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11:00 - 13:30 Registration Conference center foyer

13:30 - 14:00 Welcome/Opening Speech Hall 1
Gregory Paschalidis, President of Hellenic Semiotic Society

14:00 — 15:00 KEYNOTE 1 /Chair: E. Kourdis Hall 1
“Le drapeau d’Europe. Programmes et procés de construction et transformation d' un objet

'symbolique'.”
Paolo Fabbri, Centro Internazionale Scienze Semiotiche (CiSS), Urbino University, Italy

«Tout systeme linguistique et sémiotique est incomplet, s'il n' apporte sa propre définition de
symbole (Y.Lotman). Le 25 octobre 1955, I’Assemblée du Conseil d’Europe a approuvé le format
définitif du drapeau européen suite d’'un débat qui aura duré cing ans et d’un large concours
d’idées. Une construction collective qui a permis d’étaler des procédures structurées de
signification et de figurativisation. Et qui invite a réfléchir a la notion galvaudée de symbole et
ses représentations iconoclastes. On soumettra a I'analyse sémiotique le texte visuel
“diagrammatique” du drapeau ainsi que sa désignation linguistique codifiée: description
héraldique et proposition de signification.

15:00-16:00 SESSION I

ARTS Hall 1
Literature |
Chair: M. ®paykomouAog

"Eupwrnn, n AMELPOG Tou Siotaypol": Inueiwolg otn Atdyvon tng Apavrog MiyaAomnovAou
Mapiva FpnyopomnouAou
MNavernotnuto MeAomovvrioou, EAAabda

TNV TIPOTEWVOUEVN E€LONYNON OKOTEVOUHE VA SLEPEUVNOOUUE OTO GWC TNG ONUELWTIKNAC TO
Aoyotexviko keipevo tng Apavtag MixaAomoulou Awdyuon (Passengers, Free Thinking Zone,
2018). MNpokKeltal yla €va Akpwe mPoodaTo KAl EVUCUVOMTO adrynuo, To omoio amd amoyn
eldoug mpoodlopiletal kamou petafy duotomiag Kol EMOTNUOVIKAG davtacioag, and damoyn
XpOvou TtomoBeteital oto €yyug PEAAOV Kal amd amoyn TOMou oploBEeTElTOL AMTOKAELOTIKA OTN
Mpowd Hrelpo- otn Mpatd Hiewpo tnv emoloa TNG OLKOVORLKAG KPloNG, TWV ETOVACTEUTIKWY
powv Kal NG apdofntnong kabe aflag mou mpoodépel tnv Peudaiobnon tng evotnTag ot
KpaAtn-péAN tne eupwlwvng. H Bepatikn Tou KELPEVOU avtavakAdTal o€ po mAnbwpa SLoétunwy
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TIEPLOTATIKWY TIOU CUMPAIVOUV LOVO OE EUPWIIAIKEG XWPEG Kal cuvioTavial otnv acVAANMTN
ouyxwveuon SU0 eVTEAWG AYVWOTWY avBpwnwv avefaptitwg ¢uAou Kal nAKiag os éva cwua.
Toutn n mapadofn aAnbeia, n omoia Gpuokd cUYKAOVIIEL TOUG TTAVTEC TIOU ETILXELPOUV OPXLIKA VA
TN CUVELSNTOTOLOOUV WG YEYOVOC KAl ETTELTA VOL TNV EPUNVEVCGOUV WG KAUSWVLOUO TNG oTtaBepng
duaoloyvwplag tng Eupwnng, mapaAAnAiletal umoppnta He TNV UPPLEIKA TPAYUATLKOTNTA TNG
nneipou pag onuepa. Autriv Tnv avaAoyio emBUUOUUE, AOLTOV, Va IPOCEYYiCOUUE 8w WE TN
ouvSpoun tng nepl avtiAnyPng Bewpnong tou peydiouv ¢phocddou C. S. Peirce kat pe muéida tnv
TPUTAN OUVEPYELA TWV EVVOLWV KELKOVAY, «SLAypappa» Kal «peTadopd»- oTtoXog Hag eival va
umootnpifoupe OtL amo tn Stapkn AaAAnAe€dptnon KoL TNV E0WTEPLKA OPXLTEKTOVIKH TOUC
evotnta agevog pev odupnAateital To vonua Tou Kelwévou, SnAadn n emonupavon Ing
olyXpPovNng EUPWMAIKAG TAUTOTNTOG WC¢ apdlAeyopevng toutotntag, adetépou  O¢
amokaAUTTeTal N nmpobeon tng ouyypadéws, dnAadn n dla tng n Béon w¢ audltalavieuon
avapeoa otn d6unon kat otnv anodounon UG oTEPENG TAUTOTNTAG. lowc ylati n Eupwnn sivat
TUAL &N ATIELPOG TOU SLOTAYUOUY, OTIWG TNV ATTOKAAEL XAPAKTNPLOTIKA N Apdvta MixalomoUAou.

The identity of Europe through the images, figures and visual art of Kavafi's Waiting for the
Barbarians

Amparo Latorre Romero

Sapienza Universita di Roma, Italy

The aim of my study is to identify in Cavafi’'s poem "Waiting for the Barbarians" the elements
that allow us to move away from a theoretical art historical and critic view departing from the
presence of figure, text and words closely connected with the identity of Europe and the
abjection. This poem is a fundamental exemplification of the signs in Europe, having a strong
and determinate artistic position, at once poetic and political, which takes form through that
which | call language and image from abjection in Cavafi’s poem. If the concept of abjection has
existed, during the twentieth century, not only in art history but also in aesthetics and semiotics,
at the base of the overcoming of symbolic limits , psychical or cultural, in order to transgress or
perturb both individual and collective identities, in Cavafi’s poem these questions are presented
in a quite original form. Drawing from the theoretical prospective of Julia Kristeva's Power of
Horror, our purpose is to demonstrate how Cavafi’s poem is built on a poetics of abjection which
allows us to interrogate the dominant constructions of the European identity.

NoapeAOadv ko pLEANoV TnG Eupwning oto O teAsutaios EAAnvac tou Apn @Lopétou
AyAaio MmAloupun
ESviko kot Kartobdtotpiako lNaveniotrnuto Adnvwy, EAAada

JKOTIOC TNG OVOKOLVWONG €lvol va avoAUCOUHE €KEIVOUC TOUC UNXAVIOMOUC Ttou Sopouv Tn
AOYOTEXVLKI OVATIAPAO0TOON KWSKWY TNG EUPWTTALKAG LETOVAOTEUONG OTO £PY0 TOU HETAVAOTN
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ouyypadéa Seltepng yeviag A. Olopétou «O teleutaiog EAAnvag» (2010, AN, utdp. 2012),
KaBwg OAn n TAOKNA TOU TEPLOTPEDETAL YUPW ONMO TA UETOVOOTEUTIKA PEULOTA QAVAUECA OE
XwpPeG tNS Eupwrnng katd tov 20° awwva. Agv gival Tuxaio otL o 20°° alwvag XopaKTnPLoTNKE wg
oLWVOG TNG EVPWTAIKAG UeTavAoTeuonG. Me adetnpla tnv eAANVIKA HETAVACTEUCN TPOC TN
Zoundia kata tn dekaetia tou ‘60 To €pyo Tou DLoPETOU ETXELPEL va oKlaypadroeL Eva KOO
EUPWIAIKO TOpPeABOV, Omou n petavaocteuon tou 20% awwva amoteAel TeAlkwg éva €idog
HUVNUOVIKAG TapoKatadnkng, TNV KON EUPWTAIKA MVAMN KAl KAt €MEKTACN TNV KON
gupwMaikn Lotopia mou dev mpooeyyiletal ma wg €0vik, aAAd w¢ Ko gupwmaikn. Mo Tnv
EMiTEVEN TOU TTAPATIAVW OKOTIOU, Ba ETUKEVTPWOOUUE HEBOSOAOYLKA O ONUELWTIKEC Bewpleg
¢ petadopag (Lakoff kal Turner; 1989), edpdoov n Aoyotexvikn amodoon tng WOEAG TNG
Eupwnng péow peTadopwy Kal LETWVUULWVY Ba armoTteAel To KEVTPO BAPOUG TwV AVOAUCEWY HAC.
EldkOTEPQ, TPV 0lKOAOUBNCEL N AVAAUON TWV ATMOCTIAOUATWY, Ba emlonuavOel oe Bewpntiko
eninedo n onuelwTIKA Astoupyia Twv petadopwv. Ol eTadPopEC amoTEAOUV HLa TPWTNG TAEEWC
adetnpia avaluong kKwdikwv-potifwy, dedopévou OTL AElToUpyoUV WG OUVOAQ CNUELWV HE
ETUKOLVWVLOKO OKOTIO TIOU TIOPOTEUTIOUV OE UTIOKELUEVO (Mnyn) Kal avTikeipevo (otoxo) péow
¢ Snuoupyilag avaloylwv. Ztnplopevol otn Forceville (1996), emonuaivoupe OTL yla TN
ONUELWTLKN avaAuon PeTadopwy, Oa TPEMEL VA ATOVTWVTAL TO TIAPAKATW EPWTHMOTAL

o) MNowa eivat Ta V0 PEpN TNG LETOPOPAG;

B) Moo pépog eival okomog (meplexopuevo) kat moto ntnyn (popéag) tng petadopag;

y) Mola glval ekelva Ta XA PAKTNPLOTIKA TTOU HETADEPOVTAL ATIO TNV TINYK OTO TIEPLEXOUEVO;

To teleutaio epwtnua sival BepeAlwdeg, adol umoBArAeL TNV opolotnTa dU0 SLadOPETIKWY
pAyUATwy. Me autov Tov Tpomo avalvovtal ol KwSIKEG Kat N Aettoupyia adnpnUEVWY EVVOLWY
TIOU KLvouvtal otn odaipa Twv OEWV.

POLITICS Hall 2
Imaginary Geographies |
Chair: Gr. Paschalidis

The Europe of Gypsies: Toward a comparative semiotics of space
Paul Bouissac
University of Toronto, Canada

Space is the way in which humans perceive, conceive, and represent their physical environment.
Although the experience of the environment depends in part on universal biological constraints,
cultural factors introduce diversity not only in the interpretation of the forms of space but also in
the ways in which space itself is perceived and conceived. This paper endeavors to probe the
difference between the way space is experienced and interpreted by nomadic cultures and the
way that is typical of sedentary populations. The divergence hack back to prehistoric times when
Neolithic settlers developed a new practical relationship to their environment that was at odds
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with the way of life of the hunters-gatherers. Although the latter became increasingly under
pressure and were pushed back, they did not totally vanished. Nomadic cultures persist with the
presence of hunters-gatherers and pastoralists in several parts of the world, including within
Europe itself where the Gypsies (under various tribal names such as Roms, Sinti, Zigeuners,
Kalandars, Kalderash, Romanychals, Gitans, Travellers, etc.) still roam the Eurasian peninsula.
The presence of these mobile (and often elusive) ethnic minorities have been documented since
the 15™ century. Their ethnography provides revealing, albeit sometimes indirect information on
their cosmology that appears to be strikingly different from the mainstream sedentary
population’s world view and thus can help develop a comparative semiotics endemic to the
contemporary European space. This paper draws its data from the works of George Borrow,
H.M.G. Grellman, Pop Serboianu, Jan Yoors, Angus Fraser, Jean-Pierre Liegeois, Patrick Williams,
Damian Le Bas, Sharon Gmelch, and Susan Tebbutt among others, as well as from the direct
experience of the author with the Gypsy circus culture.

The Lord of the Rings: An imaginary geography of Europe
Karin Boklund, Alexandros-Phaidon Lagopoulos
Aristotle University of Thessaloniki, Greece

The first part of this paper (which is based on non-semiotic methodology) explores the question
whether Tolkien’s Middle-Earth has any reference to Europe whatsoever. The Lord of the Rings
trilogy includes Tolkien’s own meticulous map of this imaginary space. This is a scale map, which
allows two operations: calculation of distances and calculation of surfaces. We compare exact
measurements of Middle-Earth with measurements from the actual geography of Europe and
supplement this information with comments by Tolkien referring to the correspondence of
certain areas of Middle-Earth to actual European areas. The results show — in addition to an
astonishingly minute geographical knowledge on the part of Tolkien — that his referent is the
whole of Europe, with some minor extensions. The second part of the paper examines the
semiotics of the fictional space of Middle-Earth using the narrative theory of Algirdas Julien
Greimas. We map the geographical trajectories of the narrative programmes of all main actors to
identify the structure of these trajectories as a whole and their articulation with the geography
of Middle-Earth. We also examine the isotopies emerging from the descriptions of different
areas of Middle-Earth in order to interpret the semantic nature and structuring of the regional
landscape, the semiotics of space of The Lord of the Rings.However, Middle-Earth is not only a
geographical unit; in the course of Tolkien’s story, it also becomes a political unit. The paper ends
with an examination of the kind of politics Tolkien envisages for the different peoples of Middle-
Earth and speculates on whether he might have imagined this as something of a model for the
actual continent of Europe.
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Cultural identity in the European Upper Paleolithic
Antonis lliopoulos
Institute of Archaeology, University of Oxford, UK

As revealed by the archaeological record, the practice of body ornamentation underwent
significant development during the European Upper Palaeolithic. Evidence suggests that
humans living in continental Europe between 37 and 28 thousand years ago had been making
ornaments using a diverse range of materials, which were both difficult to procure and work
with. While the ethno-linguistic connotations of early body ornamentation have received the
lion’s share of attention in the debate on human origins (e.g., Vanhaeren and d’Errico, 2006),
this paper sets out to explore their aesthetic and agentive dimensions, for the purpose of
explaining how various ornamental forms would have led interacting groups to form a cultural
identity of their own. To this end, semiotics is integrated with a new paradigm in the
archaeology of mind, known as the theory of material engagement (Malafouris, 2013). Bridging
specifically Peirce’s pragmatic theory (Lefebvre, 2007) and Malafouris’ (2011) enactive take on
aesthetics allows us to appreciate the formation of aesthetic ideals through the agentive effects
of material signs. It is thus proposed that, by attending to the interrelation between form,
effect, and affect, members of social groups would have come to appreciate the ways in which
their ornamental culture resembles and differs from that of neighbouring groups. Put in terms
of cultural semiotics (Sonesson, 2016), models of Ego-culture would have come to evolve along
Alter-cultures that also employ ornaments, and against Alius-cultures that have yet to develop
or adopt personal decoration. The aesthetic ideals associated with early body ornaments must
have therefore played a catalytic role in the formation of communal awareness and the
communication of group membership during the European Upper Palaeolithic. It is thus
ultimately proposed that the origins of new cultural identities can be explained by tracing the

co-development of ideas and ideals (lliopoulos, In Press).

