form of scribbled notes and recorded interviews (on
my mobile phone). The files and rewritten notes were then saved as digital
files.

As Swedish is not my mother tongue, I faced difficulties in trying to
grasp all the messages hidden in a language. Things escaped me. I was not
always familiar with gentle hints, digressions, body language, slang etc. My
linguistic abilities were challenged when a crowd screamed and shouted.
It is never possible to take everything in and to account for every little
reference and message. Still, I felt the pressure of trying to understand and
stay truthful to my sources. Additionally, there was a degree of exaggera-
tion in some of the stories. My informants evoked feelings and spoke with
passion that sometimes coloured their narratives. Their stories included
memories, emotions and memories of emotions. One should reflect on the
complex exchange structure that happened between my informants and
me. From the vast possibilities of the connections to the past they selected
a fraction that served some purpose at the moment we met and had an
interview.

More importantly, I became an element in the production of football
history. I composed a narrative that has been influenced by my choices and
preferences, by my interaction with the field. One informant during an
interview remarked that my dissertation would be useful for them once
finished (interview with Otto April 15 2016). I was not aware that he would
find my work useful, but he considered the approach as helpful in present-
ing another version of supporter story. My account shall be discussed below.
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A short narrative on limitations and personal involvement

The issue that I would like to raise deals with emotionality and my involve-
ment. Many researchers struggled with positioning and the usual questions
about being an insider or outsider, the degree to which they felt included
or excluded. Pia Karlsson Minganti’s dissertation on religiously engaged
young Muslim women living in Sweden displays parallels to my project
(2007). Karlsson Minganti entered an environment that was foreign for
her. She had a clear position as a researcher, and had little possibilities to
be regarded as an insider. Just like Karlsson Minganti, I had an “outsider”
marker when entering the research field — a female, non-Swedish academ-
ic and not a supporter.

There is, however, a strong difference in formalities and group accept-
ance. Officially accepting a religious standpoint presupposes a rather com-
plex process that is connected to social evaluation. Becoming a supporter
might be meaningful for an individual, but it does not invite any specific
requirements. One can put on a scarf, or just declare one’s sympathies. One
is also free to stop active support should a life situation demand so. As one
of my informants commented, football is not “a mafia” and one can decide
how much one wants to invest (interview with Jonatan 21 March 2013).

As earlier mentioned, Karlsson Minganti encountered a field that
seemed closed, as she aimed to research young Muslim women. Her posi-
tion as a researcher and an ethnic Swede, in contrast to her informants,
was openly discussed and commented on by the participants (2007, 43).
Karlsson Minganti recalled being questioned about becoming a Muslim
herself, to which she replied, in her own words, that she would not, but
one never knows (2007, 41). Karlsson Minganti had to position herself and
she chose to accept an emotional connection that was made available to
her in the field. My own fieldwork was coloured by emotional engagement.
Frequent questions were “who do you support?” or “are you a supporter?”
A category as “a researcher” seemed secondary to the accepted obviousness
of having a link to a club. Stating an afhiliation to a group would make me
recognizable, readable for my informants.

I have stated “we” several times when referring to my fieldwork experi-
ences. But who are “we”? The experience from this research has certainly
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affected the way I write and the general tone I employ, as I am unmistak-
ably positive towards the environment (Ehn & Klein 1994, 10). I would
not identify myself with one particular club in this thesis, but rather with
the whole field. There are, in a sense, many different “we”. There is, how-
ever, a distinction between a fieldworker and a writer, and an act of active-
ly collecting and writing ethnography helps to create the difference, but
does not prevent emotional involvement (Ehn & Klein 1994, 26). This
distinction does not assure objectivity, but provides a methodological ad-
vantage. The discussion of the issue was taken up by Clifford Geertz:

The trick is not to get yourself into some inner correspondence of spirit
with your informants. Preferring, like the rest of us, to call their souls their
own, they are not going to be altogether keen about such an effort anyhow.
The trick is to figure out what the devil they think they are up to. (Geertz

1983, 58)

A researcher might be from the start driving a specific goal or become af-
fected while doing fieldwork. For instance, Lars-Eric Jénsson’s choice of a
study object for his PhD thesis was not triggered by any immediate con-
nections, but he reported in his methodology the effects it had (see Jonsson
1998). I started as an almost complete outsider, not having once attended
a football match.”® As my knowledge of the field expanded, so did my
appreciation for it. I have slowly become emotionally involved.

On several occasions I encountered a direct warning about a risk of
“going native”, as it would compromise my research. I would like to flip
the question and ask if anybody can actually stay neutral in any field that
involves emotionally invested groups. As ethnologists, especially research-
ing phenomena within popular culture, broadly understood, we cannot
completely snap out of it. I suggest that “risk” is not an appropriate term.
Rather, one could talk about different stages (or steps) of immersion in the
fieldwork (Lofgren 2018, 50). I have experienced both sides of the football
narrative — from being helplessly lost in this context, to enthusiastically
participating in matches, and then connecting emotionally to one of the

16 I started researching football in 2012/2013, when I did an internship with Malmé FE
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clubs. The experience of fieldwork presupposes various degrees of immer-
sion too.

The term “immersion” is used widely in video game research, but it is
also used by sociologists and anthropologists. Beverley Skeggs (2002, 7)
accounts for immersion in her fieldwork among working-class women and
the experience of both proximity and distance. Qin, Rau and Salvendy
write about immersion in video games: “To be immersed is to be involved
in the context, not only physically but also mentally and emotionally”
(2009, 112). Within the traditional understanding of ethnography, after
fieldwork one leaves to write down the knowledge obtained (see Ehn &
Klein 1994). This is tied to Sara Ahmed’s understanding of a researcher as
“professional stranger”, with emphasis on “translating” the strangers/in-
formants into ethnography, hence to the academic knowledge (2000,
58—59). Ahmed calls to acknowledge the debt to informants, not least
masked in referring to them as “co-writers”, which simultaneously deprives
them of agency and marks them as strangers to the author (Ahmed 2000,
63—64). Ahmed discusses “strategically framed friendship” (2000, 65) and
friendship as a strategy for knowledge (2000, 66). In her own words,
“Within the ethnographic discourses of cultural translation, knowing
strangers is the transforming of those who are recognised as strangers into
knowledge” (2000, 73).

Yet, this understanding presupposes that one enters a field as “unfamil-
iar” and then leaves it “unharmed”. It also gives a picture of a controlled
researcher, not engaging in emotional exchange with the field. If one
knows, understands and participates, should one not be described as a
“familiar” rather than a stranger? The folklorist Jakob Lofgren, in his study
of fandom, has suggested the concept of “professional familiar”, where he
is both a researcher and a fan (2018, 50). The concept is further developed
with immersion and degrees of immersion. One is never completely out,
and one can have different depths of being in, especially when dealing with
fields that encourage emotional reactions.

Closeness to the subject of study does not necessarily finish with a com-
pleted study. One affects and one is affected. Post-fieldwork reflections do
not erase the immersion. Emotions can be acknowledged as a part of cog-
nitive process and become a part of our practice while doing fieldwork.
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The anthropologist Monique Sheer discusses how emotions are forms of
cognition:

Access to emotion-as-practice — the bodily act of experience and expres-
sion — in historical sources or ethnographic work is achieved through and
in connection with other doings and sayings on which emotion-as-practi-
ce is dependent and intertwined, such as speaking, gesturing, remembe-
ring, manipulating objects, and perceiving sounds, smells, and spaces
(Sheer 2012, 209).

