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neral idea of a leaf is something like a visual image, but one which 
only contains what is common to all leaves. (Galtonian composite 
photograph).

-

for

-
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-
-

-

-

-
-

singular
-

-

-
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Aspect Perception and Aspect Blindness

see
-

-

-

-
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change

-

-

-

-

something 
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-

-

Negotiations of Recognition 

-

-

-

-

-
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-

-
-

-

-
-

-

-

  Governing through Biometrics
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-

-

Concluding Remarks

-
-
-
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-
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-

-

-
-

-
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-

-

-
-

-
-

-

-
-

-

-



Portraits of Automated Facial Recognition120

-
senal of alienated photographs using superimposition, collage, 

-

metamorphoses of the portrait in art.

-

The reduction of the unruly, material body to an unambiguous 
representation is a practice in which analogue photography has 
played a major role, and in which new digital – and camera-less – 
technologies perpetuate. Works by artists […] emphasize this by 
rematerializing or disrupting this form of representation.

-

Phantom Portraits

-
-

  -
graphic Portrait

  -
Watched! Surveil-
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-

-

-
-
-

-

-
-
-

-
-

-

-

  
 Spirit is a Bone
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-

-
-
-

-

-
-

-
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Chapter 5: Portraiture in the Age of AFR 123

-

Ø

-

-

-
-

-

  Referential Gaze -

 





Chapter 6: Metaportraits: Thomas Ruff, 
andere Portraits

Background: The Composite Portrait in Contemporary Art

-

-

-

Beauty

Warhead
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-

-

andere Portraits
-

Identification Portraiture

andere Portraits Portrait -
-

-

-
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-

-

identifying -
-

-

-

-

  

-
rical Perspective
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-
ject to the same ritualized process of framing, a process that crea-
tes (and maintains) order, that suggests systematicity but refrains 

photographic technologies, with each body of work implying con-
text of regulatory ordering and categorization, an operation that 
must operate by both including and excluding subjects.  

-
-

-
-

Portrait
-
-
-

  -
nal 

  
  
  



Chapter 6: Metaportraits: Thomas Ruff, andere Portraits 129

-

Portraits
-

-

andere Portraits 

andere Portraits -

-

The original idea was to reconstruct one of my portraits from se-
veral faces. But I gave up the idea quite soon, it was impossible. I 

I mixed – man and man – man and woman – woman with woman 
and woman with men. They should be believable but at the same 

-
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-

Portraits -
-

-

-
andere Portraits

-
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andere -
-

Other

-

Metaportraits and the Binary Face

Portraits -
-

andere Portraits

-
-

-

-

  -



Portraits of Automated Facial Recognition132

-

-
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-

-

-

andere Portraits -

-

andere Portraits

-
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-

 

andere Portraits -
-

andere Portraits
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-

-

-

-

-

andere 
Portraits

andere Portraits -
-

andere Portraits -
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-

Scale

-

andere Portraits

-

andere Portraits -
-
-
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-

 
of the artist

andere Portraits -

-

-

-
-
-
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andere Portraits -
-

truth

Concluding Remarks

andere Portraits
-

-
-

-

-
andere Portraits -

-

andere Portraits

-
-

-
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andere Portraits

-



Chapter 7: Faces in Excess: Zach Blas, 
Facial Weaponization Suite

Background: A Conceptual Framework

Facial Weaponization Suite

-

Fa-
cial Weaponization Suite

-

  
-
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-

Biometric technologies rely heavily on stable and normative con-
ceptions of identity, and thus, structural failures are encoded in 
biometrics that discriminate against race, class, gender, sex, and di-
sability. […] Biometric failure exposes the inequalities that emerge 
when normative categories are forced upon populations.

-

-

-
-

-

  When Biometrics Fail
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-

Such a digital regime profoundly inverts the political promise of vi-
sibility and representation as means toward democracy and equa-
lity. Any exposure of bodies is now usurped as a potential pathway 
to control and governance, and thus, undoes documentation as a 
purely liberatory project.  

-

not

-

-

-

-

  Obscurity 

  Do-
cumentary across Disciplines
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terms, a right to be misunderstood if need be. The argument was 

expectations of transparency embedded in the French language. 
Glissant sought to defend the opacity, obscurity and inscrutabili-

-

-

a refusal to visually cohere to digital surveillance and capture tech-

  -
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-
posed by biometrics and the state.