MEDIA & CULTURE Hall 3
Seance Francophone
Chair: S. lakovidou

La rhétorique de lI'identité culturelle européenne commune dans L’Esprit Libre de G.Theotokas
et L’ Unité de la culture européenne de Thomas Stern Eliot. Une lecture structuraliste
barthésienne

Stéphane Gravanis

Université Démocrite de Thrace, Greece
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C'est en 1914 que s’invente pour la premiere fois, de fagon concertée et générale, I'idée selon
laquelle, I'Europe constitue une unité et un tout. Encore confuse, cette premiere esquisse du
concept d’ Europe, repose sur la supposition que I'on peut déborder le cadre de ses différents
constituants, Etats, pays, cultures, civilisations. De point de vue littéraire, politique et
philosophique, I’ Histoire du sentiment européen prend date a partir de 1918. Dans notre cas,
nous avons choisi d’étudier I’évolution de la notion d’identité européenne dans les essais L’
Esprit Libre (1929) de G. Theotokas et L’ unité de la culture européenne (1949) de Thomas Stern
Eliot. Georges Theotokas (1906-1960), intellectuel et romancier grec, fut le “porte-parole” de la
Génération des années 1930 en Grece. Ayant subi, les conséquences desastreuses de la Premiere
guerre mondiale et de la Catastrophe grecque en Asie Mineure en 1922, dans son essai, il
proposa la création d’'une nouvelle identité grecque en assimilant a | heritage culturel grec les
influences culturelles et sociales européennes. Thomas Eliot (1888-1968), critique et poete
angloamericain, influencé profondément par la souffrance des peuples européens apres les deux
guerres mondiales, dans L’Unité culturelle européenne, il tenta de restituer les origines
communes de la culture européenne et mit I'accent sur I'interaction entre les cultures des pays
européens. Les deux intellectuels prirent conscience de la gravité de la crise d’identité
européenne. Afin de remédier a cette crise du “Vieux Continent”, ils proposerent une nouvelle
optique qui pourraient renforcer les liens entre les Européens apres la crise: lors d’une Histoire
commune, la synthése des cultures grecque, latine et chrétienne forgera la culture européenne
et qu’ au dela des histoires nationales, existe une histoire européenne. Ainsi, notre objectif est
d’examiner la structure de ces deux textes, ¢’ est a dire comment s’articule a) la notion de
culture européenne commune et b) les diverses significations de I'identité européenne. Pour
procéder a notre étude, nous nous appuierons sur l'analyse structurale barthésienne. Plus
précisément, nous tenterons d’analyser la structure du texte et I'articulation du systéme des
codes a travers lesquels est exprimée I’ identité européenne. Dans un premier temps, nous
découperons chaque texte en segments contigus , les lexies, et nous procéderons au repérage i)
des fonctions ii) des codes et iii) a 'analyse de leurs connotations. Dans un deuxiéme temps,
apres avoir étudié la structuration de chaque texte, nous parviendrons a une étude
comparatiste: Nous exposerons, au niveau des signifiés, les convergences et divergences des
connotations, afin de démontrer comment dans les deux textes est exprimée |’ idée de I’ unité
européenne.

La sémiotique de la manipulation de l'opinion publique européenne pendant la crise
économique grecque par le biais des medias

Evangelos Kourdis

Université Aristote de Thessaloniki, Greece

Au cours de la crise économique grecque (2010-2018), les médias européens se sont engagés
dans une série d’articles de presse, de reportages télévisés et de caricatures de presse
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particulierement critiques a propos du comportement du Grec contemporain et de la qualité des
politiciens qui le gouvernent. Peu importe si ces publications refletent la vérité ou non, le monde
européen de la communication a vu, a notre avis, sérieusement décliner la qualité qui le
distinguait alors, lorsqu'il a été conduit a se livrer en 2015 a une dégradation et a une
déconstruction sans précédent de I'image sociale des politiciens grecs du gouvernement de
gauche radicale dominé par le parti SYRIZA. Il s’est agi d’options sémiotiques congues pour
ridiculiser les choix politiques du gouvernement grec et de condamner toute proposition
politique grecque adressée aux créditeurs de la Gréce, les autres Etats-membres de la zone euro.
Le but de cette communication est I'étude sémiologique de ces modes a travers de textes
polysémiotiques ci-dessus dont nous considérons qu’ils traduisaient un choix conscient de
manipulation de l'opinion publique européenne, en introduisant des usages peut-étre encore
inconnus dans la culture médiatique européenne, considérablement blessée aux plans moral et
sémiotique.

Littérature européenne: Qu'y a-t-il dans un nom
Titika Dimitroulia
Université Aristote de Thessaloniki, Greece

Si le terme de la culture revient systématiquement, bien qu’assez vaguement défini, dans les
intenses débats actuels sur 'identité européenne, la littérature comme partie intégrante de
celle-ci semble au contraire briller par son absence. Or, la littérature en tant que complexe
systeme sémiotique secondaire, constitue une forme de mémoire culturelle majeure et, par
conséquent, la littérature européenne ne peut que surdéfinir le présent et I'avenir de I’Europe.
D’une part, parce qu’elle reflete son imaginaire et son histoire multiples et met en évidence les
tendances centrifuges et / ou centripétes par rapport au projet de I'intégration européenne; de
I'autre, parce que son mode d’existence, la traduction, peut étre conceptualisé non seulement
comme communication, mais aussi comme un nouveau ethos d’hospitalité linguistique,
culturelle et spirituelle, selon Paul Ricceur, un ethos-modeéle pour I'association de I'identité et
de l'altérité. Cela dit, quand on parle de la littérature européenne, on parle inévitablement de
son histoire et de I'histoire de cette histoire, voire des méthodologies que celle-ci a adopté au fil
du temps, tout en admettant que le point de vue de I'étude ne peut que créer son objet. On
parle alors aussi de la mémoire européenne et des prémisses générales régissant cette
mémoire, qui de nos jours se trouve treés souvent consacrée institutionnellement. Dans notre
communication, nous nous proposons d’étudier, a partir un modele sémiotique de la culture, la
relation complexe entre la littérature européenne, I'histoire et la mémoire; et de réfléchir, a
travers la traduction, sur une approche éthique de la littérature européenne.

16:30-17:00 Coffee Break
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17:00-18:30 SESSION 2

ARTS Hall 1
Literature Il
Zuvt: K. MmtokAouvt-AayomoUAou

Odavartot otn Bevetia (to Napiol kKAm): H £€Bdoun Asttoupyia thg yAwooag
Zodia lakwpidou
Anuokpiteto Mavemniotniuto Opakng, EAAada

Oa prnopouoe n YAwooa, Kot 6n n yAwooa NG KPLTIKAG Bewplag, va €XEL YLa ETIEVEPYELA TIEPAV
¢ Aoyotexviag, TnG prloocodiag, Kal v YEVEL TWV aVOPWTILOTIKWY omoudwv; Oa pnmopoloE va
dTAOoEL PEXPL TNV TOALTIKA, VA KaTtaoTel To KAELSL yla pia Suvapel alhayn T Lwng; Mowa n oxéon
HETAEL TPaYHATIKOTNTAG Kal puBomAaociag, MAnwg éool emipévouv va {ouv OTNV MPWTN HE
0poug tnN¢g SeUTEPNG, €lval oL Povol TIou GAVTOOLWVOVTOL TETOLEG MOYIKEG (ETUTEAEOTIKEG Oa
€heyav ol (6lol) duvatotnteg tng YAwoooag, MAMWG lval aUT TOUC N TILOTN TOU TIPETEL VA
neBavel yla va apxioouv va Zouv ot iSto; O Aopav Mmuwvé otnv EBdoun Asttoupyia tn¢ yAwooag,
oknvoBeTwvTag pla ospd Bavatwyv kopudaiwv popdwv TNG KPLTIKAG Bewplag os SLadOXLKEG
UNTPOTOAELG TnNC Eupwmaikng kot OxL HOVO E€MIKPATELOG, O€Tel OTO  EMIKEVIPO TNG
HUBLOTOPNUATIKAG TOU TAOKAG €PWTNHOTO AUTOU TOU TUTOU. EKKLVWVTAG Qo TOV MPOYHOTIKO
Bavato tou P. Mmapt, TOUu «UEYAAUTEPOU KPLTLKOU TOU ELKOOTOU QlWvVO», CE €vav SpOpo
umpoota otn ZopPovvn (1980), apveital va &gl o autdv €va kowod atuxnuo. Emwoel pa
lvTpLlyKa TIOALTIKWY SlooTdoswy, Tou SLoKUBEUPA TNG €lvaLl N KAToxXn €vog mavtodUvopou
HUOTLKOU: TtoloG Bal KATAKTACEL (WOTE va UMOpPEL va XpNOLUOTIOLNOEL OTO XWPO TOU) TNV KATA
Mdkoumnoov «€RSoun Asttoupyla TG YAWOOAG», TN HOYLIKA LKOVOTNTA va YIVETAL KATL dpa TN
ekpopa Ttou. Eva omaptoplotd Sidupo amoteAoUpevo amd €va Opyavo TNG TA&NnG, €vav
OLOTUVOLKO, Kal €vav veapo Kabnyntr InueloAoyiag, €va opyavo tng okEPNC KoL TNS EpUnVelag,
avaAapBavel tnv e€ixviaon tng unobeong, ue dovto t Stapdxn Aplotepdg-As€Ldc mou cuvTopa
Ba ¢dépel Tov Mitepav otnv €€ouoia. Itnv apéva TnNG MOALTIKAG, Onw¢ Ba amokaludBel oto
HUOLOTOPNUA, TETOLEG LAYLKEG [YAWOOLKEG] cuvTayECG AELTOupPyOUV, O eKElvnV OUwWE TNG {wNAG, Ko
6n og aywveg petal emnaidviwy, onwg ot emibaveic Bewpntikol Tou MpwTAyYwVLoTOUV edw, OXL:
N PNTOPLKN €lvatl eTuBeTIK (modnyetel, mpoonabel va meloel) — n onueloAoyia apuvtikr, Bonba
Vo KOTAVONOOUUE, va amokwdikomoljooupe. Mwg nxel pla tétola mAokn, oto pOvio Twv
TPEXOUOWV TIOALTIKWV €eAifewy, Pe ToV EBVIKIOUO va KaATtalel, TNV «Eupwrn o€ Kivbuvo» (Omwg
EMLypAdETAL N TTPpAYUATIKY Ttpocdatn EKKAnon cuotadag Stavoolevwy, UTIO TNV alyida evog ek
TWV TPWTOYWVLOTWV Tou Jublotopripato¢ tou Mmwvé mou e€akoAouBoulv va eival ev {wn, Tou
Mrt.-Av. AePi), Tig SLeBvelc yewoTtpatnykeéG e€eAEeLC o€ evTelVOUEVN aoTABELQ;
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To supwnaikd opapa: anod tnv “noinon” otn “peta-noinon”
KaAALomn MAoupotakn
Aptototéleio Mavemniotnuto Osooaovikng, EAAada

H 16€a tng eupwnaikng evotntag epdaviletal, 1000 0 Yewypadlkd 000 KoL O TIOALTIOULKO
mAaiolo, Nén amno to Meoaiwva (Jacques Le Goff). Mapad tnv mowilopopdia, T SlapEoelg Kat
TG OUYKPOUOELS auth n Wéa Ba yilvel o emikalpn amod MoTé UeTA To AsUtepo MaykOouULO
MoAepo, pe mpwrtofoulia tou yaAlloyepuavikoU agova. 2tov 21° awwva, Statnpeital akoun mopd
TI¢ SLadopeg ouykuplakeG SUoKOALeC, N 6LaBeon yLo cUVEXLON OLUTOU TOU EUPWTIAIKOU OPALATOG,
n omola &eixvel TOMEC ¢opéc va TalavteUetal MeTAlU TNG aAmoouvOeong Kol TNG
HETAMOPOWONG, OnMwG umootnpilel 0 oUyXpovog KowwvioAoyog Edgar Morin. ZKOMOG TNG
napoloag MPOTACH G MOG £lval va Toviooupe mwe n afla tou eupwrnaikol opapatog ¢Oivel N
LETATIOLE(TAL PE TO TEPACUA TOU XPOVou, yeyovog mou Sladaivetal péca amod Ta YAWOOLKA
onueia wg evvolohoyikol popeic (« porteurs de sens », Julia Kristeva) : e€€A€n Twv Ae€hoyikwv
avadopwy, idn TNG YAWOOIKAS MPAENG, AmoTUMwWaon VEWV EVolwV, cUUBoAa. Ma to Adyo auto,
N TPOCEYYLON UG EUMVEETAL amd Kelpeva FaAwv cuyypadEéwv kat dAAAwv Stavontwv tou 19V
Kat 20° awwva, amno tov Victor Hugo £€wg tov Paul Valéry, ol omoiol oklaypadpnoav tnv e€€ALEN
OUTAG NG LO€AC TNG EVPWTIALKAC TIPAYHOTIKOTNTAC, KOL OMOTUTMIWOoAV TNV £KOVA TNG Eupwnng
TWV OPOUATWY KOL TNG LETAYEVEDTEPNG PNTOPLKAG.

H unepaomion TG EVPWNAIKAG TAVTOTNTAG 0TOo £pyo Tou Milav Kouvtepa
Xpriotog Npocdavng
AptototéAeio Mavemniotnuio Osooadovikng, EAAada

‘Eval XOpaKTNPLOTIKO TNG CUYXPOVNG EUPWTIAIKAG OUVELONONG €lval N TAON QUTOEVOXOMOINONG
KOL N OvAyYKNn TtTNG METAUEAELACG amévavTl oTo €voxo mapeABov tng (Bruckner). YmevBuveg Ba
TipEMeL va BewpnBolv OpLOPEVEG ATTAOUCTEUTIKEG AVAYVWOELS TNG EUPWTAIKAG Lotoplag, ol
omolie¢ tautilouv tnV Eupwrn HE TNV AMOLKLOKPATIO, TOV KATUTAALOHO KAl TOUG OAOKANpw-
TIOMOUG Tou 20°% awwva. Ou pelavotepeg oeAibeg tnG eupwmalkng Lotopiag dev Ba mpemel
duokad va Anopovouvtal. Oa sixe Opws eviladEpov va avtimapabBECOUE OTIC LOVOTIAEUPEC
BewpnoeLg TOU eupwTaikoy patvouévou pia Stadopetiki avtiAnyn ywa tv Evpwrnn. EAdxLotol
ouyypadeic Tou 20° alwva Slepelivnoayv KAl UTIEPACTILOTNKOV TNV EUPWTALKA TAUTOTNTA HE TO
naBog tou Milav Kouvtepa. ZTo £€pyo TOU N MPAYHUATEUON TNG EVOTNTOG Kal TwV Stadopwy Twv
EUPWTAIKWVY XWpWwV &gV YIVETAL HE OPOUC YEWYPAPLKOUC, TIOALTIKOUC KOl OLKOVOULKOUC, GAAQ
TIOALTLOULKOUG. Ol onUOVTIKEG SladpopéC METAED TwV XWPWV TNG AVATOAKNC KoL TNG AUTIKAG
Eupwrng, kaBwc Kot oL LaLTEPOTNTEG TWV EOVIKWY EUPWTIATKWY TIOALTIOHWY, §EV OKUPWVOUV
™ duvatotnta unapéng ulag evpwmnaikng tavtotntag. O Kolviepa evromilel pia Baoikni tng
€kppoon otnv evoTNTA KOL OTN CUVEXELD TIOU Xapoktnpilouv tnv gupwmaikr KAAALTEXVLKA
TIAPOYWYN. ITIG EUPWTTOIKEC TEXVEG KAl KUplwC oTto publotopnua Stadpuldooovtal, cUpUPWVA PE



enAnVIKN hellenic
\« ONPEIWUKA :} : semiotics

society

~ 1-3.11.2019 tHESSALONIKI, GREECE ~  wpeio

' XI1 AIEBNEZ LYNEAPIO THMEIOTIKHE | XII INTERNATIONAL CONFERENCE ON SEMIOTICS

™  ¥npeiatng Eupwnng| Signs of Europe

TO ouyypadEéa, ol UPNAOTEPECG EVPWTIAIKEG AflEC: N QVEKTIKOTNTA, N CUCTNUATIKY apdLBoAia, n
Sl a NG yvwong, To XLoUPOop Kal N avoyvwpeLlon ToU atopou w¢ avwtepn afia tng kowwviag. H
mapovuoa OVAKOIVWOon, €KKVWVTAC amd Ta publotopripota, Ta Sokipa Kal TG SnUOoLEC
napeuBaocelg Tou ouyypadéa, Ba mapouoidcsl tnv avtiAnyrn tou yla tv Eupwmnn kot Ba
ETUXELPNOEL VA avabelfel Tn yoviuOTNTA KAl Ta OpLA TNG.