I have not anticipated it, but I have become a part of a narrative, and thus
a part of their journey, and it affected me. I found the field welcoming and
captivating. There I encountered humour, openness and willingness to
share. I have become affected. One can say that emotions are not about
two layers, inner and outer, or two opposite poles, but rather the degree of
engagement (Geertz 1983, 57). The distinction appears later, but in the act
of experiencing there are emotions, letting us learn from it by doing it.

As I learned my field, it learned me. Unaware of my noticed presence,
I was filmed and clipped into a report from a match during shadowing in
2015. My body occupies about 15 seconds in a YouTube clip that shows the
highlights from a derby match from Stockholm. I can only speculate as to
why I appeared there. But I interviewed a person involved in a group
making those video clips. When I mentioned it, he laughed: “Well where
is your objectivity now? You are in our clip!” (interview with Kristian 28
April 2016). This comment made me laugh, but it also made me alert. I
felt that my position as a researcher made a good buffer zone for me, and
that my declared sympathy for the field was in a way “under control”. The
field acted and reacted, and I did too.

Many of the cited researchers state that the groups they interacted with
were caring, loving, good people that one wanted to get closer to. I have
experienced that as well. I have also experienced derogatory comments,
questioning of my abilities, harsh treatment from the security staff. Foot-
ball is based on oppositions, and thus if you are with one team, you are an
enemy for others. Parts of the field were off limits for me as a female. This
does not only refer to the players’ changing room, but some fan organiza-
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tions ban women from joining. This did not hinder emotional engage-
ment. It saved me from a kind of naive working enthusiasm that is not
uncommon. This research has not been friction-free and both my position
and gender, as well as my understanding of my position and gender, cre-
ated tension and caused reactions.

The structure of the thesis

The aim of the following chapters is to analyse how history is produced in
various forms during matches and in activities that happen outside of
stadiums, but are still connected to football. Different observations have
been chosen to introduce chapters, and they all happened in match situa-
tions.

The second chapter, called Historical recycling, focuses on the impor-
tance of history and how clubs present official accounts of their past. Clubs
and their fans often use vocabulary hinting at origin and genealogy, and
the investigation engages with the issues of time flow and a time frame, as
well as stability and fluidity performed within clubs.

The third chapter, Cultural capital of one hundred years, explores the
connection to history through individual participants. One such aspect,
rather strong in the Swedish context, is the working-class/middle-class
narrative. This chapter engages in the question of history versus money, as
the historical capital of being old provides counterweight to useful capital
or international success.

The following chapter, entitled “...our history is engraved in concrete’,
focuses on the historical exploration of geographical regions, stadiums and
grass in the narratives about the clubs. The first part consists of a discussion
of historic-geographical elements. The following section deals with stadi-
ums and grass as material manifestations that are tangible but can undergo
(or facilitate) a transformation through various rituals.

The fifth chapter, Our history — our identity, investigates group identity
produced through history, and also producing history. Examples cited here
are a club identity (AIK) and the organizational identity of the ultras, a
group that constructed its image with the help of historical narratives
available in the football context. These productions have a historical effect
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as they are recorded, distributed, commented on and reproduced, having
an impact in the form of a digital footprint as well.

Next chapter, “We want to see you sacrifice blood sweat and tears”, analyses
individuals that are used to produce history. Investigated examples of play-
ers include a hero, a villain, and protagonists oscillating between those
categories. One can list several examples of players who could swing from
heroes to villains and back. The positioning of hero-villain is not stable
and it has an impact on how history in football is produced and what kind
of performances can take place.

The dissertation ends with 7he final score, a chapter presenting the main
conclusions.
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2. Historical recycling

This chapter begins by exploring the “birth point” and genealogical aspiration
presented by clubs. Collective memory is a key concept in this investigation.
The time flow is specific in football and I analyse what constructions of time
are visible in historical productions. Clubs often have museums where they
present trophies and medals, but history flows in many different activities
circulating around stadiums. Fans can view the past by touring stadiums. In
March 2013 I took part in a guided tour of the Swedbank Stadium (now called
just Stadium), used by Malmé FE. We began in the media room, we visited
the changing room for away teams, even put the shirts on and were photo-
graphed wearing them on the pitch. The tour finished on the top floor, which
contained a small museum. Paraphernalia from different decades were dis-
played in glass cabinets. A former player who showed us around pointed out
a strange blue vase, a souvenir from a match against Wisla Krakow in 1979,
which, in his words, was the ugliest thing ever (observations 2013).

During fieldwork, I encountered many trophies, medals, or diplomas
covering walls inside clubs. When being shown around AIK’s new quarters
close to Friends Arena, my contact person walked me passed a big, dark
wooden cabinet. He said that this is where some of the trophies and med-
als and “the like” were kept (observations 2015).

The change and time flow manifested itself through different material ob-
jects that represented the past in the present. On another occasion, also at
Swedbank Stadium, a world map with various colourful pins was pointed out
to me. A club official explained that these were the places MFF visited during
various world tours over the years. That team, he said, travelled a lot, pointing
out further that the MFF team has been like that ever since: “this team have
it in their blood” (observations 2013). The journeys in the past mattered for
the present squad.
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The focus in this chapter is on how the general view of history and its
value is present and promoted in Swedish clubs, and how their narratives
are tailored according to the time frame and the current need for heroes,
great deeds, stability, nostalgia, etc. History in sport has its logic and pace;
its chronology is specific and it can be seen as relatively autonomous from
the everyday world (Bourdieu 1978, 821). The ongoing cyclical character
perpetuates the process, and it stresses the feeling of history in the making.
What sorts of narratives are built around clubs? Is it only glory that shines
through? How is continuity produced?

Football genealogy

History is carefully arranged and displayed around football clubs. Dates of
establishment, preferably going back to late nineteenth century, adorn
many football crests. Everton from England claims 1878, Liverpool 1892.
The German club FC St Pauli has the year 1910; Olympiakos from Greece
1925, Swedish AIK has 1891. Being old, and being able to state that, is a
desirable quality. It seems fashionable to have history. Clubs and their
supporters are at pains to show and perform their narratives. The desire for
these kinds of references is not a constant norm, but the current football
development presents a plethora of historical symbols.

The dates inserted in crests, embroidered on scarves and shirts, point
towards the genealogy of clubs, the mysterious beginning of things when
they were created. While interviewing AIK supporters on different occa-
sions, I was presented with the same story: “AIK was established in 1891 by
Isidor Behrens at Biblioteksgatan 8. Its birthday is on 15 February” (inter-
view with Martin 25 January 2015). This club has a birthday, a celebrated
day of creation that marks the beginning of a certain universe.”” A narrative
explains the beginning of the world in terms of the Stockholm football
scene. It has authority, and it is a part of dogma. This could classify it as a
myth (Bascom 1984, 9).