-

-

Facial Weaponization Suite (2011–2014)

-

-
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-

Mask
-

-

-

-
-

-
-

  
  NPR
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Figure 22: Egyptian army soldiers arrest a female protester during 
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Fag Face

-

-

-

-

Fag Face

-
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-
-

Figure 25: Zach Blas, Fag Face Mask –

courtesy of the artist
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-
-

-
-

-
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A Collective Excess

-

-

-

  -
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-

The scramble suit was an invention of the Bell laboratories, conju-
red up by accident by an employee named S. A. Powers […] Basically, 
his design consisted of a multifaceted quartz lens hooked up to a 
million and a half physiognomic fraction-representations of vari-

and then projected outward in all directions equally onto a super-

human.

As the computer looped through its banks, it projected every con-
ceivable eye color, hair color, shape and type of nose, formation of 

-
ne took on whatever physical characteristics were projected at any 
nanosecond, then switched to the next […]

-
ry combination (up to combinations of a million and a half sub-bits) 
during the course of each hour. Hence, any description of him – or 
her – was meaningless.

-

-
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-

-

-
-

is
-
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Fag face captures me into an identity that is not my own, a grid that 
legislates me.

How do I escape this face? How do I desire to escape this gridding 
of my head? How can I open, make into a mystery, liberate my fag 
face?

Force the face forward. Bring the face to the limit of these grids, so 
that it can de-code its boundaries, break them open, to enter again 
into the swarming chaos of matter that resists recognition.

If fag fucking is what fag face visualizes to the other, push this 
further.

Accumulate cum so that your face becomes a volatile liquid surface 

-

-

Once 1000 cocks have cum on my head and 1000 asses have wiped 
their shit and sweat there, try to tell me what my face is.

-

-

  Recaps Magazine
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-

-

-

-

Facial Weaponiza-
tion Suite

-
-

-
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-

-

-

-

Concluding Remarks

Facial Weaponization Suite
informatic opacity

-

-
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 Facial Weaponization Suite
-

-

-

  





Chapter 8: An Algorithmic Ready-made: 
Trevor Paglen, Adversarially Evolved 
Hallucination and Eigenface   
(Even The Dead Are Not Safe)

Background: Notions of Transparency

-

-

-

-
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-

-
-
-

-
tion

-
-

  
-

  
  

  -

-
Sight Machine
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-
-

-

-

-

-

-

-

-

-
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Adversarially Evolved Hallucination (2017) 

-
lucination

-

-
-

-

-

-

-

The two AIs go back and forth thousands or millions of times, until 
the Generator has learned how to make images that can reliably 
fool the Discriminator. The images that come out of this process are 
called Hallucinations. Together, the AIs have evolved an image that 
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is entirely synthetic and has no referent in reality, but that the pair 

-

-

-

-

-

-

-

-
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Symbol-
ogy 

-
-

tions

Symbology
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-
tions

-
pire (Corpus: Monsters of Capitalism)

-

-

-

-

  Monsters of the Market: Zombies, 
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Capitalism)

-

-
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-

[t]his all takes place largely for the most part imperceptibly. Assig-
nations of meanings, of gender, race, species, marketability, and cri-

how we are being named, much less audit the processes through 
which that naming happens.

-

-
-

-

-

-

  

  



Chapter 8: Trevor Paglen, Adversarially Evolved Hallucination and Eigenface 169

Eigenface (Even the Dead Are Not Safe) (2017)

-

-

-
-

-

-
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-

  Black Skin, White Masks
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-
-

-

even the 
dead

-

-

-

-

-
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-

  
  Dark Matters  
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-
-
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-

-

-

-

-

-
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-
-
-

Concluding Remarks

Eigenface 
-

-

-

-
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Contribution to the field
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-

-

-

-

-

-

  -

  War at a Distance
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-

-
machinic
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-
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-

-
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Revisiting the Aim: Looking Back
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The Composite Form
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andere Portraits
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Facial Weaponization Suite
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-

-

-

Recommendations: Looking Forward

-

  Face Politics
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possible
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