POLITICS Hall 2
Imaginary Geographies Il
Chair: N.-S. Dragan

Conceptualizing Europe in Ukrainian News Media Discourse
Anna legerova
National Transport University, Kyiv, Ukraine

The subtle connection between European and Ukrainian identities is based on three axes: spatial,
temporal and mental. Except for obvious connections existing by virtue of geographical position,
historical processes and political relations (in past, in present, and in projected future), it is also
possible to speak about shared and/or newly-adopted values and beliefs. ,This report is based on
the analysis of a large corpus of data comprising weekly news of Ukrainian news channel TSN
starting from the Revolution of Dignity (November 2014) until present (November 2019) and
offers insights into the features of conceptualizing Europe in Ukraine. The Revolution of Dignity
or Euromaidan Revolution broke out as a result of the decision made by the then incumbent
President of Ukraine to stall ratification of Association Agreement between Ukraine and
European Union; upon this decision people have flooded the streets demanding to reverse the
decision. One of the main slogans of Eromaidan was “Ukraine is Europe!” This slogan reflects not
only the desire of Ukrainians to join the European community, but also the way Ukrainians
construct their identity as being European. In order to obtain the broadest picture of how
Europe is conceptualized in Ukrainian mass media, it was decided to include into analysis all
references to Europe and EU, European organizations (and their representatives/officers),
European countries (and their official leaders), and European lifestyle.

Worlds Apart: Questioning Notions of American and European Difference and Divergence
Joseph Michael Gratale
The American College of Thessaloniki, Greece

This paper will explore key discourses that have been deployed by American authors in their
construction/deconstruction of America and Europe, specifically in how these two societies have
been diverging in their respective socio-economic and foreign policy trajectories. Focus and
analysis will be placed on two texts that were published in the early 2000s. One is the work of
Robert Kagan, and is titled Of Paradise and Power: America and Europe in the New World Order;

10
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and the other is authored by Jeremy Rifkin and is titled The European Dream: How Europe’s
Vision of the Future is Quietly Eclipsing the American Dream. Both texts for very different
reasons draw on discourses of difference. In the case of Kagan’s work, attention is placed on
American and European views of world order and the application of power. In Kagan’s eyes, it is
as if these two societies come from different worlds altogether, with Europe representing the
weaker of the two in terms of advancing a global vision. For Rifkin, it is the opposite, Europe
embodies great promise and serves as a model for imitation. From his point of view, the actual
and symbolic value of the “American Dream” is being supplanted by the “European Dream”. The
future, for Rifkin, is not to be found in North America, but instead, across the Atlantic in the
European continent. Do these schemes of representing Europe articulated by these American
authors accurately capture an overlooked dimension in our understanding of contemporary
European society? Or, do these discourses of difference and semiotic re-ordering fall short by
over-emphasizing European-American divergence, when in fact quite the opposite is the case.

Signs of Sublimity in The Antiquities of Athens (1762)
loannis Tzortzakakis
Aristotle University of Thessaloniki, Greece

Primary aim of this study is to examine the production of meaning deriving from the combination
of words and images in the field of travel literature. Its main objectives are: a) to closely observe
the structure of the description of “The Choragic Monument of Lysicrates” in The Antiquities of
Athens by James Stuart and Nicholas Revett, b) to demonstrate the different semiotic systems
used in order to convey different information, and c) to illustrate points in which intersemiotic
translation takes place in the field of travel literature. Therefore, the thematic area is an
interdisciplinary one, ranging from English Literature and Linguistics to Art History and Theory. In
the first part of this study, using the paradigm, of “The Choragic Monument of Lysicrates”, of The
Antiquities of Athens, | would like to closely read the description of this monument under the
prism of its contemporary dominant aesthetic theory of Sublime, expressed by Edmund Burke in
A Philosophical Enquiry. Subsequently, a question arises leading to the second part of the study.
How is its meaning conveyed when the authors employed two very distinct semiotic systems
(those of words and images)? The theory of intermediality as expressed by Rajewsky could
provide a response to the last question. However, by reading the textual narrative of The
Antiquities one may notice points in which the two semiotic systems might be combined (or even
overlap) producing that way signs of intersemiotic translation. More, even though not lengthy
discussed here, | would like to underline the social implications of the findings of this study. The
awareness of the coined reception of Greek Antiquity as something of Sublimity in the 18t
century might lead to an explanation of the use of Antiquity (either Greek or Roman) by National
Socialism and Nazis (Johann Chapoutot), since travel writing seems to have played a key role in
the construction of the European Identity (Rolf-Hagen Schulz Forberg, and John Zilcosky).

11
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MEDIA & CULTURE Hall 3
Urban Culture
Chair: A.-Ph. Lagopoulos

The concept of Europe as a generator of semiotic networks among cities: The case of the
constantly transforming identity of Elefsina city in relation to the conceptual schema of ‘Eleusis
2021’

Athina Stamatopoulou, Krasaki Eirini

National Technical University of Athens, Greece

Cities compose their identities relationally, by being part of immaterial communication systems.
The condition of Europe as concept - idea weave such networks by generating signs within
specific frameworks: cities share similar and different signs, which as attracting or repulsing
forces negotiate their relations beyond their physical distances - connections. This argument is
developed through the case-study of Elefsina (Greece) and its relation to a conceptual schema
shaped by the combination of European cities’ descriptions with this of Eleusis 2021%. During the
timeline, Elefsina has formed a heterogeneous identity, composed of archaeological, historical,
industrial, religious, mythological, environmental and anthropological elements. The last years,
this assemblage has adapted to the dominant paradigm of culture production. Eleusis 2021 shifts
this transformation towards the concept of Europe, correlating Elefsina to properties of other
European cities. Eleusis 2021 Europe-centered conceptualisation and its role on Elefsina’s
identity formation has patterns, which affects Elefina’s identity signs, the interpretation of the
concept of Europe and their framing. The paper detects the patterns and their behavior in the
spatiotemporal field through three levels of actions, that embed logics of diagrammatic
reasoning. Firstly, different descriptions referring to Elefsina are collected: the detected concepts
and signs are organised into the system of a diagram and a dynamic map. In the second,
dominant concepts of Europe (elicited from Wikipedia descriptions of European cities) are
analyzed in relation to ‘Eleusis 2021’ (extracted from its website). In the third, the conceptual
schemas are linked to the diagrams - maps system, in order to reveal the conceptual, the
contextual, the semiotic and the spatiotemporal cluster of the constantly transforming identity
of Elefsina. What is significant in this analysis is the revelation and augmentation of spatial fields
attached to the ‘information’ that generates them. Furthermore, through this way of tracing
signs, the concept of Europe gets amplified: new dimensions of a ‘European’ city’s potential
ontology are triggered to emerge.

12
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Polysemiotic communication vs. multimodality: in street art metaphors and street art
narratives

Georgios Stampoulidis

Lund University, Sweden

Cognitive linguistic and social semiotic theories have often discussed the complex phenomena of
metaphor and narrative in various ways. Some research that is relevant for this topic is carried
out under the banner of “multimodality.” Multimodality is indeed a polysemous word, which is
tightly related to the notions of modality, and (semiotic) mode and is used in conceptually
different ways across different disciplines (Adami, 2016; Green, 2014). As cognitive semiotics
(Zlatev et al., 2016) aims to integrate concepts and methods from semiotics, cognitive science
and cognitive linguistics, we endeavor to offer a coherent terminology, which distinguishes the
notions of sensory modalities (vision, hearing, smell, touch and taste) and semiotic systems
(language, depiction and gesture). Our work focuses on Greek street art, denoting an intentional,
highly creative and typically polysemiotic medium of protest and resistance. In this way, we refer
instead to semiotic systems in which metaphors (and other rhetorical figures) and narratives can
be expressed avoiding terminological ambiguity and conceptual polysemy. Therefore, in our
approach, we propose to restrict the term multimodality to the synergy of two or more distinct
but interacting sensory modalities in the act of perception, and disentangle it from polysemiotic
communication in the sense of the synergy of two or more semiotic systems (Stampoulidis et al.,
in press; Zlatev, 2019). In our study on Greek street art, marking this — terminological and
conceptual — polysemiotic/multimodal distinction would help us towards realizing a synthetic
analysis of the interaction between language and depiction, and between language, depiction,
vision, and (potentially) smelling, touching or even hearing, into a whole communicative
situation. In our presentation, we will illustrate the significance of this distinction by reviewing (a)
an empirical study of unisemiotic and polysemiotic street art metaphors (Stampoulidis and
Bolognesi, under review) and (b) one case study of polysemiotic street art narratives
(Stampoulidis and Ranta, under review).

AlayAwOooLKN Kol SLACNUELWTIKA METAdpAcn TOU Opou «mAateio». Mo Stoxpovikn MEAETN,
oTNV EVPWTAIKK MoOAgoSopia

lokdotn ®ouvdoluka

Aptototéleto MNaverniotiuto Osooadovikng, EAAada

To évauopa ylwo Tnv mapovoa PeEAETN umnpée n SLayAwWoOLK UETADPACN TOU OPXLTEKTOVLKOU
opou «mAateia». Katd tn petadppacn tou Opou (translation proper) oe mévie supwMAikEC
YAwooeg (ayyAlkd, LTOAKA, YOAALKA, LOTIOVIKA, YEPUAVIKA), umnpée n Olamiotwon, nwg
ouvodelovtal amd ouvdnAwoelg, mou mpocdibouv otov Opo SLAPOPETIKEG XWPLKEG Kol
KOLWVWVIKEC TOLOTNTEC. MPOKELUEVOU va PeAETNOOUV oL CUVENAWOELG TWV OPWV, EYLVE Uio TTPWTN

13
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Kataypadn Twv eppnvelwy Onwg evromnilovtal o diyl\wooa Ae€IKA. ZUYKEKPLUEVA, HEAETAONKAV
TO EPUNVEUTIKA KOL €ETUPOAOYIKA Aeflkd, amo tn YAwooo mnyn otnv eAAnvikn. Emeuwta,
ETUXELPNONKE HUia KATNYOPLOTIONCN TWV EPUNVELWY, CUUPWVA LE TIG XWPLKEG, LOPDOAOYLKEC Kal
KOLWVWVLIKEC TTIOLOTNTEG Ttou ouvdnAwvouv. Tn StayAwooikn petadpaon (interlingual translation),
aKoAoUBNOoE n LOTOPLK €peuva TNG TIOAEOSOMUIKNG, HOPPOAOYLKAG KOl KOLWWVLKOTIOALTLKAG
€€EAENC NG TumoAoyiag TnG MAateiag oMo TA MPWLMO €AANVIOTIKA XPOvVLa, OTA XPOVIQ TNG
Pwuaikng autokpatopiag, tou Meoaiwva kat tTng Avayévvnong. H otopikn épeuva tng e€EALENG
™G mMAateiag, otnpixOnke kupiwg otoug LotopikoUg P. Zucker, W.S. Davis kat L. Mumford, kat otig
HEAETEG TOUG TIAVW OTNV TIOAN Kot tnv ToAeodopia, ¢ Eupwrnng. Zkomdg TG €peuvag AUTHG,
elval va evtomioBolv oL ox€oelg AOyou-xwpou, Kata tn yévvnon kot tTnv e€EALEN tng mMAaTelaG, WG
TIOAEOSOULKO oToLKElo. AU auToU, yivetal xprion tng Bswplag tng SlacnUelWTIKNG PeTAdpaonG
(intersemiotic translation), ané éva AekTIKO O€ €va UnN-AEKTIKO (0TO TOAU-ALEONTNPLAKO CUOTNUA
TOU Xwpou), kKat avtiotpoda. Mo ocuykekplpéva, efetaletol To pEyeBog kal to £idog Tou
mAnpodoplakol ¢OPTIOU TIOU HETACTOLXELWVETOL OTNH KAOE TEPIMTWON TwV Opwv: TMAATELQ,
square, piazza, place, plaza kat Platz, am6é to Adyo, oto Xxwpo. Xuvoyilovtag, n ev Adyw
EPELVNTIKN UEAETN umopel va meplypadel and to epwtnua: Mwg o Adyog mapnyaye xwpeo f o
XWPOG TO AGY0, OTNV MEPUMTWON TNG EVPWTAIKAG MAATELAG;

18:30 — 19:30 KEYNOTE 2 / Chair: A.-Ph. Lagopoulos Hall 1

"Critique sémiotique du populisme"
Eric Landowski , Centre National de la Recherche Scientifique (CNRS), Paris, France

Si I'Europe est aujourd’hui a I'agonie, le mal qui la ronge n’est pas européen. Il est mondial.
Quelques décennies apres la décomposition de I'idéal communiste, tandis que I'attachement
aux principes de la démocratie représentative et de I'Etat de droit est a son tour déclinant, le
« populisme » étend de tous cotés son emprise. Loin de remédier a la misére des peuples, les
réaménagements politiques qui en résultent ont pour effet d’accroitre le pouvoir des groupes
dominants les plus directement intéresssés au maintien et méme a l'accélération d’une
croissance de type capitaliste par nature destructrice des équilibres dont dépend la vie sur
cette planéte. Trump et Bolsonaro sont sans doute, sur le plan mondial, les deux meilleurs
exemples de cette collusion entre populisme, capitalisme sauvage et destruction du bios
commun a tous.

Tant sur le plan de I'Union que dans chacun des pays membres, nous, Européens, sommes pris
dans ce processus global. Lillibéralisme triomphant des populistes étant la traduction en méme
temps que l'allié politique de la dérégulation imposée dans tous les domaines par les
puissances d’argent, le recul des démocraties classiques et son corollaire, la détérioration
accélérée de tous les écosystemes, semblent devenus inévitables. C'est sur cet arriere-plan que
sera présentée une critique sémiotique du «populisme » en tant qu’un des facteurs de la crise
globale de notre temps.

14
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L’analyse sera conduite dans les termes du modele interactionnel que nous avons proposé en
2005 (Les interactions risquées, Limoges, Pulim). Elle visera d’une part a situer les principes
communs aux divers populismes a l'intérieur d’une typologie des régimes politiques
(totalitarismes, absolutismes, démocratie représentative, démocratie directe) établie a partir
de la distinction théorique entre quatre grands régimes de sens dans l'interaction ; d’autre part
a rendre compte de la spécificité des stratégies de mise en scéne auxquelles parait tenir pour
une bonne part la faveur des mouvements en question (rhétorique de la co-présence
immédiate et du « parler peuple », exaltation des « passions tristes » (J. Fontanille) telles que
I’égoisme ou I'envie, appel aux pulsions viscérales telle que la haine raciste).

19:30-21:00 Wine Reception/ Conference Center foyer
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09:00 — 10:00 KEYNOTE 3 / Chair: K. Boklund-Lagopoulou Hall 1
"Interpreting symbols and narratives of Europe: Three tropes of meaning-making"
Jonas Fornds, Centre National de la Recherche Scientifique (CNRS), Paris, France

Throughout history, many brave attempts have been made to identify some kind of meaning of
Europe as a geographical, political, social and cultural entity. Recent efforts to establish key
symbols and narratives of Europe have tended to focus on a set of central signifying elements,
even if there is a wide and contradictory range of ways to define, group and interpret them. An
introductory remark on the current debate on the need for renewed European self-reflection
here paves way for a theoretical discussion on the concepts of culture, meaning and identity.
This is in turn followed by a methodological reflection on how to use semiotic tools in cultural
studies based on critical hermeneutics. The concept of culture used here is based on the
signifying practice of mediating meaning making, linking imagination to communication in a
triangular dynamic between texts, subjects and contexts. Examples are given from two research
projects on a wide and diverse range of European symbols and narratives, illustrating the results
of such interpretive research. The conclusion presents three dominant cultural discourses that
together form the core around which European identifications are crystallised and spun: the
tropes of unique universality, resurrection from division and communicative mobility. Their
intricate mutual tensions and interrelations attest to how deeply Europe remains a highly
contested and dynamic meaning cluster.