My interviewees often explained their connection to the club by starting

17 In 2018 there appeared more stickers and more clothing items with MFF’s date of
establishment. That was not as visible during previous seasons.
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with the date of establishment. They displayed a sense of pride. Isidor
Behrens, one of the AIK’s founding fathers, still features proudly in AIK’s
marketing strategies. For instance, in 2016 there was a campaign to build
a new and special monument on his grave (field notes 2016). Yet, for all
the obsession with its creator there is very little information about him. A
book commemorating AIK’s 100 years of history mentioned Behrens and
gave a couple of trivia about him, but there was little about his life story.
His brother was the first secretary of the club, yet the supporters mention
only Isidor (Dahlberg et al. 1991, 12; 17). Behrens’ position in the narrative
is that of a maker — a demiurge that helped to build the club, but the
image is vague and incomplete, thus perfect for using it in a founding
myth (Barthes 1972, 127). A myth is simplified and boiled down to some
of its most important features, yet it is blurry because of the multitude of
versions that it is supposed to represent. It could be described as “overused
past”. Behrens had not had meaning in this story before or after the event
of AIK coming to life. His work and importance are joined with the club’s
birthday and this is how his mythical time is established — in this one event
creating a specific symbolism connected to a sport institution.

As the historian Jan Samuelsson noticed, in a time of fast changes one
looks for some form of connection, an anchor in the past which is dis-
played in the food industry, for example on beer labels (Samuelsson 2014,
151). There are marketable qualities in history and old age (2014, 153). This
phenomenon is visible in football. Supporters and clubs understand that
there is a value in history that a broader social context can recognize and
relate to. There are many groups involved (different fans factions, manage-
ment, players, media, and security). They tend to view themselves as
co-creators. One history can take the form of several narratives.

The value of history could be described in Bourdieu’s term “cultural
capital”. The term refers to varied non-monetary resources that can help
an individual or a group to gain a favourable position or power. Beverley
Skeggs remarked that for Bourdieu “cultural capital” meant high culture,
and other elements of capital include social and symbolic capital as well,
providing a more complex picture (2004, 17). I use “cultural capital” as an
umbrella definition for different elements in social life that can acquire
higher value and thus provide a positive output.
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In Sweden, cultural capital based on old age allows clubs to contest each
other and even mock rivals. In one interview an AIK supporter remarked
that Djurgardens IF were a “kid brother” because the club was established
one month later than AIK. In his opinion another Stockholm club, Ham-
marby IE was a “spoiled baby” since “they were established in 1915, come
on they are nothing! (laughs loud)” (interview with Martin, 25 January
2015). Not only Stockholm clubs use the date of origin in evaluating their
opponents. A Helsingborgs IF representative remarked:

We are the best team in the region. The team has a strong history, it is not
one of the big cities but its history is like one of the biggest. We were
formed in 1907, three years earlier than MFE Many teams see us as one of
the biggest opponents. (interview with Filip, November 2014)

Those three years mattered. Being older means more traditions, more his-
tory, but also prestige. Helsingborg cared for football three years longer
than Malmé. One could argue that in the absence of titles and trophies
that are more evident on MFF’s historical list, HIF refers to something
MFF cannot argue about, namely their age. Not surprisingly, there exists
a counter-narrative to the boasting of being older, and MFF can claim
more triumphs. Whenever an opportunity to exchange opinions arrives,
supporters argue about which history counts the most, the story of success
or the story of a longer continuous existence. Being called a “little brother”
sounds like a serious insult for many fans.™

Consumption of history and increased interest in cultural heritage are
modern phenomena fuelled by new media and technologies (de Groot
2009, 2; Hafstein 2012). The “obsession” with history and preservation of
the past has been noticed. De Groot commented on the so-called “non-ac-
ademic or non-professional history — what has been defined as ‘public’
history” (de Groot 2009, 4), a dynamic and complex phenomenon that
sustains engagement on an individual level. History is recyclable and

18 For example, see a discussion on a blog called hift907.se, which tends to bring up the
fact that Helsingborg as a city has a longer and richer history than Malmé, and so does its
football club. http://www.hif1907.se/2008/09/27/tre-dagar-till-matchen/.
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A T-shirt on display at Supporterhuset in Malmé, a place for fans of the clubs that also sells
MFF-related merchandise. The T-shirt pays homage to the group of men that established
the club on 24 February 1910. The picture existed in different reproduced forms on the
stadium and was displayed as a banner during matches. Apparently it became a theme for
shirts in 2018. This is freshly produced memorabilia that searches the past for the meaning
of the present. A black-and-white photo of the “founding fathers”, accompanied by the
date, lends itself to the feeling of nostalgia that has not been as present with MFF before.
Picture taken in Malmo 28 April 2018.
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renewable — a perfect source of energy to build, sustain and maintain
identities, both personal and collective. Family photos and different kinds
of memorabilia have filled our houses, and the digital footprint of our past
is seen on different internet platforms (Lowenthal 2015, 26).

The seemingly fast pace of changing reality, globalization and rapid de-
struction of the familiar makes nostalgic encounters popular. For example,
clubs remind their supporters about former players, about their bircthdays
or different anniversaries. Endless printed publications go back to the past
to revive the best matches, strikers, and seasons. The past is reprinted with
golden lining and the harsh and difficult times become heroic struggles
rather than failures. Nostalgia seems “today’s favoured mode of looking
back” (Lowenthal 2015, 31). The past becomes a different, imagined space
to be visited. It offers an escape from the pains of the present and fear of
the future. Over there, decisions were made and actions taken (recorded
and transmitted too), becoming reassuringly solid and thus attractive
(Lowenthal 2015, 52).

Malmé FF puts a strong emphasis on the number of league titles won.
In Swedish football, there is a tradition of placing a golden star above a
club’s crest for every ten titles won. Malmé FF gained yet another league
title in 2014 and counted that it was their 20th. Then they promptly added
the second star next to the first one, which was challenged by other clubs.”
The complaint was about the way MFF counted the wins. Between 1982
and 1990 the highest Swedish division consisted of a regular season and
followed by playoffs. MFF won the season five times, but was not that
successful in the playoffs.?® After the dispute, Malmé club was ordered to
remove the additional star, because they did not fulfil the requirements for
it, although MFF contested the decision.” They had to wait until 2017 to
be finally able to have two stars, and promptly claimed to be the first Swed-

19 hetps://www.aftonbladet.se/sportbladet/fotboll/sverige/allsvenskan/malmoff/art-
cler8251711.3b

20 https://www.fotbollskanalen.se/allsvenskan/malmo-ff/malmo-ff-tvingas-ta-bort-st-
jarna-pa-brostet/

21 hteps://www.fotbollskanalen.se/allsvenskan/malmo-ff/malmo-ff-tvingas-ta-bort-st-
jarna-pa-brostet/
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ish club to win 20 times.” The dispute was about counting success. The
present win was not just enough anymore, MFF was getting used to basking
in glory. Too good of a past might undermine the efforts of the present, as
phrased by David Lowenthal: “Obsession with roots and relics, heirlooms
and mementoes, pre-empts concern for the present” (2015, 132-133). The
additional star tied the greatness of the past to the recent titles.