10:00-10:30 Coffee Break

10:30-12:30 SESSION 3

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions 1
Chair: L. Yioka

Promoting a shared European cultural heritage. The Council of Europe’s Art Exhibitions in the
1950s

Lefteris Spyrou

University of Crete, Greece

Born as part of a Europe-building process in the aftermath of WWII, the Council of Europe (CoE)
aspired to create the sense of European belonging through “common actions in economic, social,

cultural, scientific, legal and administrative matters” (Article 1 of the Statute of the CoE). During
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the 1950s, the CoE emerged as the leading intergovernmental organisation for cultural
cooperation in Europe. The series of Art Exhibitions held under its auspices in that decade, were
one of the most important institutional initiatives in developing definitions and approaches to
delineate the concept of a shared “European culture”. This paper analyses the first six exhibitions
that were organised between 1954 and 1960 and presented, in strict chronological order, the
major artistic movements in Europe from the Renaissance to the avant-garde movements of the
first two decades of the 20™ century.

Humanist Europe (Brussels, 1954-1955)

The triumph of mannerism from Michelangelo to el Greco (Amsterdam, 1956)

The 17t century in Europe — realism, classicism and baroque (Rome, 1957)

The age of rococo (Munich, 1958)

The Romantic Movement (London, 1959)

Sources of the 20th century: the arts in Europe 1884-1914 (Paris, 1960-1961)

The proposed paper seeks answers to questions such as: Which was the exhibitions’ input into

o vk wnNeE

the broader discussion of the definition of a common European artistic heritage in the post-War
period? Which objects were included/excluded from the master narratives and how did these
narratives define the discursive and material boundaries of "Europe"? What was their contribu-
tion to the processes of European integration? How successful were these top-bottom
institutional attempts at creating and promoting a shared European identity that transcended
national and regional identities?

Imagining Europe: Myth, Memory and Identity in the German Historical Museum, 1989-2009
Alexandros Teneketzis
Hellenic Open University, Greece

We borrow here the title of an important book by Chiara Bottici and Benoit Challand, to point
out a crucial aspect in Germany’s cultural and exhibition policy, regarding its European
perspective. More specifically, cases like the German Historical Museum (GHM) show that after
the fall of the wall, the reunified Germany, in accordance to the rest of Western Europe, tried to
build a specific image of Europe and European identity, affirming at the same time that museums
deemed to be and used as leading agents in shaping the European public space and memory. The
GHM became (and still is) the main agent of this trend, creating a common German national
identity in a European context. Thus, Germany was entitled to claim that, historically, the country
was part of the European civilisation and, more than that, a major contributor to its formation, as
it is shown in many exhibitions that we will exam. The proposed paper explores how Germany
interprets Europe. It examines specifically the construction of the idea of Europe in Germany in
order to highlight the use of cultural field for political purposes. We investigate the character and
the content of this idea, a struggle about the predominance of one image over others in a major
cultural institution. In addition, we discuss how symbols and artefacts were used to interpret an
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ambiguous and divided historical past in order to succeed social and political cohesion within
critical political and social conditions in Germany and Europe. Finally we focus on how Arts and
Museology, in different times and during periods of crisis, can become part of public life, public
sphere and public history, with the intervention of State power in museums’ policy exhibition
and how the interpretation of Europe is reflected in the permanent exhibition of the German
Historical Museum.

Post-Socialist/Communist Memory: The Visegrad States politics against European Democratic
Vision

Kostas Korres

University of Aegean, Greece

After the fall of Socialism/Communism in 1989 everywhere in Central-Eastern Europe new
national memory institutes were established trying to expel the socialist/communist past, and
then new history museums and memorials were inaugurated trying to rediscover and represent a
shared or ‘imagined’ national historical past of the 20t century. The aim of our paper is to
examine the visual representations of the official memory policies on the post-
socialist/communist Visegrad States, as the main way of formation of new national identities. In
particular, our paper examines the historical revisionist memory policies of the post-
socialist/communist Visegrad States on the European traumatic history of the 20" century and
their European identity. These policies are based on the narrative of victimization and
martyrdom and, lately are represented visually in museums and memorials leading to the
appearance and development of the new right-wing populist nationalism, in difficult and crucial
times for the European integration project. The proposed topic explores these questions and
how they are reflected in recent post-socialist/communist examples of visual representations of
public history from museums and memorials in Poland, Hungary, Czech Republic and Slovakia.

The House of European History: shaping contradiction
Miguel Fernandez Belmonte
Aristotle University of Thessaloniki, Greece

The recently inaugurated House of European History, opened on 1%t March 2019, has many
challenges to face. On the one hand, its mission is to individuate and evidence the common
transnational elements that have shaped a common European history. On the other, it has the
compromise to be rigorous and reflect the complex, contradictory and full of tensions European
history and memory, which is defined as well by the coexistence of its different national
identities. The House of European History aims to preserve the European divided and shared
memories within a transnational perspective. But how is the European memory and
consciousness defined in this context? What European heritage may be? What are the criteria to
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consider that a certain phenomenon is of European nature? The proposed paper explores these
qguestions and how they are reflected in the permanent exhibition of the House of European
History.

POLITICS Hall 2
Political narratives |
Chair: T. Dimitroulia

The multimodal construction of “les petites histoires” in counterpoint with “les grandes
histoires” in the political discourse of European leaders

Nicolae-Sorin Dragan

National University of Political Studies and Public Administration (SNSPA), Bucharest, Romania

The image of Aeneas leaving the burning city of Troy with his father Anchises on his shoulders,
and his son Ascanius huddled beside him is considered the founding gesture of Rome and one of
Europe's grandes histoires (Lyotard, 1979). In this study, we try to capture the dinamics of
narrative in the discourse of some European leaders at special events, such as the speech of
European Council President Donald Tusk at the ceremony where Romania took over the
presidency of the Council of the European Union earlier this year, from a multimodal perspective.
The practice of integrating the meanings of different semiotic resources allows a better
understanding of semiotic behavior of political actors involved in a particular communication
situation from the perspective of multimodal construction of narratives. To what extent do these
les petites histoires (small narratives) from the local level revitalize les grandes histoires (grand
narratives) about Europe globally? A multimodal approach will allow the dynamic analysis of the
narrative strategies of political actors in their effort to strengthen collective identity and make
possible the development of a coherent community, in the tradition of the European spirit,
culture and civilization.

Classical Heritage in European Union democratic narrative: EU Parliament debate case study
Galina Klimova?, Gorokhova Anna?

Russian Presidential Academy of National Economy and Public Administration?, Moscow
Pedagogic State University?, Russia

Narrative of Europe born out of the Greek civilization is one of the most persistent myths of
Europe. Today the Athenian Acropolis greets visitors with a large EU poster stating that “Europe
starts here”. It is clear why antiquity has become such a powerful symbolic space as it is
described to be the epoch to which all the meaningful and good is traced back — rationality,
freedom, democracy and etc. This narrative appears to be even more crucial for EU as European
identity is mainly operationalized in democratic values both on the official and social levels (EVS,
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Eurobarometer). The problem is that addressing classical heritage as EU foundation and its
democratic values is mostly mechanical and does not reveal if the antique legacy presents and
how it works in the modern European political culture. Thus, the paper asks if the ancient Greek
concepts of democracy (koinonia politike, isonomia and eunomia) can be traced in norms, ethos
and values of the EU and precisely in EU Parliament narrative. It addresses the issue of the
classical heritage functioning in the symbolic space of EU. The research is based on J. Lotman’s
semiotic of culture and discourse-historical approach (R. Wodak), which allows to focus on the
ways in which language and other forms of meaning-making reproduce the antique heritage in
EU political space. Processed source data is based on a sample of EU Parliamentary debates over
democratic values (2009-2019). Preliminary results of the research allow to reason that EU
Parliamentary narrative is based on the ethos of rule of law (“isonomia” (equality) and human
rights (“eunomia” (good law) and the conflict between the idea of “functional representation”
and “functional participation”, which is not only the issues of Aristotle but reveals the tendency
to moderate democracy by the control of governmentality.

Citizens of the World and the European past: Constructing a history of the concept
Anna Khalonina
Université Paris Descartes (Paris), laboratoire EDA, France

The concept of nation-state, of Europe and their discursive constructions seem to be one of the
privileged study objects in Critical Discourse Studies (CDS) (de Cillia, Reisegl & Wodak 1999,
among others). CDS researchers mostly work on top-down discourse aiming to impose and
perpetuate ideologies through power. By contrast, the other side of power relationships, namely
counter-discourse, is scarcely taken into account despite the fact that resistance to hegemonic
discourses is mentioned among the main interests of CDS (Wodak & Meyer 2016). Hence, one of
the aims of my PhD study is to fill that gap. My research deals with the concept of citizen of the
world and the ways it is used in European public discourse in contrast with the definition that
Theresa May gave of this expression in her 2016 speech (« if you are a citizen of the world, you
are a citizen of nowhere »). In this presentation | will focus on how the discourse from British and
French media (online versions of newspapers, blogs and broadcasted talks) opposes May’s
conception of citizen of the world. A particular attention will be paid to references made by
scriptors to the history of the concept. The study draws on Koselleck (2002) and Skinner’s (1978)
historical framework combined with the discourse-historical approach (DHA) within the CDS
(Krzyzanowski 2016) to observe how participants (journalists, bloggers) shape the historical
journey of the concept. How events, persons and discourses from the past are selected in order
to legitimate the use of the concept citizen of the world in today’s public sphere? The findings
suggest that this kind of opposing discourse mainly involve elements of European history; several
temporal models of these historical constructs will be identified and their argumentative role in
the resistance to May’s speech will be discussed.
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The politicization of European integration as a diachronic means of integration strengthening.
The case of Greece

Kostas Kanellopoulos

University of Crete, Greece

This paper analyzes the public discourse regarding the European integration process in Greece from 1975,
when Greece officially applied to become a member state of the European Economic Community, until
today. Using a political claims approach that combines political discourse with an analysis of attribution of
responsibility and by using media data as the main source, the paper traces the politicization of European
integration in Greece. Aiming at distinguishing and comparing the several styles of political debates on
European integration in a national case study, we analyze these patterns of support and opposition in
long-term perspective. The claims making approach brings to surface the actors (politicians, opinion-
makers, civil society actors etc.) who appear in media reports and thoroughly analyzes their views. By
focusing on a national case study the paper explores how and to what extend the Greek public discourse
contributes to and is influenced by the evolution of the general trends in EU public discourse and vice
versa. Furthermore, the diachronic analysis of the Greek public discourse on European integration
provides fruitful findings since Greece is a Eurozone country severely hit by the economic crisis and at the
forefront of the recent refugee crisis, and it is expected by its citizens to have adopted a more conflictual
style of public discourse. The data stems from a 3-year research project funded by the Hellenic
Foundation for Research & Innovation (HFRI).

MEDIA & CULTURE Hall 3
Media & European Crisis
Chair: M. Papadopoulou

Exit Europe: Brexit's portents and signs in social media
Yannis Skarpelos, Sophia Messini
Panteion University, Greece

Though Grexit was a threat mostly for Greece, Brexit is a reality threatening the pillars of EU. Or
maybe not? Larry, the Downing Street cat, is posting his thoughts to Twitter, along with
thousands British people, while the signifier ‘Brexit’ is a focus of interest, both literally and
metaphorically, Twitter users throughout the planet. How is conducted the semiotic battle
between Brexit’s proponents and opponents? Is it conceived as something mostly targeted to
the United Kingdom or to the EU? How do users visualize such meanings through visual images,
emoticons and hashtags? How could we build a methodology for the analysis of such a big
volume of linguistic and visual flows? In our presentation we will attempt to describe the
methodology for collecting tweets between April 15t and May 22" (the original date for Brexit),
and a preliminary ‘reading’ of linguistic and visual signs, including the undercurrents behind the
conflict between Brexit’s proponents and opponents. Our project is based on social network
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analysis, touching upon issues of computer vision for big data analysis. Our aim is to arrive in an
empirically grounded semiotic analysis.

Semiotics of humor and catharsis in crisis-stricken Greece: A perspective from online media
readers

Eirini Papadaki, Aspasia (Sissie) Theodosiou

University of loannina, Greece

Whether humour’ s engagement with power is seen as oblique, as a “weapon of the weak” (Scott
1985)- rather than confrontational- or as the medium that brings to the surface common views
on how politics should be conducted, scholars have long stressed the use of jokes and irony in
political commentary and foregrounded the destabilizing effects of parody or the development
of new subjectivities it engenders. Taking into account the scarcity of studies focusing on
readers’ comments, this paper draws on an ethnography of approximately 2500 readers’
postings retrieved from the online sites of three influential Greek news portals/newspapers —
Vima, Prwto Thema and Tvxs. The postings constitute readers’ comments on a number of articles
published around three significant political moments in the context of the crisis hit Greece: the 2
visits of the German Chancellor Angela Merkel to Athens, Greece- in October 2012 and April
2014 respectively- and the Greek referendum in 2015. In the symbolic space created by the
digital environment, on-line readers decode media messages in various ways and create new
significations. The paper will outline and examine the use of humor in on-line media audience
discourse in terms of their perceptions of Europe and its tactics. The on-line readers’ comments
will be studied as acts of signification, sketching public opinion, as symbolical representations of
the perceived “European idea” and narrative. Our paper will explore how irony and humor can
exemplify an astute political awareness and thus accomplish important political work.

The images of Europe on Instagram’s profiles of 2019 candidates to the European Parliament
Agnieszka Kampka?, Katarzyna Molek-Kozakowska?
Warsaw University of Life Sciences?, University of Opole?, Poland

This study explores the main trends in how European symbols and Europe-related imagery are
used by candidates campaigning to be elected to the European Parliament. The material used is
drawn from Instagram profiles of most popular Polish candidates between mid-April and mid-
May 2019. The Polish context is specific for its mix of pragmatic pro-European attitudes and
conservative, Eurosceptic and populist discourses. Since Instagram is growing in its popularity,
especially among young voters, it is worth looking at this social platform in the context of
election campaigns. Instagram’s semiotic affordances offer visual, textual and hypertextual/
metatextual means of expression (hashtags). These, in turn have been settling around certain
semiotic schemata that reflect the producers’ self-promotional persuasive aims and the
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receivers’ media consumption patterns. For example, most of the imagery related to everyday
life is idealized, estheticized or hyperreal. Thus, we aim to examine how Instagram is currently
used for campaigning and if it allows for political deliberation about the future of Europe and the
roles and identities of member states. We combine social semiotics and (visual) rhetoric (notably
the Burkean concept of identification) to answer the following questions: How is the EU
represented and imaged? How is the language of campaigning used on Instagram? What is the
ratio of European and domestic political issues highlighted? Which (visual and verbal) persuasive
techniques tend to be used by politicians in this channel? What implications for citizens’ media
literacy and visual literacy can be drawn from these results?

Znueia g kpiong otnv Eupwnn: H nepintwon tou La Casa de Papel
ABavaocia Mavaln
AptototéAetio MNavemniotnuio Oeooadovikng, EAAada

H owovouikn kpion tng deUtepng dekaetiag Tou 21ou awwva otnv Eupwnn amotélece éva
dawopevo mou Oev APnoe QAVEMNPENOTO KAVEVOV TOMEN: OLKOVOULKEG Kol TPOMETIIKEG
HUETAPPUOUIOELS, avaTpPOT TOU TOALTIKOU oOKnVikoU otnv Euvpwrnaikiy Evwon, avaduon
KOWVWVIKWV KIVNUATWV Kal GuoLkd n dnuioupyio mARO0oUC MOATIOUKWY €PYWV LE OTOXO E(TE TN
Slacadnvion Twv altlwyv TNG Kpiong ite Tnv €kdppacn TG SUCOPECKELAC KAl TNG OPYNAG TWV
mAnyéviwy. T€tolo delypa amoteAel kat n tnAeontikn oelpa La Casa de Papel mou mpoPAn6nke
10 2017 otnv wonavikn tnAgodpacn. H emtuyxio Tng TNAEOTTIKAG OELPAC UTNPEE TepdoTia, L6iwg
0€ KPATN Ta omnola €MARynoav TMEPLOCOTEPO amd TNV Kpion. H eworynon otoxeVeL oto va
gpeuvnoeL T B€on NG oepdc peEoa otn SnUodAr) KOUATOUPA: TIG ETLPPOEC TTIOU SEXTNKE Ao
aMa €pya pe B€pa TNV AVTIOTOON Of KOTOTLEOTIKA KABeoTWTO HE TN HoPpdn SLAKELUEVIKWV
avadopwyv, aAAA Kal ToV TPOTO ToU onpela mou Snuoupyndnkav yLo TNV TNAEOMTIKY OELpA (Ue
XOPOKTNPLOTOTEPO TN HAoka Ttou NtaAil) uoBetnBnkav w¢ pEco €kdppaonG TMOALTIKWY
TEMOLONOEWV.

12:30-13:30 Light Lunch

13:30-15:00 SESSION 4

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions Il
Chair: L. Yioka

Alternative Europe: Curating Modern Art from Szeemann to Weibel
Lla Yoka
Aristotle University of Thessaloniki, Greece
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Among the grand gestures of the Swiss curator Harald Szeemann (1933-2005) is his exhibition Le
mammelle della verita (The breasts of truth), set up for the first time in 1978, offering a historical
and multi-biographical overview of activity in the small village of Ascona, a countercultural
center for political activists, artists, intellectuals, and visionaries from all over Europe between
1900 and 1920, experimentally “practicing” from surrealism, modern dance and dada, to
paganism, feminism, pacifism, psychoanalysis and nature cure. It is interesting that the display at
the Casa Anatta on the site of the first 1987 exhibition today treats Szeemann’s original travelling
show “as an art installation”, reassembling theMammelleproject so as to actually exhibit the
exhibition, rather than examine the curator’s idea and archival material in a new light. In 2016,
the artist, curator and founder-director of the ZKM in Karlsruhe, Peter Weibel staged the
exhibition Art in Europe 1945-1968: Facing the Future (in collaboration with the art historian and
curator Eckhart Gillen). The exhibition aimed at “bringing together artists from Eastern and
Western post-war Europe” in order to set a new standard for the comprehension of art seeking
to continue the avant-gardes. Reconstructing the historical narrative underlying the two
exhibitions, (and some relevant intermediate developments), the paper discusses the political
and cultural semiotics of an emerging (and in part also dominant) “alternative canon” for 20th-
century European art.

Presenting multiple pasts and searching for identities. Cultural interactions in museums and
archaeological sites in Greece

Archontia Polyzoudi

Ministry of Culture, Greece

In the last decades there is an increased focus on the recognition that the museums and the
cultural-archaeological places play a significant role as zones of interaction between various
professional communities, groups and the general public. Questions like of how to understand
and present the archaeological and historical material remains of the past, how to interpret,
write and investigate identities and cultural connections make archaeologists and heritage
professionals to produce different rhetorical strategies which have implications regarding power,
authority and relationships with the audiences. Different pasts and diverse identities are trying to
find their place in museum environments and cultural, local or global, contexts setting new
directions for the creation of new frameworks where multiple narratives and voices could be
presented and re-discovered. Museums and cultural organizations presenting collections in
Greece are much involved in this process due to the role they play in collecting information,
ideas and artefacts about the past and displaying material remains through their exhibitions.
What are the strategies can make the museums as places of cultural interactions? What are the
theoretical and practical implications? To what extend is the public, communities and locals,
engaged to the creation of museum narratives and the construction of identities in a common
European setting of values. By examining exhibition and cultural projects in museums in Greece
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this paper will try to investigate how cultural diversities and identities are expressed through
museum policies and to explore the interpretive tools of making histories and alternative
identities in museum exhibitions. | will then focus on discussing the practices as produced in the
decision-making process by trying to reveal the potential of private or public collections in
empowering the cultural diversity and the intercultural dialogue.

European and non-European refugee voices in fusion: A response to Modern Art
Spiros Polimeris?, Christine Calfoglou?
Panteion University’, Hellenic Open University?, Greece

There has been a lot of speculation with regard to the changing face of Europe as a result of the
waves of migrants settling in European countries. In semiotic terms, crossing the borders, both
physically, spatially and emotionally, could be seen as potentially interfering with the existing
symbolic order, destabilising sense-making processes (Lotman, 2009). Importantly, it could be
said to reshuffle perceptions of otherness, juxtaposing the non-European ‘Alter’ to the European
‘Ego’ and challenging established cultures, texts, seeking to identify themselves through
differentiation from ‘barbaric’ non-texts (see discussion in Sonesson, 2000). Drawing on a project
involving the comparison of immigrant and Greek student narrative responses to conceptual
artworks at the National Museum of Contemporary Art, the present study attempts to show that,
despite the shatteringly different experiential basis of the refugee articulations, ‘self’ and ‘non-
self’ responses to modern artworks essentially converge, posing no particular ‘threat’ to the host
country’s cultural identity. The cause of this convergence is explored and the extent to which it
might be the result of appropriating the other culture or of a somewhat balanced ‘conversation
of cultures’ (ibid.) is considered. It is suggested that, if indeed the ‘other’ is always with us, as
supported in different ways by Peirce (Hoopes, 1991) and Bakhtin (e.g. 1990), the ‘plasticity of
borders’ (De Luca Picione & Valsiner, 2017) at work in the specific project makes a redefinition
mandatory. The emerging narratives point to the pervasive effect of the language of
contemporary art, originating in Europe, and its potency as a cultural semiotics tool.

POLITICS Hall 2
Political narratives Il
Juvt: B. BapBoakadg

Porsche Cayennes and other material indices. Constructing narratives on the Greek
membership to EU

Christos Kousidonis

University of Thessaly, Greece
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The outbreak of the Greek economic crisis in 2010 and the developments that followed set the
country’s relations to the EU in a state of turmoil. Dialectically, along came the construction of
narratives by the state, political parties and the media. These narratives, instrumental in shaping
perceptions and attitudes, and often verging on propaganda, vary according to author and their
temporary role (pro- or anti-government). They sometimes portray Greece as a negative image
of the virtuous EU and imply a rightfully pending punishment. Some narratives employ strong
visual imagery and reference to real objects attaining a symbolic status. Such is the case with the
Porsche Cayenne SUV. In 2011, many reports insisted that Greece scored one of the highest rates
of Cayenne ownership, interpreting this as an index of reckless behaviour that would justly cause
austerity measures. Other components of the same narrative pointed to questionable sources of
wealth and tax evasion. Accordingly, the state mechanisms threatened, or promised, to
scrutinize the activities of those with a flamboyant lifestyle who could afford the Cayenne, a
symbolic object arguably highly desirable and clearly out of reach for the common people. A
media favourite theme is the pawnshop, its economic functions, even the legal status of those in
the pawnshop business. Now a main feature in local centres and business districts, the pawnshop
had a very rare and understated presence before 2010. In an arguably self-evidently similar
course, various forms of shelter and provision of food for those in need became important
features of urban life and a frequent topic of the controversy regarding the role of EU in the
crisis. The paper focuses on the development and use of instrumental narratives about the Greek
crisis, mainly those with a strong spatial or visual component, relating to the assessment of the
country’s membership to the EU.

Npdowna tng eupwddofiag otn vedotepn EAAGSA: KPLTIKA TTPOCEYYLON KOl AVTIAOYOG
MNavaylwtng Kplumag
Anuokpiteto Mavemniotiuto Opakng, EAAada

H évvola «Eupwmn» €xel Katd KalpouG AeLtoupynoel OxL HOVO wG onueio, aAAd Kal wg
«avtionueio». 2tnv EANGSa, Wiwe kata tn dekoetia tou 1990 Kal KATA TN OSLAPKELX TNG
«OLKOVOULKNG Kplong», elval sudlakpitn n avaBiwon supwdoPlkwv oTACEWY, TTOAEG Ao TIC
omoleg umopoLVv va avaxBolv oe TAAALOTEPES LOTOPLKEG TTEPLOSOUG. AUuTO TO KAlMa eupwddofiag
bev meplopiletal oTOV EUPWOKEMTIKIONO, KaBwG Sev otpédeTal avaykaoTika () KLovo) Katd TG
Eupwnaikng Evwong yla cUYKEKPLUEVEG TIOALTIKEG TNG, aAAA Seixvel va PAalel oto OTOXAOTPO
otdnmote £xetl kKataAnet (yia dtapopoug Adyouc) va ekhapBavetal otov EAANVOPwWVOo KOGHUO WG
EVOAPKWON TNG €lKOVAC Tou Eupwrmaiou Kal TNG EVPWMAIKOTNTAC, KUPLWC OTN HECOLWVLKA KO
QToLKLaKN €KS0XN TNG. 2TV mopovoa cupBoAn eéetalovtal Pe CUVTOULO ATOYPELS SLOTUTIWHEVEG
otnv eAnvoyAwoon BiBAloypadia amd ouyypadeic molkilou emiotnuovikoUu umofdaBpou
(phocddpoug, BeoAdyoug, LOTOPLKOUG, TIOALTIKOUG ETLOTAUOVEG, OLKOVOUOAOYoUG, GLAOAGYOUG
K.Q.) Ol OMoOlgg, KATA TNV eKTipnon tou ypadovtoc, dnAwvouv f umodnAwvouv po HaAlov
OUGCLOKPOTIKA eUPpWOPIKN) OTACH TWV oLUYYPADEWY —TOUAAXLOTOV PE QPETNPLO TOV OPLOUO TNG
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Eupwnng onwg tnv avtidapPfavetat o ypadwv. H oulntnon apxileL pe tn ox€on METALL
Sutiklopol (occidentalism) kat eupwdofiag (Europhobia) otn veotepn EANGSQ, pe tnv
napAdAAnAn Sleukpivion OtTL n ouykekplEvn cuPoAn evlladépetal yla tn deltepn, Wlwg U
TG dLadopeg popdPEC TNG WE OUCLOKPATIKAC (OTwe Ba amokaAeital edw) evpwdoPiag. Katdmv
ETUXEPEITOL Mla Katnyoplomoinon Twv OSladopwv MPOCWNWVY T omola €XEL SLOXPOVIKA
uloBetnoel n eupwdooPia otn vedtepn EAAASA Kol Evtagn OXETIKWY QMOPEWV OTLG ETUUEPOUG
Katnyopieg, wg mapadelypdtwyv. Metd Tnv mapoucioon KABe katnyoplag Kol TwV OXETIKWY
mapadelypudTwy emxelpeital n Satimwon KPLTKAG Kat avtildyou, pe TapAdAAnAn avodopd,
OTIOU OUVTPEXEL Mepimtwon, o eEAAnvoyAwaooa (Kupiwg) €pya TTOU — OHOLWE KATA TNV EKTIKNON
Tou ypadovtog — avittiBevtal otnv eAAnvikr eupwdoPia. H culntnon oAokAnpwvetal YE TNV
TIAPOUCLOON OVTLKELUEVLKWY TIAPOUETPWY, N SLOMIOTWON TNG CWPEUTLKIG CUVEPOUNG TWV OTOLWV
evOEXeTaAL va CUUBAAEL 0 €vav 0plLopO TNG Eupwmng mou va pnv €aptatal amno TG EKACTOTE
UTIOKELUEVIKEG ETUSLWEELC KAl OUVELONTOTOLNOEL ATOUWY KOL OUASWY OTO EC0WTEPLKO KAl TO
€EWTEPLKO TNG.

Evpwnaikd napadofa tng «avOpwrvotntag»: Balibar kot un supwkevtpkég mpoosyyicelg
MuixaAng Mmnaptoidng
EAAnvikd Avoikto lMavemniotruto, EAAada

H eupwnaikr ouykpotnon eyeipel to NTNUa pag véag nBkng: n Eupwnn, mopd to yeyovog OtL
elval ouvnBLopUEVN OE LOTOPLKEG SLALPEDELG KOl TTOAEUOUG, UIMOPEL val YIVEL pUBULOTIKO LEAVLKO,
Beomilovtag pla NOKA yla TNV €MIAUON TWV KOWWVIKWYV CUYKPOUCEWY KOl TWV TIOALTIOUKWY
Slaxwplopwv. MmopoUUE va KATAOTHOOUUE £PIKTO €va VEO HoviEAo €vtaéng otnv Eupwmn,
AapBavovtag umoyn ta meplimAoka TIOATIKA Kal nBka IntApata mou tibsvtal amd authy tn
Stapopodwon; MmopoUue va okepToUUE £vav TPOMO ylo TNV eEAAswpn Twv TOAAATAWY
QTMOKAELOUWY, TWV AVICOTATWV KaL, TEAKA, TwV avBpwroAoylkwv StadopwyV Mmou KATAVEUOUV Kol
LEPAPXOUV TNV OEa TOoU avBpwTou o€ MOALTEG Kal un ToAlteg; Mmopel n Eupwnn va anoteAéoel
€vav nBKo tpomo, €va KABOAIKO TIOU TAPEXEL, TAPA TNV KPLTIKN, OoTolXEla Kal duvatotnteg
(xwpol, Beopol, kivApata) yia tTnv edpaiwon tng MoALTkAG oAokANpwongc; Ymapxet pia adbovia
OTMOSELKTIKWY OTOLXELWV UTEP TNG QAVAKTNONG €VOG TETOLOU OUYKPOUGLAKOU KaBOALKOU otnv
gupwnaikn mapadoon, 6nwg ekeiva TG aviipatikig dtadlkaciag TNG VEWTEPLIKOTNTAG KAl TNG
ouykpouolakng dnuokpatiag. ZTnv ouacia, auto mou e€etaletal lval eav To Meipapa Kat n Wéa
™¢ Eupwnng mpoteivouv amd kowou €vav TOTMO yla TNV €mvonon ULag VEAG TOALTIKNAG oTnV
UTINPECLA HLOG «OAOKANPWHEVNG» avBpwrotnTag. Ta pebodoloyikad epyadsia tng €peuvag ival
ekelva t™N¢ mMoOATkAG Pplocodiag kat £l6kd n Slalektik tne Eupwnng cVpdwva peE TN
doocodikn pooéyylon tou ‘Etienne Balibar. H évvola tng «avBpwmivotntag» dev avadpEpetal
otnv oA €évvola TIOU TOPEXEL 0 BewpnTKOG avOPWTMIONOG, aAAd o€ pLa oUVOEeTn E€vvola
ocUudwva He TNV omoila n avBpwnotnta Atav Adn mdaviote dunpnuévn. EmutAéov Og, n
ovayvweLon tTng «avBpwrmivne» 18LotnTac NTav SLakUPEVA CUYKPOUCEWV KOL OYWVWYV, CUVETTWE
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TIOALTLIKO QTOTEAECUA OVTIAG £TCL AKOUN 0TV nuepnola diatatn. MeBodoloyikad, eyypadopaote
oe €va eyxeipnua amodounong tng €vvolag Kal TOUTOXpova QaVOCoUYKPOTNONAG TNG HE éva
OXEOLOKO TEPLEXOUEVO, oTaBepol 6N TAVIOTE yla ML OPLOUEVN Tepiodo. To dGvopa mou
Slvoupe ebw o’ autn t dhocodikr otpatnykn eivatl n «Evpwrnn wg pEbodogy.