The cosmogony of a club would seem a plain story to tell as usually it
presents a fact, a date, as in the case of AIK it is 15 February 1891. Never-
theless, the search of the origin myth is prone to many interpretations.
Establishing the genealogy of things is never a straightforward process of
finding out facts in the past. As Foucault remarked commenting on
Nietzsche’s text On the Use and Abuse of History for Life:

Genealogy does not pretend to go back in time to restore an unbroken
continuity that operates beyond the dispersion of forgotten things; its duty
is not to demonstrate that the past actively exists in the present that it
continues secretly to animate the present, having imposed a predetermined
form on all its vicissitudes. [...] it is to discover that truth or being does
not lie at the root of what we know and what we are, but the exteriority
of accidents. (Foucault, 1977, 81)

Foucault’s essay was a commentary on Nietzsche’s criticism of employing
historical narrations for various purposes. Nietzsche pointed to monumen-
tal history, which serves as empowerment, provides justifications for con-
temporary actions and aims at creating “greatness” (1874, 10). Genealogy,
according to Nietzsche, was one of the daughters of monumental history.
It did not strive to find the ultimate origin. Instead, the fabrication of
continuity served a purpose of providing the descent and time lines. Ge-
nealogy, as Nietzsche argued, did not purify the picture of the past; on the
contrary, it seems very eclectic and messy.

Foucault wrote that “genealogy is history in the form of a converted
carnival” (1977, 94). The selected narrative of the origin is constructed

22 hetp://www.svenskelitfotboll.se/sm-guld-till-malmo-ff-firar-med-en-andra-stjarna/
(retrieved 4 February 2018)
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through genealogy and the shaky time lines are supposed to connect the
past with the present in an organic, unbroken fashion. MFF tried to con-
solidate one narrative in 2014, but there was a substantial opposition that
questioned their version of history as regards the number of wins.

There is value in searching for history; it is a form of capital that helps
to promote the product while emphasizing its longevity and established
social value. This mixture of historically grounded nostalgia in football has
been applied to the Marxist interpretation of football as industry (Kenne-
dy & Kennedy 2012). The instability of the football commodity is also a
result of different forms of cultural capital applied to it, historical narra-
tives being one of them.

Football clubs found themselves rich in such elusive and flexible gene-
alogical narratives. Clubs rejuvenate themselves, and quite literally so, with
the young blood of new players, management and supporters. Fans are able
to make curious statements, saying that “the team is there forever” but then
stating that you can change everything, meaning the management or play-
ers, and you will still have the club, because it is “larger than life” (inter-
view with Felix 6 February 2015; interview with Martin 25 January 2015).
My two interviewees Felix and Martin supported different teams, HIF and
AIK respectively, but their statements were similar. The protagonists seem
replaceable, and they need to be replaced every now and then, but the club
will continue regardless. In a sense, all the protagonists are changeable
elements. They are participants in a story, having different roles to play
(Herman 2005, 1). The rituals surrounding football help to ground the
sketchy and fluid present in the selected past lines. The roles are rewritten
t00, $0 it is production rather than reproduction.

Having deep historical roots seems to help along the way. It can even
serve as a peculiar justification for why a club needs to exist, why it needs
to play in the highest league, why it deserves financial backing. This logic
has been employed by different clubs. It secured HIF’s future when the city
agreed to help the club out of bankruptcy. The club fell into deep financial
trouble after 2000. As the historian Torbjérn Andersson retold the story,
HIF was granted loans and financial backing from the city of Helsingborg.
Multimillion investments in a club with overpaid players was not a unani-
mously popular decision. There was a notion that letting the club go broke
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would cost even more. HIF succeeded in presenting itself as a part of the
city’s cultural heritage together with other cultural institutions like the the-
atre, the opera, or the symphony orchestra, which also need public financial
backing (Andersson 2011, 74—75; 80). The club and its stadium, Olympia,
meant too much for the local politicians to let it go. Since the club had been
there for so long, it deserved rescuing with taxpayers’ money. HIF regarded
itself as a strong commercial brand for the city, which would mean that
having a club, no matter how badly off financially, would still be better than
not having one at all (Andersson 2011, 78-80).

Assembling the past

The mystic beginning firmly placed in ancient history plays a key role in
grand narratives that are carefully produced and performed. Clubs eagerly
publish yearbooks, celebrating all forms of anniversaries. Inner spaces at sta-
diums are decorated with trophies, pictures of victories, heroes who fought
for their teams. The historian Peter Aronsson’s definition of using history
stresses that it is a process in which bits of culturally framed history are used
according to present needs, which is regulated by the perception of the past,
present and future. This establishment of meaningful connections between
the three time categories, according to Aronsson, is reproduced in the process
of using history (2004, 17). I would argue that the use of the past in this
context results in a performance that produces a certain version of history.

Cups, medals, various artefacts that differ in shape and size are usually
gathered together to strengthen the idea of power and success. MFF
showed off its trophies on the top floor of the stadium and in a media
centre, and organized “historical trips” (field notes 2013). AIK’s new office
space close to Friends Arena in Solna could accommodate only a part of
their rich history, stuffed in a dark, wooden cabinet (field notes 2015). The
big clubs can choose among different shapes and sizes of trophies for all
sorts of wins and commemorations.

The highest Swedish league, Allsvenskan, used to have a web page de-
voted to the history of Swedish football.”> Memorable figures and mo-

23 www.allsvenskamuseet.se.
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‘The home grounds of Malmé FE One wall holds a long shelf with different trophies. The
other walls are decorated with selected photos of the past. Some of the players, coaches,
matches are there with small texts next to them. The photo was taken at the Swedbank
Stadium (now called just Stadium) in April 2015.

ments were collected in a bricolage manner. The text on the web page
stated that this was a loving tribute to the rich history of football in
Sweden. At the same time, it displayed a fragmented picture, not a com-
prehensive narrative from the beginning to the end. There were some
dates, facts, players included in flows dedicated to different teams. This
online museum was taken off the internet in 2018. In the email communi-
cation with Allsvenskan I learned that the site was not popular among
internet users and that there were technical problems which contributed
to the decision to take the site down (internet communication 19 April
2018). That digital museum was a collection of images loosely stitched
together to form a flow of collective memories. Unfortunately, I did not
save any information from the page. It was not archived. It was not cared
for enough to perpetuate and sustain its existence, hence it disappeared.
Although constructed according to the common logic of a museum, it
did not produce emotional collections as one would expect to happen.
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Perhaps the history displayed there was a bit too official, concentrating
on clubs as institutionalized sporting entities, rather than places con-
structed with/for the fans.

Next to the HIF stadium in Helsingborg there is a sport museum, and
a large part of the display concentrates on football, players, coaches and
chairmen that influenced the club. Glass cabinets are full of photos, old
shoes and balls. There is even a wooden statue of the former HIF player
and coach, Henrik Larsson (field notes 2015). The display organized in
Helsingborg leads its way through HIF’s history to its finest moment in the
shape of a great player with an impressive international career who attained
his full glory while playing in Helsingborgs IF. “Museums are intellectual-
ly interesting because they are cramped presentations of pressure-cooked
history, made by the winners and viewed by the losers” (Brabazon 2006,
43). Henrik Larsson became a part of history while still occupying the
present. The arrangement around the statue needed to include everything

A showcase display and a wooden Henrik Larsson. There are many shelves in in the sport

museum in Helsingborg that are filled with football memorabilia. There are numerous
wooden carvings of former goalkeepers and one chairman — Ingvar Wenehed, who was
important for the club. Pictures from the sport museum of Helsingborg taken in Novem-
ber 2015.
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at once — his success with HIF, his rich international career, and perfor-
mance in the national team. Larsson’s football shirts hang next to photos
and newspaper clips. He occupied his own small universe in the museum.
This display commemorated not a person as such, but the core elements
of success, glory and victory. Larsson’s statue and other memorabilia en-
acted those categories. He started working as a coach, and his playing ca-
reer could be catalogued and frozen in time.

The persistence in displaying and reaffirming one’s grand past highlights
the flexibility of evaluations when it comes to success in football. AIK
called itself the biggest club in Scandinavia; MFF called itself the most
successful club in Sweden (spring 2015). Success does not taste the same
every time, and it does not have the same impact either. “Strong” history,
as indicated by my informants, can illuminate a club’s position, but it can
also harshly contrast present misery.

It is a mix of what Jan Assmann calls “communicative” and “cultural”
memory (1988). Communicative memory can be transmitted from gener-
ation to generation while cultural memory needs other media to reach new
listeners. In the Allsvenskan museum, just as in material displays in Hels-
ingborg, recent events were placed next to those from the early 1900s. Last
year’s victory and a goalkeeper from the 1920s made up the club’s image.
Both memories connect in a blank and mythical point of making this
history meaningful, as the meaning is transformed into a form (Barthes
1972, 131). This creates a confusion of images, crucial in magic that allows
participants to mould the past, present and future (see Mauss 1972).

All four clubs included in this research have published jubilee books
celebrating a hundred years of their existence. Big and heavy slabs of his-
tory are adorned with many pictures and filled with narratives of love and
sacrifice, glory and a bright future to come. As the folklorist Henry Glas-
sie stated, “History is not the past; it is an artful assembly of materials from
the past, designed for usefulness in the future” (1995, 395). It resembles
fortune telling. The collected elements, thrown together in an enthusiastic
assemblage, foretell hope, victories and glories. Examples of such produc-
tion of history are to be found in publications like 100 years with Swedish
Football (Alsié & Persson 2011). A mix of club profiles, statistics, and in-
terviews with football heroes is presented as thorough research into the
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history of Allsvenskan. Yet several kilos of this printed text consists of a
bricolage of “hard data” and emotions. Columns of numbers are juxta-
posed with nostalgic pictures of fans and arenas. It is a version of a past
that tries to take all of it in, in a somewhat desperate ambition to preserve
all points of view. Important events represent emotional connections, and
yet stay objective and factual. Many football publications end up being
massive in size and weight. This is because the story never stops, and it has
many components. Anything “comprehensive” struggles to cover numer-
ical facts, media interpretations, fans, management, players, coaches, na-
tional governing bodies, personal memories, rumours and conflicting
evaluations. Hidden behind the forest of statistics is the collective memo-
ry of feelings, as a hundred years of tears of joy or grievous disappointment
were duly photographed and preserved.

The clubs publish collections about titles won. One such example is
DIF’s book called Golden Year, which came out in 2002. It is a story of one
season when Djurgarden, after a carefully counted 13,153 days, became not
only Swedish champion but also won the Swedish cup the same year. The
book includes reports from every match, pictures and profiles of players
and supporters. It has museum-like qualities, as it presents arranged dis-
play of matches that led to a spectacular victory. Football relies on the
passion of a crowd, but museums can be said to present institutionalized
memories which are washed clean from emotions (Brabazon 2006, 36—39).
A book like DIF’s Golden Year emphasizes the strong emotional reactions
not only of a crowd but also of footballers, as photos of suffering or overt-
ly happy faces are shown. It is the players that produce history in this book.
It is through the images of their fight that one witnesses pain, hardship
and joy. The matches played were framed with pictures capturing emotions
through bodily movements, ritualistic performance of feelings that can be
read from the pictures. History is not produced by presenting scores and
statistics. These need to be acted upon and be performed.

The publications about football deal with various material objects con-
nected to memory and nostalgia. One such example is Football Memorabilia:
Evocative Artefacts of the Beautiful Game (1999). This big and heavy album
presents images of medals, caps, shirts, trophies, programmes, posters, prints,
photographs, books, sculptures, ceramics, and “general collectibles”. Mem-
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ories and emotions are encapsulated in different artefacts. The book includes
auction prices that these artefacts had commanded when they were sold.
Such auctions take place in Sweden too. Online auction houses offered arm-
bands worn by the AIK captain during the last season they played at Rasun-
da,* football shirts, old photographs and even a part of a hanger from a
dressing room (nethnography 2017—2018).

Personal attachment expressed by material objects is commodified. Var-
ious memorabilia are markers of individual expression of emotions, but
they are transformed once they enter an auction house and receive a price
tag. They begin and end as gifts, but in between, when being assessed and
arranged by an auction house and put on sale, they become a capitalist
commodity. From emotional, “evocative” as the book says, memorabilia,
they change to a profit-oriented material thing (Tsing 2013). The value is
negotiated, as Baudrillard put it, “economic value (money) is converted
into sign exchange value (prestige, etc.)” and football memorabilia present
a value of collective memory and emotions that can be for sale (Baudrillard
1981, 112).

Clubs show off the best bits of their history, but even tragedies can be
used to enhance one’s identity. Such a story is to be found in Helsingborg.
The club, after successful decades, plummeted from Allsvenskan in 1968.
It took them twenty four years and eleven days to get back to the highest
league in 1993.” This long process is referred to in HIF history as “the
wondering through the desert”. Like the punished biblical Jewish tribes,
HIF was trapped in the limbo of less prestigious football. For almost a
quarter of a century, HIF’s story was not connected to success, but to a
struggle. This became a powerful narrative. Instead of trying to get rid of
this unhappy story, HIF supporters and the club embrace it. Interviewed
HIF fans referred to it and pointed out that even in the lower divisions
there were many spectators, that the average attendance numbers in Hel-
singborg were unusually high (focus group with HIF-Vinnerna 17 Febru-

24 The text in Swedish describing the item stated that it was a captain’s band worn in
2012 which was the last season played by AIK at Rasunda, and it was worn during a match
against Orebro SK on 12 August 2012. It was sold for 850 Swedish crowns. (https://www.
barnebys.se/slutpriser/objekt/7700648/kaptensbindel/)

25 During this project, HIF was relegated from Allsvenskan in 2016.
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ary 2015; focus group with Kérnan 16 February 2015). The story highlights
devotion, as fans did not abandon their struggling club but stuck with it
through thick and thin.

The narrative lifts up a traumatic time and patient waiting which was
rewarded by the final victory and a place in Allsvenskan. A former HIF
footballer who played during the 1993 season could recall the moment
when the team met supporters at the train station.

Interviewer: I think it had to be very emotional when HIF came
back to Allsvenskan after such a long time.