MEDIA & CULTURE Hall 3
Media & Refugees
Chair: Y. Skarpelos

Mapping Europe’s attitudes towards ‘refugee crisis’ through conceptual metaphor analysis of
political cartoons

Kitsiou Roulal, Papadopoulou Maria?, Avgerinou Maria3,

Hellenic Open University?, University of Thessaly?, American College of Athens>, Greece

Refugee representations as an object of inquiry reveal the symbolic instability of the refugee,
shifting between speechless victim and evil-doing terrorist (Chouliaraki & Stolic, 2017). In the
present paper, we employ a semiotic perspective with the view to contributing to the literature
of refugee representations specifically exploring Europe’s attitude towards refugees as
represented in political cartoons. To achieve this goal, first, following Lakoff and Johnson’s (2005)
approach to conceptual metaphors, we aim at analysing metaphors used in political cartoons to
depict Europe’s attitude towards the ‘refugee crisis’ during the period 11.4.2012-19.11.2018.
Then, applying Bounegru and Forceville’s (2011) typology to code monomodal (visual and verbal
mode) and multimodal cartoons, we identify Europe’s and refugee’s representations in political
cartoons. In other words, the focus of our analysis is on the metaphorical use of these two
concepts (“Europe”, “refugee”) mapping the relation of the target and the source domains used
for the semiotic construction of the political cartoon, as a unit of analysis. Our initial corpus
includes 79 political cartoons, while the refined final corpus consists of 41 items representing the
perception of refugee crisis in Europe. We record different patterns of Europe’s (Europe,
European Union, EU members, non-EE European countries, metonymic uses of Europe, e.g. EU
asylum policy) and refugees’ (family, man, woman, child, mother etc.) representations. Our
analysis results in categories about Europe’s attitudes towards a) refugees as social groups, and
b) the refugee phenomenon as part of policies and EU problems to be solved. Finally, we discuss
geographic, political and symbolic aspects of the European space, as identified in the political
cartoons that shape discourses around refugees in the political cartoon genre.

Migrants and refugees’ portrayals in Italian media discourse during the European ‘refugee
crisis’: A corpusassisted, argumentative perspective to CDA

Dimitris Serafis, Raimondo Carlo

Universita della Svizzera italiana, Switzerland
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Recent discourse studies show how discriminatory and hateful discourses tend to become
dominant in the European public sphere (see Mussolf 2017; Assimakopoulos et al. 2018);
reconstructing European idfentity/ies on an extremely racist basis (see Boukala 2019). In this
polarized European context, this study examines: (a) migrants and refugees’ representations in
Italian mainstream press; and (b) argumentative inferences, implicitly sustained in these
discursive representations; Italy has been the epicenter of the so-called ‘refugee crisis’
(Krzyzanowski et al. 2018). Our study follows the theoretical lines of Critical Discourse Analysis
(CDA) (see Wodak & Meyer 2016). Within this framework, we examine the representation of
social agency (Van Leeuwen 2008) in articles of four Italian newspapers with different
background (Corriere della Sera, La Repubblica, Il Giornale, La Stampa), throughout 2016-2017;
when ‘refugee crisis’ mainly emerged in Italy. Our data analysis is assisted by the corpus tool
AntConc, which allows us to retrieve meaningful collocations, concordances, and keywords.
Additionally, we seek to analyze the inferences realized in migrants and refugees’ discursive
representations, in order to uncover their underlying argumentative dynamics. To that end, we
employ the tools of the Argumentum Model of Topics (AMT) (Rigotti & Greco 2019). Our findings
are twofold. On one hand, we found that despite newspapers different backgrounds, intertextual
links are established, recontextualizing and thus disseminating (Fairclough 2003: Ch. 3) dominant
racist discourses in the Italian/European public sphere. On the other hand, these discourses
display argumentative structures that attempt to justify racist standpoints against migrant and
refugee populations, deepening exclusionary identities, and endangering European integration.

H avanapaoctaon tTwv npoodUywv G€ TNAEOTITIKA AITOCTIACGHOTO TNG EMLKALPOTNTOS
NikoAétta Mavayakn, Apyupng Apxakng, BiAAu Todkwva
Mavemniotnuo Matpwyv, EAAado

O ouvexwg auavouevog aplOpog ATOUWY HETAVOOTEUTIKAG KAl TTPOOdUYLKAG TIPOEAEUONG EXEL
w¢ amotéleopa TN ouvlmapén OLoPOPETIKWY TOAITIOUKWY, KOWWVIKWY KOl YAWOOLKWY
TOUTOTNTWV. € QUTEC T ouvOnkeg, avaduovtal dtadopetikol Adyol, oL omoiol avanaplotouv
TNV MTPAYHUATIKOTNTA UTIO TO TIPLOO. CUYKEKPLUEVWY ONUACLOKWY OXECEWV. ATO TN pid, OL TACELC
adopoiwong avadelkvuouv €vav eVVIKO-OUOYEVOTOLNTIKO AOyo, O omoiog OlkodouEL AVIoES
OXEOELC HETAVAOTWV/TIPOCPUYWV-TIAELOVOTIKWY. A0 TV GAAn, n avaykn opdlopfntnong twv
Kuplopxwv €Bvikwv oploBetioewv mpowbel tnv avamtuén evog ueta-edvikou-amodountikou
Adyou, o omolo¢ avtavakAd tnv amodoxn Kol €vioxuon TMOWKIAWV KOWWVIKWYV TAUTOTATWV
(Archakis 2016). 2to mAaiolo autod, n mapoloa L0 yNon OoToxeVEL otn Slepelivnon Tou TPOTOU
HE TOV omoio avamopiotovtal YAWOOLKA KOl ONUELWTIKA Ol TPOODUYEC OE TNAEOTITIKA
amnoomndopata ednosoypadlkwy ekmounwyv. Edikétepa, Ba €0TIAOW O QAMOCTIACUATA TIOU
TapoucLldlouv OVTIKPOUOWPEVEG amoeLg yla TV umodoxy Twv mpoodUywv OTn Xwpa Kal Tn
dolitnon toug ota dnuoacta oxoAeia. Ta supnuata tng avaluong Ba pe Bondricouv va evtoniow
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o€ molo BaBud Ta mopandvw Ke(PEVA avamapayouv Tov €BVIKO AOYO I «GUVOUIAOUV» WE EVaV
HETA-EOVIKO AOyo, mMpowbBwvtag pla MAOUpaALlOTIK Kowwvia. H €psuva evtdooestal oOto
€UpUTEPO TTAQLCLO TNG KPLTIKAC avaAuonc Adyou, cLudwva Pe TNV omoia o Adyog dev avtavakAd,
OAAG KOTOOKEUATEL TNV TIPAYHOTIKOTNTA OTn BAcn LO€0AOYIKWY, KOWWVIKWVY KAl TIOALTIKWVY
okorpotTwy. Aflomowwvtag tn Aoyoiotopikn mpooéyyion twv Reisigl kat Wodak (2001), Ba
ETUXELPNOW VO AVAYVWPIOW OTA TNAEOTITIKA OMOCTIACUATA TLG OTPATNYLKEG UE TIG OMoleg o/n
EKAOTOTE OMANTAG/TPLO ETIXELPEL TNV ETUTEUEN OUYKEKPLUEVWY TIOALTIKWY, KOWWVIKWV N
Puxoloykwv otoxwv. MapdAAnAa, kKaBwg MPOKELTAL LA TIOAUTPOTIKA Kelpeva, Ba aflomoliow,
Baolopévn OTIC KOWVWVLO-CNUELWTIKEG Katnyopieg tou Theo van Leeuwen (2008), TNV Kowvwvikn
ONUELWTLKI TIPOCEYYLON, YA VO EVIOTIOW TIWE avarapioTaviol oL MPOoPUYEG WG KOLVWVLKOL

dopeic.

15:00-15:30 Break

15:30-17:30 SESSION 5

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions lll
Juvt: A. Teveketlng

MoAwtikr) Kat Bpetavikn/EUpwnaik TOUTOTNTA 0TO0 KOAALTEXVIKO £pyo Kol TNV €KOesolakn
otpatnytkr) tov Mark Wallinger

MNavaywwtng Mrikog

Aptlototéleto Mavemniotiuto Osooaiovikng, EAAada

O Mapk Wallinger sivat AyyAog €IKOOTIKOG, £vag amd TOUC ONUOVTIKOTEPOUG EKTIPOCWITOUC TNG
YEVLAG TwV Young British Artists, pe Ttoug omoioug n AyyAia mpoomnadnoe va dtekSIkAoeL Tov 81K
TNG XWPO OTA ELKAOTLKA OTLG apXEG TNG Sekaetiag Tou 1990. Zto €pyo TOU KL oTnV ekBeoLAKn TOU
SpaotnplétnTa KupLlapxoUuv INTAKATO IOV €XOUV VA KAVOUV WE TNV Bpetavikn kal tnv Evpwmnaikni
TAUTOTNTA KOOWC KaL E TNV TIOALTLKN KOTAOTOON OTOV KOGUO HETA TNV 9/11. Mo GUYKEKPLUEVA N
ovakolvwon pou, mou adopd Ta Bepatikd media tnG woToplag TNG TEXVNG, TNG SnUOOLAG
YVAUTTTIKAC KOl TNG MOUCELOKAG OVATAPAOTOOoNG, HEAETA Tpla XOPAKINPLOTIKA £pya TOU
KaAALtéxvn. To Ecce Homo eivatl éva yAumto mou otnBnke otnv Trafalgar Square, pla apketd
TPWTOTUTIN TPooTABeLl amd évav oUyxpovo KaAAwtéxvn va favaculntriosl BpnoKeUTIKNA
{ntuata. H mapouaciaon Tou cuvéneoe e Tov eudUALo TTOAEHO otnv pwnv MNnouykooAafia, o
OToloG £ixe Kal BPNOKEUTIKA XOpaKTNPLOTIKA. H eykatdaotacn Threshold to the Kingdom, éva
Bivteo mou beixvel TNV adLen talldlwtwy oe éva agpodpoplo, avadelkvueL KoL autn {ntrpata
TIOU €XOUV Va KAVOUV HE Ta cuvopa Kol TV Bpnokeutiki tautotnta tng Eupwnng. TéEAog To €pyo
State Britain mou ¢dAoevnBnke otnv Tate Britain to 2007 £€6so0e {ntripaTa mMoU €ixav va KAVOuUv
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He tnVv eleuBepia tng ékdppaong otnv AyyAla, 6mou pia véa vopoBeoia tou 2005 £Bale cadelg
KOVOVIOUOUG OTNV £€Kdpaon YyVWUNG OE TIEPLOXEC KOVTIA OTO KolvoBouUAlo. MapdAAnAa Atav n
npwtn $opd mou E€va €pyo Tou Emalpve fekdBopa B€on amévavtl otov TMOAEHO Tou |lpdk
napovotalotav os dnuoéclo pouvoeio otnv Eupwrnn, otoxeio mou BewprOnke kot wg delypa g
Eupwrnaikng avektikotnTag. MeAetwvtag ta Tpia autd €pya mpoonabw va e€eTAowW MwWE Ta
oTolela TNG TOATIKAG Kal BOPpnoKEUTIKAG TAuToTNTAg, WG Bpetavikd kot Eupwmaikd
XOPAKTNPLOTIKA, XPNOLLOTIOLOUVTAL ATt EvVa cUYXPOVO KAAALTEXVN, KABWE Kal tnv uTtodoxr Tou .

Avanapaotdoslg Tou pubou tng Eupwrnng otn veoeAANVIKA TEXVN TPLV KAl LETA TRV Evtagn TG
EAAGSaG otnv EE

@£uLg BeAévn

EAAnviko Avolkto lMavemniotiuto, EAAada

H ewonynon mpaypatevetal To Oeoplkd mMAQLOL0 Tapaywyns oUYXPOoVwVY KOAALTEXVIKWVY EpywV
EAAVWV KaAALTEXVWVY TIOU ovamaplotolv To pHUBo tng Eupwrnng £otdlovtog OTIC LOTOPLKEG
ouvOnkeg mapayyeAlodOtTNonNg Twv £pywv Kal oXoAldlovtag Tov TPOMO Kol TOV TOMO TNG
TIAPOUCLOONG TOUG OE OXEON HME TO adrnynuo TOU UTNPETOUV. MEoa amd GUYKPLTIKN UEAETN
Slepeuvouvtal oL eV AOyw OvVaATAPOOTACEL otn Oldpkela tou 190u kat 2000 alwva
okoAouBwvtag Tautoxpova TNV LOTOPLKH €EEALEN TNG oUOTAONG TOU VEOEAANVIKOU KPATOUG KAl TN
ouvdeon tou adnynUaATog Tou EAANVIKOU TIOALTIOHOU WG «KOLTida TOu EUPWTAIKOU TIOALTIOUOU»
HE TIC TIPOOTIABELEG avalnTnoNG KOl KATAOKEUNG TNG CUYXPOVNG VEOEAANVIKAG TAUTOTNTAG. QG
onueia otaBuol opilovtal n évtaén tng EAAAdag otnv Eupwmatikr) Evwon kat e€etdletal n
£€kppoon autol Tou adnynUaATog TPV KOl HETA TNV €vtaln mapakolouBwvtag tnv eEEALEN Tou
HEOQ OO TNV OTMTIKOTOLNGN TOU TIG TECOEPLS TeEAeUTAleG dekaeTieg AappBavovtag umtoyn Kat tnv
TIOALTIKOOLKOVOULKN Kpion Tou Beopol.

ANAWOELG KOl CUVSNAWOELG OVOLUVNOTIKWVY UETOAALWV TOU EAANVIKOU KPATOUG OTLG OPXEG TOU
2000 awwva

NikoAétta TZavn

Anuokpiteto Mavemniotnuio Opakng, EAAada

Katd tov Graeme Turner (2003), KATL yla va XapaktnploBel wg onueio «mpeneL va €xeL duoLkn
Hopdn, MPEMEL va avadEPETL 0 KATL AAAO OO TOV €QUTO TOU, KOl TIPEMEL va avayvwpiletal
oo TOUG GAAOUG XPrNOTEC TOU ONUELOKOU OUOTAHATOGY. Mo TETola TEpUMTwon elval ta
OVOUVNOTIKA UETAAALR. MNPOKELTAL VA TIAPOUCLACOULE MLl OELPA MmO €AANVIKA QVOAUVNOTIKA
UETAAALO, TTOU KUKAodOpnoav N oxedlalotav va KukAodoproouv Katd tnv nepiodo PeTafl Twv
BaAkavikwv TOAEpwV €wg TNV ekdlwén tNg €AAnvikAg PBacllikng Suvaoteiag to 1923. O
napayyeAlodotng, otnv mepimtwon avt) n PaclAikn owkoyévela, wg «homo significans», mou
KLvnTomoleltal amnod tnv embupia onuaolodotnong TwV MOALTIOTIKWY QUTWV KEWMEVWY W LECWV
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ETUKOLVWVIOG LNVUUATWY KAl LETAS00NG LOAVIKWY TTIOU GUVSEOUV TNV EAANVLKN apXoLdTNTA HECW
Tou Bulavtiou pe T0 VEo eAANVIKO BOGIAELO KOL TOUG NYEUOVEG TOU, ETIXELPEL va Tipomayavdioel
KOl VO EVIOXVUOEL TNV ELKOVO TOU. 2TO MAALCLO auTO Ba MAPOUGCLACOUUE TO KUplapxo L6eoAoynua
TOU €AANVIKOU KPATOUG KaTd Tov 19° kat oTig mpwteg dekaetieg Tou 20° at., tTnv «Meyadin 16éa»,
QUTO TO OXEOOV OUTOTILKO OAUTPWTIKO TPOYPUUO TIOU QTTOCKOTIOUCE OTNV OMOKATACTACN TNG
Bulavtvng avtokpatoplag pe mpwtevovoa TNV KwvotavtivoumoAn.2uudwva He Tnv BewpnTiko
oxnua tng Judith Williamson, ota ev AOyw TOALTLOTIKA KE(UEVA, OTO LETAAALQ, TO KUPLO CNnUaivov
elval 1o BaoAko levyog, To onualvouevo ival n e€ovoia, n cofapotnta, n umevubBuvotnTa KAl N
SlopatikoTnTa TWV Wiwv aAAd KoL Tou oTpaTol, ToV omoio Kal eAéyxouv. To onuaivov auto Kat
TO ONMOLVOHEVO CUVSUOOUEVA CUVLOTOUV €va onueio ou amodibel To vonua otL To {eVyog autod
anoteAel TNV gyyunon tng Buloavtviig CUVEXELOG Kal TNG OAoKANPwong Aowmdv tng «MeyaAng
I6€ag». MO0 CUYKEKPLUEVQ, OTO TTAQLOLO TOU EYXELPAMATOC HAG VO CUVOUACOUUE TNV avaluaon
TIEPLEXOUEVOU KOL TNV ONUEWWTIKA oavdaAuon, Ba mpoomabriooupe va avaAUCOUUE TO UTO
g€étaon PeTAAL w¢ Sopnuéva oUVOAA Kal vo aVOKAAUPOUUE TIC CUVONAWTLKEG EVVOLEG
(Barthes 1964).