Ake: Yes, that was absolutely amazing. A lot has been writ-
ten... so we were ready for Allsvenskan and travelled
to Knutpunkten... and there were five or six thousand
there. And that was... we were not prepared for it
really, not the players either... we watched and it was
just... aaaa! And we were presented one by one... it’s
something you can never forget. It was nice. Great.
That’s the way you live, an instant where you'll find...
you'll find it even at the lower level... in football... it’s
the moment you think, shit, we were there, it’s ours,
it’s ours forever. It’s hard to forget. (interview with
Ake, 3 November 2015)

The historical event of winning promotion back to Allsvenskan is mixed
in Ake’s story with the memory of emotional response to the situation. It
was the experience of it that made it unforgettable. Ake pointed out pock-
ets of time that mark one’s life. These pockets, according to the historian
Niels Kayser Nielsen, are created around special places, like stadiums, that
“sustain history” and sustain “objective memory” (1995, 30). The reception
of a successful team was ritualistic. A cheering crowd welcomed the he-
roes.”® Their achievements, based on sporting qualities, were important

26 Mats Hellspong (1995) wrote an article comparing two different instances of heroes
coming home, one being the Vega expedition in 1880 and the other the homecoming of
the national ice hockey team in 1991.
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because of the possibility for individual emotional responses. The fact that
a group of people won a certain amount of matches does not guarantee
that it should become meaningful. The past has to become history. The
exchange between Ake and me about the situation from 1993 was, in the
words of David Herman, communicatively situated (2009, 17). The context
of the story contributed to the shaping of the story.

Ake’s interview displays elements that are usually presented when
defining a narrative, as it “consists of material signs, the discourse, which
convey a certain meaning (or content), the story, and fulfil a certain
social function. This characterization outlines three potential domains
for a definition: discourse, story, and use” (Ryan 2007, 24). The story of
the welcoming party at Knutpunkten was presented as the triumphant
arrival after years of struggle. Its magnitude reflected the hardships and
difficulties of the 24 years outside of Allsvenskan, tied to personal stories
of loyalty and hope. That discourse was used to provide an image of
Helsingborgs IF’s supporters and the club — loyal and patient, resilient
and passionate. The history was then produced through a lens of an
emotional image Ake presented. He evoked a time perspective that
appeared frozen and static. A monument in collective memory, as he
said, “it’s the moment you think shit we were there, it’s ours, it’s ours
forever. It’s hard to forget” (interview with Ake 3 November 2015). That
freeze frame of memory needs to be performed to gain relevance. Henry
Glassie commented that history could be defined as a “use of the past to
discuss the present” (1982, 229).

Seasonal rites of football

Time is not only a background element in producing history. It has a
profound influence how it is shaped (Bridgeman 2007, 52—53). Football
season runs through a pattern of yearly seasons, in Sweden starting in
spring and ending in autumn. Football context can be interpreted through
agrarian qualities. It runs along a set time line that always comes round.
One successful season does not mean success in the following year.

The spring of the 2015 was rather bumpy for MFE Considering their
previous year, good matches in the Champions League and all the money
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earned, supporters wondered on internet forums how such resources could
be wasted just like that, and instead of sailing through the Swedish league
MFF found themselves struggling with, in their own opinion, mediocre
opponents.”’” Before the matches began, on paper, MFF seemed to be the
richest and most balanced club, with good new players hungry for more
success. One of the supporters said in February:

Now they are better than before. Absolutely. You are quite negative when
you are a MFF supporter. That’s just the way it is. Never happy, never sa-
tisfied. But on paper we have a better team than last year. (interview with
Erik 10 February 2015)

The changing evaluation that depends on applied time frames was noticed
by the classical philologist Jonas Grethlein. He developed the term fizure
past, which was coined by Reinhart Koselleck, then translated it into Eng-
lish and put it in the singular (Grethlein 2014). By doing this, Grethlein
claimed, the term became flexible, richer and ambiguous. By future past he
meant that the future described in different, old written accounts is the
past from the present perspective. A vision of that future became the past
that we know. The understanding of the prediction of the future is impor-
tant for understanding the past. Grethlein pointed out that the way in
which a historian or historical agent sets the time frame (telos) has a strong
impact on the narrative and can change how the past, present and future
are evaluated. In the interview, Erik set the telos in the 2014 season, which
was successful for MFE and with that frame in mind, he evaluated the new
squad’s possibilities. Unfortunately, the past glory did not translate direct-
ly to 2015 and frustration was visible in the comments after MFF was
placed fourth in the table before the summer break in June (from svenska-
fans.se 2015). The club from Malmé did not win that year; they finished
in fifth position.*®

Different kinds of time in football can be distinguished. One of them is
cosmogonic time. The geographer Yi-Fu Tuan gives Australian aboriginal

27 The conversation was followed on a forum for MFF fans at svenskafans.se in 2015.
28 http://svenskfotboll.se/allsvenskan/tidigare-ar/resultat-2015/tabell-och-resultat/.
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mythology as an example of time that “leaves its mark on space, thereby
sanctioning it” (Tuan 1977, 132). Such construction makes a direct link
between how it was before, and how it is, or how it is supposed to be, now.
One example would be AIK’s persistent use of its birth year 1891. The special
moment of emotions and glory mentioned by Ake in the interview cited
above is also cosmogonic. It marks a rebirth, a new beginning, one of the
defining moments in the history of Helsingborgs IE. This cosmogonic time
inscribes the creation of the world, but at the same time it relates to the
present and to the future. The myth is a fluid mould that can accommodate
elements that come with ongoing seasons. It can be used to strengthen the
first mythical creation that resulted in the present character/spirit/collective
structure of a club. I shall return to this thought in further chapters, as
myths sustain clubs in the form of unstable continuity (Barthes 1972, 127).

The mythical time could be interpreted as “pockets of time”, especially
in places like stadiums. Stadiums and arenas stand outside the normal social
context. The time flow in them is “above the time of every day” (Kayser
Nielsen 1995, 30). I interpret Kayser Nielsen’s statement as a recognition of
the unique elements positioned in time that mark crucial events. Malmo
FF supporters often mention the match in the European Cup final from
1979. Arvid, an MFF fan, mentioned it as an important event, followed by
a match from 2014 in the Champions League against Olympiakos (inter-
view with Arvid 30 October 2014). The first match marked MFF’s collective
memory. The second match happened recently and Arvid experienced it,
participating in a tifo choreography that showed the year MFF was estab-
lished — 1910 (field notes 2014). Arvid expressed pride in the display and
being able to state that one’s club has a long history.

Sport stadiums provide a specific experience, based on time, location and
ritual. They exist outside of normality, so to speak. Memories stick to such
places, and they are not necessarily “objective” (Halbwachs 1992; Burke 1989).
The collective character of football rites does not guarantee objectivity. The
elusive combination of strong emotions, personal involvement, and repeti-
tiveness encourages creative interpretations that sustain zime outside time.

In 2003, MFF came to Helsingborg to play against the local team, and
they decorated their section with a picture and the text “slakta mjolkkos-
san” — butcher the milk cow:
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¥ MFF-FAMILJEN.SE

“Butcher the milk cow”. Picture from 2003 taken from the online archive of MFF Supporrt,
9 June 2015. (http://www.mff-familjen.se/visa-bilder/?ar=2003&manad=09&dag=15)

The reference to this display came up in an informal chat with an HIF
supporter who remembered it. He admitted that it was funny and recom-
mended that I should look it up (football chat, January 2015). This illustra-
tion refers to a nickname of the HIF team, which was Milk Cow, Mjolkkos-
san. One interviewee explained: “Well it used to be called the milk cow.
Because they always used to attract a big audience, when they played I think
in 1940s or 1950s” (interview with Felix 6 February 2015). The cow symbol-
ized HIF in its glorious years, and on the displayed canvas an MFF player
is going to end its life. Although that nickname does not appear much
anymore, and most of my interviewees would say: “it used to be called
that”, the cow got her second life as a part of the tifo and an insult con-
structed by MFF fans and made up using Helsingborg’s own mythology.