Ano 1o "Koupeiov" oto "Barber shop": O gkouyxpoviopdg tng ypadlotikng yAwooag otnv
EMOXN TNG TALYKOOHLOTIOiNONG

Aornaocia Manadnua

Texvoldoyiko Mavemiotiuto Kumpou, Kumpocg

Me tnv évtagn tng otnv Evpwnaikng Evwon, to 2004, n KUmpog unéotn moAAamAEG aAAQYES. Z€
OUTEG CUMTEPIAOUBAVETAL KL O EKOUYXPOVIOMOC TNG OMTIKAC YAWOOAC, N omola eMnPedotnKe
oawoBNTd amd SLAMOATIOULIKEG TAOELS. Ta TeAsutalo xpovia, Ta TapadooloKA Koupeia
napoakpalouvv kabwg mopaykwvilovtal and poviépva “barber shops” pe Eevodepteg emippoig
Kal xinotep mpooéyylon, LeETaBAANOVTOG TO KUTIPLOKO TOTIO YAWOOLKA Kal omTikd. H avaduouevn
Taon oto ypadlotikd Tormio, mou adopd oe xpwua, Tumoypadia Kol €LKOVIKA oTolxela, sival
Wlaitepa epdavng otig emypadeC Twv CUYXPOVWY UTapUTéEPKwY. H g€eAlooduevn omtikn
YAwooo epdaviletal PUAETIKA TPooavaTOALoHEVN, KaBwg Paoiletal O OTEPEOTUTILKA
KOTOOKEUAOUOTO HUE OTITIKA XOPOAKTNPELOTIKA TIoU TipowBoUv oUYXPOVEC QVOTIOPACTACELS TNC
appevwniotntag (Evans & Withey, 2018). Avtiotolxa, n xprion tng ayyAkng yA\wooac—wg lingua
franca—otig TouméAeg Twv veoouotatwv barber shops, daivetal va evotepviletal tnv
EUPWTAIKOTNTA, YEYOVOC TTIOU davepWVEL pLa "auEavopevn eumAokn kat aAAnAe€aptnon" petagu
KOmpou kat Evpwrning (Modelski, 2003). Me Bdon tnv €UMELPIK €PEUVA, XPNOLLOTOLWVTOC
TIPWTOYEVH Kal Seutepoyevr) debopéva, n Mapoloo UEAETN €XEL OKOTIO VO EEETACEL TG OANAYEC
TIOU ONUELWVOVTAL O0To Tumoypadlkd Ttomio tng Kumpou. Me tn Bonbsia TNG CNUELWTIKAC
avaAuong otn ypadloTiki Kol YAWOOLKN ETKOWVwvia, N LEAETN SlepeUVA TOUC TPOTIOUC UE TOUG
OTIOlOUC N TOTIKN OMTIKA YAWOOA CUUUOPPWVETAL UE TIG EUPWTTAIKEC TIOALTIOMIKEG TAOELG KO
TIPOCAPUOLETAL OTNV TTAYKOOLOTIOINON WOoTe va cUPBadilel pe To mvel pa tng EMOXNC.
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POLITICS Hall 2
Futures of Europe
Chair: P. Krimpas

Values: A Sign of Europe?
Sebastian Moreno Barreneche
Universidad ORT, Uruguay

In his book Signifying Europe (2012), Johan Fornas studies a series of elements that represent the
cultural unit of sense usually referred to as ‘Europe’: among other, he discusses the myth, the
symbols, the flag and the currency. All these are tangible aspects. However, in the book there is
no reference to intangible elements, like European values, which | believe constitute a key
dimension ‘Europe’ given that they are a substantial component of EU-discourse. In its second
article, the Lisbon Treaty establishes that the EU is founded on a set of core values: “respect for
human dignity, freedom, democracy, equality, the rule of law, and respect for human rights,
including the rights of persons belonging to minorities”. Even though all these are ascribed to the
European Union as a political construct, they are the result of a socio-cultural and political milieu
linked to specific historical processes from (Western-)European societies. During the different
EU-enlargement rounds, new member states that originally did not belong to that cultural milieu
had to adapt and embrace the values defended by the Union. By taking a semiotic and discursive
stance based on a constructivist approach, | argue that values can be conceived as a constitutive
part of ‘Europe’ (the political union, but also the more general cultural unit of sense). Therefore,
values can be conceived as part of the ‘European text’, a syncretic text composed of a number of
elements of diverse nature, and hence the object of a semiotic analysis. The question that
structures my presentation is: ¢Do values represent Europe? | am interested in discussing if
values can be a form of representation, and hence | discuss if a semiotic account drawing on the
methodologies developed by Floch and other scholars working in sociosemiotics could provide
insights into how to conceive values from a semiotic point of view.

Brexit and its global impact: analytical-critical approach to four identity based scenarios for the
future of Europe

Symeon Degermenetzidis

Aristotle University of Thessaloniki, Greece

Europe as a subject of political controversy, ideological differences and mythological approaches
is called upon to reshape its identity for the period 2016/2025. A key factor for this is Brexit and
its impact on UK and the world. Nicolas De Santis, President Gold Mercury International and
Founder of Brand EU, has used four identity based scenarios, trying to prove “why Brexit leads to
world chaos and why Brexit staying in the EU leads to a better world” (FUTURE OF
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EUROPE.SCENARIOS 2016/2025). Furthermore, he has chosen ancient Greek myths to help
visualize the above mentioned scenarios. My main research questions are:

1. Has Nicolas De Santis chosen the appropriate metaphor of the Greek mythological heroes to
help i) visualize scenarios ii) with communicating them to a broad audience?

” "

2. Do the “four possible pictures of the future” “through the fate of ancient European
mythological heroes” strengthen the image of modern Greece as a member state of the EU?

3. Do the two critical questions of identity he has chosen about peoples’ identity and European
Union help analyze the EU crisis in depth, acting as cross-axes (global vs nationalist view and
division vs union) in his Design?

4. |s the communication and branding strategy developed by the Brand EU Centre marketed
effectively, creating a meaningful "brand identity"?

Structured in the tripartite synchronous signification of reality (material, social, semiotic), the
Theory of Hybrid Signs is semiotic and myth-making at the same time, being in function with
socio-cultural data characterizing its practices. My suggestion is that we should associate the
process of discovering new and hidden signifying correlations about the world and existential
guestions with the mechanism of multimodal metaphor, i.e., the special way the subject is
guided to the discovery of new signifying correlations by copying (acquisition of culturally new
framed cognitive resources) and pasting (their incorporation into the cognitive reserve of the
subject).

The European Melting Pot: A Criticism of Culturalist Semiotics
Alin Olteanu
University of Tartu, Esthonia; Vilnius Gediminas Technical University, Lithuania

| argue that the recent rise of populist discourse in Europe is rooted in culturalism, the
ideological theory of culture as determining the epistemic and behavioral possibilities of
individuals and groups. This ideology, challenging the rule of law and liberal democracy, is
supported by 20th century cultural and linguistic relativism, present in cultural and social
semiotic theories, common in the European (continental) academe. Based on culturalism,
mainstream multiculturalism has recently been criticized for endorsing separatist policies,
deriving from the supposition that each cultural community has to be distinctively recognized
politically, as cultural particularities might result in the need for distinctive legal systems.
Culturalism originates in early American anthropology, which aimed at dismissing racism from
academia at the turn of the previous two centuries, when the USA received an unprecedented
influx of immigrants. Europe is now confronting with a similar situation, albeit the rather low
number of incoming migrants. Unlike in the American context a century ago, culturalism does
not present a viable alternative now: efforts at construing a unified European cultural identity
are not convincing. Thus, cultural theory is in need of a minute revision to dispel ideological
claims about culture, cognition and language, towards the formulation of policies for conviviality.
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As an alternative to culturalist semiotics, | explain the advantages of regarding culture as
resulting from environmental modelling via semiotic scaffolding. In this biosemiotic conception,
natural languages are not construed as primary modelling systems, thus not being rendered
entirely responsible for modelling culture. By endorsing that cultures cannot be singled out from
each other because they did not develop in isolation, the biosemiotic view is aligned with recent
research in intercultural communication claiming that factually no society is monolingual. |
conclude by explaining the advantages of this construal of culture as a theoretical platform for
immigration policy.

Europe between Utopia and Dystopia: Jean-Luc Godard’s Film Socialisme (2010)
Loukia Kostopoulou
Aristotle University of Thessaloniki & AUTH SemiolLab, Greece

In Western cinema, food and eating rituals have often served as symbols for life and sensuality or
have contributed to the negotiation of social pathways. Through eating rituals social relations are
created and enhanced. Laine (2005) explains that “food and eating serve to reflect the liberating
spirit that is unleashed when the prohibitions within the official culture are temporarily
suspended”. Food is also a way of creating national identities, and of enhancing the sense of
belonging. It also evokes the concept of ‘nostalgia’ and has the capacity to mobilise strong
emotions (Mintz 1996). The semiotic analysis of food underlines how the biosphere and the
semiosphere intersect in various instances of human life (Danesi 2004). In cultural settings, food
assumes symbolic substance and different kinds of meaning. In this context, this paper aims at
investigating the relation between food and culture and the symbolism of food imagery in the
European cinema. My corpus consists of French and Greek films that portray food and eating
rituals. The research material will be the analysis of images (food, culinary preparations and
different eating events), and the original dialogues. | will focus on the synergy of various semiotic
systems from a translation semiotics perspective. The analysis of the material will be based on
Danesi’s notion of food as symbol.

MEDIA & CULTURE Hall 3
Racist/Hate discourse |
Chair: K. Boklund-Lagopoulou

The discursive (de)construction of European identity: Analysing the ‘Islamist threat’ in the
mainstream Press- A discourse argumentative approach

Salomi Boukala

Panteion University, Greece

European coherence and solidarity have already been seriously injured by the financial and
socio-political crisis. The political reinforcement of the extreme nationalist and populist powers
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in many different EU countries and the resurgence of nation state politics challenge the
European process and lead to the question: Is a European identity strong enough in the
consciences of European people and capable of defending itself against nationalist voices? The
aim of this presentation is to ascertain whether the mainstream media could avoid national
identity imaginaries and contribute to the creation of a common European identity via the
interpretation of the ‘Islamist terrorism’. Moreover, it compares the media’s representations of
the ‘Other’ in different socio-political moments in Europe - from the time of European
integration (2004-5) to that of European dystopia (2015-16). Specifically, | intend to examine how
specific newspapers with opposite ideological background (conservative and centre-left), such as
Kathimerini, Ta Nea, from Greece, a country that is still seeking for its position in the EU, The
Times and The Guardian from the Eurosceptic Britain and Le Monde and Liberation from the
traditionally pro-European France construct the European supranational identity via references
to the threat of the ‘Islamist terrorism’. This study is based on The Discourse Historical Approach
to Critical Discourse Studies and especially its argumentation strategies. Drawing on the
Aristotelian concept of topos, this paper integrates classical approaches to argumentation into
the framework of media discourse and seeks links between argumentation schemes and critical
discourse analysis; a synthesis that provides an in depth analysis of the discursive
(de)construction of European identity.

The intersemioticity and intertextuality of Muslims’ loss, discrimination and identity in
European crime film posters

George Damaskinidis, Panagiota Pappa

Aristotle University of Thessaloniki, Greece

The film poster is a type of cultural text that is used to promote and advertise a film. Posters vary
in size and content for various domestic and international markets and normally contain an
image with text. The text on film posters usually contains the film title in large lettering and often
the names of the main actors. It may also include a tagline, the name of the director, names of
characters, the release date, etc. It features illustration of a film scene or an array of overlaid
images from several scenes. It may also use artistic interpretations of a scene or even the theme
of the film, represented in a wide variety of artistic styles. Such a poster renders itself to two
related theoretical viewpoints: first, intersemiotic translation that carries a source text (or
artefact) across sign systems so as to create connections between different cultures and media;
second, intertextuality that shapes a text's meaning by another text and interconnecting
between similar or related works of that reflect and influence an audience's interpretation of the
text. From this perspective, the film poster allows the examination of the failures and
contradictions, envisionings and identity of Europe. It could also be used to examine the
emerging narratives, imaginaries and concepts that attempt to re-define the ‘old continent’ and
perform a ‘post-crisis Europe’. Terrorist attacks have affected Muslims in Europe in various ways
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and as these attacks continue to be linked to Islam, European Muslims share their stories of loss,
discrimination and identity. This research will employ the concepts of intersemioticity and
intertextuality to examine how the various semiotic elements illustrate the term "Islamic
terrorism" and how they could answer intersemiotically three contemporary issues: Do the
attackers distinguish between Muslims and non-Muslims? How have the attacks affected the
lives of European Muslims? And what does it mean to be Muslim in Europe today?

Racist discourse in times of crisis: The Greek 2012 elections and Brexit
Christopher Lees
Aristotle University of Thessaloniki, Greece

The financial crisis and political turbulence in Europe has seen the emergence and the rise of far-
right political parties across the continent. For instance, in Greece, a country that has bore the
brunt of the Eurozone’s financial crisis and subsequent austerity measures, has seen its once
marginalised extreme right political group, Golden Dawn, gaining seats in parliament in 2012. As
political and social unrest intensified, Golden Dawn even managed to secure its place as the
country’s third largest political party in the Greek general elections of 2015. Meanwhile, in the
United Kingdom, 2016 saw 52% of voters opt for the country to leave the European Union in the
UK EU Membership Referendum. Although these events are different in nature, they both arose
from a general feeling of anger and resentment within the respective countries’ populations.
Moreover, there was in both cases a growing anti-migrant/foreigner sentiment (see Kasimis,
Papadopoulos and Zografakis 2015) that we have since seen sweep across the continent and
indeed the wider world. This sentiment has been reflected in the language of the press at the
time. This paper intends to highlight how the press in both Greece and the United Kingdom have
employed a variety of linguistic strategies, such as syntactic structures and pragmatic
presuppositions to construct and disseminate racist discourse in the period leading up to and
immediately after the Greek general elections of 2012 and in the run up to the “Brexit
referendum” of 2016. More specifically, drawing from our data (Lees & Alfieris 2019), this paper
utilises van Dijk’s (1993, 2009) socio-cognitive approach to Critical Discourse Analysis to show
how racist discourse present in articles featured in two of Greece’s major newspapers,
Kathimerini and Ethnos, can be linked to the wider socio-political unrest in the country at the
time. Moreover, by discussing new data from the UK’s The Times and Daily Mail, | shall
endeavour to draw parallels between the linguistic strategies used in the construction of racist
discourse and the wider socio-political context that fuels it in both countries.

Games and European Socio-political Challenges

Maria Katsaridou
Aristotle University of Thessaloniki, Greece
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As Europe faces many challenges, we can observe an emergence of games expressing critical
views on socio-political developments and challenges. More specifically, we are referring, among
others, to games such as Not Tonight (PanicBarn, 2018), which is set in a dystopian post-Brexit
Britain, a world of xenophobia and immigrant camps; Syrian Journey (BBC, 2015), which refers to
Syrian refugees’ journey to Europe by paying human trafficking, risking death, capture and
deportation, Bury me, my Love (Dear Villagers, 2017) which tells the story of a refugee as she
flees Syria and tries to reach Europe and €uro Crisis (Galgor, 2015) a satirical game about the
financial crisis in Europe, in which the players take the roles of banks with the goal of enriching
themselves at the expense of the struggling states. This paper aims to semiotically approach
these games and address their various social and political stances and proposals.