Mjolkkossan is an example of how myths are recycled and produce his-
torical sustainability. Supporters tend to be rather free and eclectic when
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it comes to symbols and references. For instance, one ultras group® at-
tached to MFF is called Rex Scania. Rex Scania gave an explanation for
their name in an official declaration on their website and stated that this
phrase meant “Kings of Scania” (Kungar dver Skineland).”® This is, from
linguistic point of view, an incorrect form. Rex Scania means literally King
Scania (Skdne), and it would have to be Reges Scaniae in the correct Latin
form. In an interview, a former member of Rex Scania laughed when I
asked if people knew the name was not right and added: “I don’t think
they know and I don’t think they care” (interview with Otto 15 April 2016).
There is another ultras group, affiliated with AIK, that uses Latin, called
Sol Invictus — Unconquered Sun.”'

Football clubs offer a rich background, almost a playground, for toying
with symbols, dates and people who left behind any kind of historical
blueprint. The basic structure — playing matches at stadiums with 22 foot-
ballers and an audience — does not change. It is a solid frame for recollec-
tions to grow and thrive. It allows individual memories to enter, as they
find a way to fitin. As a result, one match turns into many, and many turn
into one, in a reassuring pattern of the cyclical flow of time. A few times
my interviewees could recall a match situation or a player, but they were
unsure which season it was or what match. Alex, supporter of Helsingborgs
IE, tried to tell about his first game, but his narrative did not include a
specific time or season. He simply did not remember:

My first match... I went to in 1998. [...] Or... 97... I dont exactly...
remember... no I think it was 1998. [...] and HIF did not win the game
actually. I don’t exactly remember how it went, not sure who the other

29 Ultras groups, originating in Italy, represent a trend in support that is visible now-
adays in football. They are the most likely group to bring flares to stadiums, to organize
displays and use drums.

30 The explanation of the name has since disappeared from Rex Scania official web page
hteps://rexscania.se/manifest/

31 Sol Invictus means “Unconquered Sun” and was the official sun god of the late Ro-
man Empire and a patron of soldiers (https://www.britannica.com/topic/Sol-Invictus).
Both groups, Rex Scania and Sol Invictus, are active on the stands, promote Italian-style
support and opt for the usage of flares and smoke bombs. Two rather informal organi-
zations of young men, who could be classified as trouble-makers in some social circles,
choose to be named in Latin, with references to the late Roman Empire.
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team was, but I remember that I was disappointed. It was like 0—o or so-
mething, so I was disappointed. But anyway, it was so bloody... I don’t
know, it was so cool. (focus group with Kirnan 16 February 2015)

Memories need to be framed against a background that allows the preserva-
tion of some details that can be brought back from the abyss and reshaped
in new circumstances. It has been shown that memories are often arranged
spatially. We remember through places, not time frames (Marander Eklund
2011; Nylund Skog 2011). The ultras groups use recognizable and far-reaching
connotations and can still claim a rich cultural capital. Their names seem to
be a low-key version of a centuries-old custom of creating ad-hoc connec-
tions to the civilization of ancient Rome. This could be described as an ex-
ample of cosmogonic time (Tuan 1977, 132). The idea of a divine beginning,
a creation of a certain structure, reflects the present state of affairs, no matter
how distant it is spatially, culturally or temporally.

The ultras groups seem to borrow a bit of the cultural capital that the
Romans still represent. Their usage of symbols is quite straightforward,
and even the form of Rex Scania should not be surprising. Latin is not a
popular language nowadays, and hardly anybody would know the mean-
ing of Reges Scaniae. Rex Scania presents a fine borderline between deeper
historical context and half-baked modern knowledge of the long-gone
civilization. This usage is intertextual in a sense that it requires a reader to
search for connections outside of the football frame and presupposes some
knowledge of Latin to decipher it. It provides a link to another zexz. It is
performed, orienting the textuality of a group of fans towards a different
textuality of another cultural context (Bauman 2004, 4). Such performanc-
es decontextualize and recontextualize symbols and messages, in this in-
stance the apparent linkage to the Latin world (Bauman 2004, 8). The
intertextual value of using the Latin language could be wasted should the
translation be perfectly correct. To keep it understandable on a broader
social level and gain cultural capital, the name had to stay simple.*

32 Bauman and Briggs (2003) investigated the connotations of intertextuality and pow-
er while investigating language in the context of modernity and purification and hybrid-
ization. They raised a point that Latour’s analysis of modernity misses on language and
presents it as secondary. They argued for a deeper understanding of the roles language, oral
traditions and textuality play (2003, 8-11).
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AIK came to play against MFF in a match opening the season. Picture taken in April 2015.

Time flow provokes individuals to take upon themselves the burden of
social memories that are shared. The little museum Malmé FF has inside
its stadium plays the same role. The important bits are there, carefully
arranged in glass cabinets. When walking through it and referring to many
trips MFF had during past decades, an MFF official said: “This team has
it in its blood” (interview with Linus 15 August 2012). This referred to the
international travelling spirit of the players. He made a connection be-
tween the past, mostly the glorious 1970s, and the present squad. But how
could they have it in their blood? There are no playing dynasties and many
footballers change clubs on regular basis. Yet, the biological connection
was made, a claim of continuation and stability. My informant was refer-
ring to it metaphorically, but the genealogy of things came to the fore. It
was necessary for him to reassure me that the past glory has some sort of
connection to the present. The awareness of those travelling players would
then trigger something in the present team. When confronted with their
own memories, people tend to narrate isolated events into a pattern, so
that the past serves to interpret the present and project a view of the future
(Rosenzweig & Thelen 1998, 68). The past is made into history.
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Memories are transferable and adoptable, especially in fluid, hetero-
topic places like sport arenas. Heterotopic structures have their own time
flow; they have a system of openings and closures that allows them to be
used for specific purposes (Foucault 1967). They exist outside time and
social space (Kayser Nielsen 1995, 30). The repeated, ritualized structure
of a match, performed at a stadium, gives memories even more flexibil-
ity. The cultural notion of a collective experience of football has been
around for more than one hundred years, and the intertextual pattern of
its performance is firmly established. One knows when one sees a match;
one has expectations. Fentress and Wickam suggested that memories
could be treated as texts containing “specific pieces of information”
(1992, 5). After all, memory is structured by an intersection of factors,
such as language, collectively held ideas, and observations (1992, 7). The
collective memories, performed in a ritualistic way, transform stadia into
emotional museums. The following picture is an example of an intertex-
tual reading.

It was taken in April 2015. AIK fans came to Malmé in considerable
numbers and filled the away section.” The picture focuses on them. First,
there were AIK colours, black and yellow, and many people wore black
clothes, black and yellow scarves, and even balaclavas. The colours need to
be interpreted as representing the club. Those who had covered their faces
did so because they were about to lit flares, which is forbidden in Sweden,
and nearby there were policemen with mini-cameras filming the crowd,
trying to identify the responsible individuals. The crowd was adorned with
flags carrying different messages, for example Risunda 19372012 — a banner
commemorating AIK’s former home stadium built in 1937 and dismantled
in 2012. There were banners referring to supporter groups — Ultras Nord,

33 It is somewhat puzzling that families with children are placed next to away supporters
who show no restraint in their use of strong words and gestures. One club representative
explained that often the thought was that families require cheaper tickets anyway so they
were assigned to worse places (interview with Carl and David, 2015). This sort of thinking
was now questioned, and some of the clubs put the family section in the middle, with a
prime view of the game. Another explanation I received was that a tough away crowd,
ready for a fight, would be softened and pacified when seeing small children. This logic
was applied to the entire stadium, and bigger groups of women and kids were supposed to
have a relaxing effect in football (see also Dixon 2015).
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This part of the stadium looks different from the away section. History is not produced

only by the standing, singing, flare-oriented supporters. Nor is the style of engagement
homogenous. The different ways of supporting reflect historical developments in football
fandom. See Torbjérn Andersson’s Spela Fotboll Bondjiviar volumes I and II for detailed
historical descriptions concerning many of Sweden’s clubs, and Mats Hellspong’s Stadion
och Zinkensdamm for discussions of Stockholm’s sport-interested public in historical per-
spective. Picture taken in April 2015.

Sol Invictus or Black Army. All of them use the intertextuality around AIK
on different levels. Ultras Nord and Black Army adorn their flags with a
representation of a rat, a symbol that has been associated with AIK.* Sol
Invictus, the Invincible Sun, refers to the sun on AIK’s crest. There were
also Swedish flags, blue and yellow, decorated with additional texts.

There were security men and photographers on the pitch, together with
firemen ready for the flares to come. Isolated flames, smoke, flags and
banners frame a group of standing men, as a certain aura of masculinity is
produced in the intersections of sport-related activities and emotionality.
The photo allows for intertextual reading as symbols and images are gath-
ered amass in a somewhat random manner. This crowd is representative of
European football. Pictures like this, with tifos, flares and choreographies,

34 I return to this symbolism in later chapters.
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appear daily on different web pages.” This crowd lets others interpret it as
a modern football gathering. This would be also an instance of collective
experience driven by memory. The next photo was taken during the same
match.

It depicts MFF supporters occupying the upper corner of the stadium.
They were basking in the sun, unlike the away fans who are always in the cold
shadow. Behind them, there were several intertextual messages. There was the
Skane flag, red with a yellow cross, and a picture of MFF’s founding fathers.
The Skine flag is popular among MFF supporters, unlike Sweden’s blue-and-
yellow flag, which is mostly used by Stockholm fans. There was a banner
depicting a grifhn, symbol of the region. Supporters wear a different set of
colours, sky-blue and white. All these elements frame the group, but also, as
with AIK, enable tracing cultural connections and memories around them
with intertextual interpretation. I am not able to give full descriptions. My
information bank has limits and as references change every season, one finds
it tricky to get it all. This is not unusual. On several occasions I asked officials
from different clubs about such and such a reference, to which an answer was
“I dont know what it is” or “I don’t know why they use it like this”.

Texts are shaped by repetition and transformation of textual elements
that contribute to their composition (Frow 1990, 45). A match experience,
performed through rituals that employ varied materiality, can become a
text, a story to be told with a potential to produce history. Intertextual
elements lend themselves to such an interpretation. There has been enough
media coverage and publications to teach the general public what to expect
from football. From a historical perspective, football has changed, but
certain traces became embedded in the collective memory.* As a modern
version of a folk tale, it provides a pattern ready to be filled with existing
memories, providing a mold for future memories. A community that
shares memories shapes standardized versions (oikotypes) that emerge as
crucial for a given group. It is the collective that remembers and “decides
which version is acceptable and which not” (Fentress & Wickam 1992, 74).

35 For example ultras-tifo.net who are very active on Facebook.
36 One such persistent picture is the one of violence and the emergence of the term
hooligan from the activities of previous decades.

81



HISTORICAL RECYCLING

Ritualized and established ways of performance create a structure for
remembering. The time loop created in football stores myths and allows
many references to nest snugly together. It allows its creators to change
heroes, symbols, warriors without drastically altering its character. This
process of keeping myths alive goes alongside the creative search for new
tokens and new ways of expression. When an experience of a particular
space is repeated on a regular basis, it takes a firm place in shaping an
individual (Bale & Gaffney 2004, 25). Football histories start with activ-
ities at stadiums. A physical performance, a mode of communication,
transmission, memories, symbols, myths and written accounts spring
from it. The spatial end of things helps to reconstruct and organize mem-
ories. Pictures become intertextual signs as well. Supporters produce an
image that is photographed and reproduced by different media. A match
in one season becomes a reference for another. The cyclical character of
the field appears in the recycling of material that can be transformed
from materiality to text but also from text/story to materiality through
a performance.

Drums and stiches of memory

Football clubs like to embrace their past and show off with their museums,
but there is constant negotiation about what should be preserved and what
could fade into oblivion, as the accumulation of material goes on through
the seasons. Recorded recollections of my informants produce their ver-
sions of history. Even references to facts, dates, statistics have been selective
and the principles of selection are bound to differ based on time frame,
social situation, and broader context (Burke 1989, 100).

Some of the motifs that exist in football — memorable win, away game,
player, season, defeat — are fitted with changing content, acquiring myth-
ical qualities. The current need (or stereotype) of a certain character or
event drives a selection of available material. There is a “demand and sup-
ply” chain that matches the mythical mould with particular elements of
the past (Burke 1989, 104).

Stickers, flags and banners have already been mentioned. Fans often
brings to stadiums bags filled with fabrics. It takes some time to attach and

82



HISTORICAL RECYCLING

Djurgarden supporters came with a range of banners, looking both bought and self-made,
and displayed them carefully on the seats. Gefle IF played against Malmé. There were
perhaps ten Gefle supporters. They displayed a lot of flags, and had fun. Since MFF sup-
porters were on strike, those ten men singing were heard very well. Pictures taken in April
and June 2016.

adjust everything. They use tape and strings. Some flags and banners are
ready-bought, and many are self-made. Every little supporter group wants
to be visible, and strives to have a good message for the home crowd and
the visiting team. They are decorating their temporary home. This process
is intimate. In the outside world, it can be regarded as the activity of wom-
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en to make home “homey”, to make it beautiful and cosy so that the
family members can feel in a certain space “at home” (Gullestad 1993, 161;
Shove 1999, 139; Putnam 1999, 148).

The context of historical production of the home-like space has been
gendered, as it has been looked upon as feminine activity.”” Here, it is
mostly young men who sacrifice their time, effort and resources to produce
decorative fabric. During one of the matches, I watched a well-dressed
man who came slightly late, took a carefully folded small white banner
from his bag, and spread it on two empty chairs. Then he disappeared into
the crowd. After the match, he came to fetch it, and folded it back care-
fully again (match observati