17:30-18:00 Coffee Break

18:00-19:30 SESSION 6

ARTS Hall 1
Engaging Difference
Chair: A. Papadima

“Ex granis fit acervus”: Intercultural Education in Greek Museums
Georgios Orfanidis, Giorgos Maragoudakis
Aristotle University of Thessaloniki, Greece

The museopedagogical approach of the cultural past is undoubtedly the most recent
development in the redefinition of the relations between the museum/archaeological places and
the public in Greece. Modern educational programs in a variety of European countries, on the
one hand, highlight the need to search the local material culture and, on the other hand,
promote an effective contact with the historical worldview of the “others”, or, alternatively, they
contribute to the idea of accepting the “different” and the conception of the “multiculturalism”
model of life. These programs are organized thematically, with defined goals, predetermined
structure and duration. They are also designed in conjunction with or complementary to the
school subjects (curriculum) and, of course, in the light of the capabilities and needs of each
application group. The greek urban landscape, rich in monuments and actions of culture, has
evolved since the previous century into a vector of ideas and cultural remnants that are not
related to the greek historical past, but, on the contrary, concern unalike — in almost every level —
cultural circles (eg. Hindu, Sino-Japanese, Islamic, Jewish, Armenian). The aim of the present
essay is to present the research and educational interactive action of three Museums (Corfu
Museum of Asian Art, Museum of Islamic Art-Benaki Museum of Athens, Jewish Museum of
Thessaloniki) that have been established in different parts of today’s greek territory, in order to
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interpret these actions as “signs” of the european cultural ideology, which tends to reverse the
stereotypical perceptions, as regards the sense of cultural acceptance, acquaintance and equality
with the image of what is called as “non-familiar”, under the dynamic and catalytic contribution
of the research and museo-educational contemporary policy.

The use of multimodality in highly diverse classrooms: Researching into refugees’/ migrants’
language learning in Greece

Polyxeni Manoli, Marianna Rizakou

Hellenic Open University, Greece

Nowadays, especially after the recent crisis of migration in the Eurozone, new language learners
have emerged, as regional conflicts, war, religious and political oppression have led millions of
people to involuntarily seek refuge in countries where their first language is not the official one.
On the one hand, an increasingly vast number of people seek instruction in a foreign or second
language turning classrooms into heterogeneous places, as these populations differ in age,
motivation, socio-cultural background, first language, prior and current exposure to the target
language(s) affecting language learning. In this context, teachers’ work becomes even more
demanding seeking ways of turning language teaching into an easy and efficient process. On the
other hand, new language teaching methods, theories and texts have emerged due to the
globalization, digital era inauguration, mass media prevalence, and the emphasis on new kinds of
literacies, Multiliteracies, making educators consider their student linguistic repertories and the
use of semiotic practices to facilitate communication. In this dynamic, semiotic and constantly
changing social context, educators should develop students’ communicative and critical skills
through different communicative circumstances and text genres where the meaning making
process is multimodal based on all the available semiotic modes, such as the linguistic, visual,
audio or spatial. All things considered, the aim of the present research was to investigate
whether teachers use multimodal texts and rely on multimodality to help their students make
meaning. The participants of the study were 10 teachers of both English and Greek offering
language education to refugees and migrants in Non-Governmental Organizations in Athens. The
data were collected through classroom observations and teacher interviews and analyzed
through the content analysis method. The findings indicated that teachers did not use semiotic
modes to help their students make meaning and facilitate language learning, which were mainly
used to trigger students’ interest or for aesthetic reasons.

Cultural Aspects of Europe in Foreign Language Course Books in Greek Senior High Schools: The
case of English Course books

Makrina Zafiri, Evangelos Kourdis

Aristotle University of Thessaloniki, Greece
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Through the centuries, Europe has had its share of internal turmoil and strife, ailments which had
not always been surpassed. Nevertheless, in the last few years, especially after 1951, this
commotion has been put to rest, the European Union has had the premise and alacrity to subdue
any upheaval, (political, social, economic, etc.) before it managed to speed out of control, thus
keeping law and order within the realms of the European Union. Education has been a factor of
concern. Diverse educational systems have initially rendered a ‘common educational ground,” in
Europe, difficult to find in an attempt to curb and surpass barriers. The Common European
Framework of Reference (CEFR) was the first document which attempted to bridge the gap
between language learning and language teaching amongst the different languages in Europe
through a set of six Common Reference Levels (A1, A2, B1, B2, C1, C2), thus taking a first and
formal step towards finding a ‘common educational ground’, at least, in the case of teaching and
learning languages in Europe. In Greece, until recently the first, second and third class of senior
high school could choose their books from a large array of books which were proposed by the
ministry and which students could buy from the market. Starting from the school year 2018-19,
things changed, in the sense that a new set of books have been published by the ministry and
have been distributed, free of charge, to all students in senior high school. This research probes
into the many facets of Europe, through the course book ‘AyyAka Fevikou Aukeiou 2’ [English for
General High School 2] and attempts to answer to questions such as which is Europe’s identity
today, and which semiotic modes are used in the course books to construct this identity? How do
the texts deal with the influx of illegal immigrants from the east, human rights and the
phenomenon of xenophobia? What cultural aspects of Europe are depicted in the books? How is
the ‘post-crisis Europe’ depicted in the course books? For the needs of this research Content
Analysis will be applied, parallelly examining, the type of iconic messages and the semiotic
functions that characterize the relation between language and nonverbal semiotic systems.

POLITICS Hall 2
Populism
Chair: E. Zantides

The Resilience of Intolerance
Miltos Frangopoulos
Vakalo Art & Design College, Athens, Greece

Setting off from a piece of graphic design by Lex Drewinski featuring a swastika and a hammer-
and-sickle, the two signs that have haunted the European unification project since its inception,
this paper seeks to investigate the resurgence of the politics of intolerance, under its populist
and exclusionist (nationalist, nativist and racist) guises, in terms of visual semiotic resources in
the media and the social field. Revisiting Benedict Anderson’s groundbreaking book on
nationalism entitled Imagined Communities (1983), and in particular the ‘triptych’ census-map-
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museum, a discussion of the notion of ownership of land, language and character, considered as
the basis of much of European nationalism, will be attempted with a view to exploring the
turning on its head of the liberal and cosmopolitan European project. The discussion will be
illustrated by reference to texts directly or indirectly relevant to the above that have appeared
over a broad time span, such as Tacitus’ Germania, Petrarch’s Italia Mia and Carlyle’s Hero
Worship, as well as to works drawn from the history of art and design (including cartography), in
order to suggest that what appears to be the currently prevailing frame of mind throughout the
continent (@ most disturbing one in terms of the prospects it opens up) is more deeply
entrenched in our European mentality than one would have desired.

The fear of globalization. The Greek indignant movement and the French yellow vests
Panayis Panagiotopoulos?, Vassilis Vamvakas?,
Kapodistrian University of Athens?®, Aristotle University of Thessaloniki?, Greece

The recent years of social and economic crisis that Soth European countries experienced in the
most severe way, challenged many of the political and cultural standards of the last four
decades. The strong trend of euroscepticism caused by the crisis has become obvious not only in
surveys or the raise of new political parties but also in the most important political mobilizations
that took place during the last eight years. Mobilizations that overrode familiar ideological
orientations, challenged the existing sociopolitical establishment and asked for protective
measures against the uncertainty that the globalization era has created. This paper examines in
comparative semiotic terms the discursive forms that two of these major political mobilizations
took: The case of the Greek indignant movement in 2011 and the case of the French "yellow
vests" in 2018-19. The slogans and other media used by that the participants of these two
mobilizations will be deciphered in their iconographic and mythological significance as well as
their social and cultural origin and allocation. The massive anti-austerity mobilization in Athens in
the summer of 2011 proved to be a critical moment of the new ideological processes that led to
unprecedented political changes since 1974 in Greece, bringing in power for the first time the
coalition of a left (SYRIZA) and ultra right (ANEL) party in 2015. Although the populist character
of the Greek indignant movement has been well recognized, the nationalist and eurosceptic
dimension of their symbolic and imaginary projection has not been fully understood. Our interest
is focused especially on these "indignant" signs that emit: a) a mixture of traditional and modern
nationalism, b) a rejection of western and European economic values and at the same time an
acceptance of icons of the globalized popular culture, c) a romantic idealization of immediate
democracy and simultaneously an uncritical utilization of new technologies (social media, digital
cameras, lasers etc.). While quite a lot of symbolic and technological similarities can be found
between the greek indignant movement and the french yellow vests, the later are more suitable
for a careful examination of the contemporary stances of antiglobalization which are basically
expressed as a full disapproval of Emanuel Macron's administration. Europe is not the basic
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critical referent of the yellow vests as it was in the case of the Greek indignant mobilization (in
the name either of Germany or Brussels) but they share the same distrust against representative
democracy and its institutions. The important semantics of the French "movement" of dissent to
be studied are: a) the yellow vests themselves as an overwhelming sign of political identification
that eliminates any other partial orientation, b) the brutality that the demonstrations took,
making violence a necessary signifier of their message and c) the use of polls as an important tool
of producing an imaginary massiveness which rarely appeared in the French streets. In the french
case, yellow vests and polls consists signs of a modern "technology" of radicalization while the
routine of violence gives to this politicization an archaic character. Both the French and the
Greek cases are ideal to understand the new forms of political signs and terms which are not
political by definition but the threatened (upper or lower) middle classes have used in order to
express their fear and instability. From the motorbikes parading vigorously in Syntagma Square
to the yellow vests demonstrating violently in the streets of Paris there is an ambiguous
politicization of "neutral" symbols of the past to be examined and understood. An unexpected
and radical politicization of social norms which is not always connoting a democratic perspective.

The Right Colour: Branding the New European Right
Gregory Paschalidis
Aristotle University of Thessaloniki, Greece

In the past decade the New European Right, with its distinctively populist, anti-liberal, nativist
and eurosceptic agenda, has moved from the fringes into the mainstream, resulting into a
sweeping change in the european political landscape. As a rule, the continent-wide rise in the
electoral appeal of the NER has been accompanied by the adoption of a new political rhetoric
and new political symbols (colours, logos). Utilizing a transcontinental sample of over twenty NER
parties, this study focuses on the new visual identities involved in their branding (or rebranding)
as mainstream political actors and examines the semiotic strategies employed in the cultural and
medial construction of their distinctive political identity. Some of the main issues raised in this
line of investigation are: Is the ideological affinity and the transnational collaboration of the NER
parties expressed in a common visual vocabulary? Do the NER visual strategies conform to the
historically established grammar of European political colour coding or do they effectively modify
it, creating new political spaces and subjectivities?
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MEDIA & CULTURE Hall 3
Racist/Hate discourse Il
Juvt: A. Ztapou

Evpwnaikn LETOVOLOTEVUTLKN KPLON KOl OL CUVETELEG TNG. ZNHUELWTLKN avaAuon tou paLvouévou
Kata TV nepiodo 2015-16 Kat ot TOALTIKEG SLaxeipLlong Tng kKpiong amnod tnv Eupwnaikn Evwon
Nalapidou Aéomowva, Manadonoulog NikoAaog

Aptototéletlo Mavemniothiuto Osooaiovikng, EAAada

H petavaoteuon sivat éva moAudlaotato, moAveninedo kowwviko patvopevo, epdoov amoteAel
po Suvaptkn dtadikaoia, ol popdEG TNG omoiag mokiAAouv Kat pHeTaBaAlovtal avaloya HE TIG
S1adOopeC TIOMTIKEG KOL OLKOVOULKEG OAAayEC Tou AapBdavouv xwpa ot KABe Kowwvid.
Kuplapyog mapdyovtag mou odnyel otnv HeTavVACTEVON, amoteAel n ¢uyrn Tou atopou amod
ouvOnkeg mou anellovv tn {wn Kol TNV achAAELA TOU, KUPLWG amod eUMOAEUEG TIEPLOXEG KoL
kKaBsotwta ou mapaBLalouv HE aUTAPXLKO TPOTO, TO avOpWTVA SIKALWUATA KOL TNV OTOULKN
ehevBepia. Tnv nepiodo 2015 — 2016, pla aBpda elopor) MANYEVTWY amod Tov MOAEUO ot Zupia,
KatéPOaoe OTIC EUPWTAIKES AKTEC, avalnTwVTag AoUAo Kal tnv AQPn HETpWY TPOOTACLOG amo
v Eupwnaikn Evwon. Afloonueiwto eival, mwg xAadeg avBpwrot €xacav tn {wr TOug 0Tn
Balacca mpoomabwvtag va ¢tdcouv ot Kamowa xwpa tng Eupwmnaikng Evwong kot va
SlekSiknoouv KaAUtepeg ouvBnkeg SlaBiwong kat ekmaidevong. H eupwnaikn HETAVOOTEUTIKNA
Kplon €ixe w¢ andppota TNV avaduon davopévwy, 0w Tou Aaiklopou Kat tng EevodoBiag ,ta
omola Statapafav TIg HEXPL TIPOTIVOG KOLVWVIKEG LOOPPOTILES . TKOTIOG TNG £V AOYW £peuvag eival
va EETAOCEL TO PALVOUEVO TNG EVUPWTIAIKAG LETAVOOTEUTIKAG KPLONG KL TL CUVETIELEG TNG, KABWG
Kal Ta PETpa emiluong tou IntAuatog mou oupdwvnoe n Euvpwnaiky Evwon Stapéow tng
ONUEWWTIKNG Ttpooeyylong .H pebBodoloyia tng €psuvag Baoiletal oto Bewpntikd mAaiolo, Ue
0pLOMOUC Kal avaAuon Boolkwv evvolwv ou Ba BonBrioouv otnv Katavonaon tne. ITn CUVEXELQ,
TEPVWVTAC amnod tnv Bewpla otnv epappoyn tng, Ba mpaypatonolnbel oNUELWTIKA CwooupLaVH
avaAuon Tng mpPoodUYLKAG Kplong, wg onueio tTng Eupwmnng kat Twv TOALTIKWY Slaxeiplong tng
E.E. KaBoplotikd poAlo, mailouv oL avadopéC OTI( OTOTIOTIKEG KOL OTO OXETIKA WE TNV
HETAVAOTEVTIKN TOALTIKA TN EupwTaikig Evwong, emlotnuovika apbpa.

H anoktnon tou Naykoouiov KuntéAAou Modoodaipou amod tnv MNAAia wg véa puboAoyia tng
ouyxpovng yaAAkn ¢ kowvwviag otnv Eupwnn tng kpiong

Avaotacia ToAlou

Aptototéleto lMavermiotiuto Osooadovikng, EAAada

Eloaywyn: Tov louAwo tou 2018, otov anonyo Twv BplapBEUTIKWY TTAVNYUPLOUWVY YLOL TNV OTEPN

™¢ NaAAknc EBvikng Opadac we maykoouta npwtabAntpla modoodaipou, Eekivnoe otnv oAl ia
g dnuoota culAtnon yla Toug TPAYHATLKOUG VIKNTEG Tou Maykoouou KuméAAou Kol To Katd
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noéoo pa opada, tng omoiag ot 19 amod toug 23 maikteg noav petavaoteg (Frangois, 2018),
Suvatal va Bewpeltal AVIUTPOCWTIEVTIKO €OVIKO OXNUA ULOC EUPWTAIKAC XWPACS. ToUTO TO pn-
Sounpévo, aAla évtovo, kivnua Stapaptuplag, emxelpnuatoloyolos OTL N v AOyw emituyxia v
avnkel oto FoAALKO Aao Kol amoteAel onueilo TNG eUpwMAikAG amolkodounong. And tnv aAAn
TAEUPA, Ol BOLAOWTEC TNG AMOLWKIOKPATIKAG [aAAlag, umoothplav Twg n €bvik opada
nodoodaipov avtikatomtpilel tnv oucia NG MOAAKNAG Anuokpatiag: OAol oL TOAITEG TNG
"MeyaAng Autokpatopiag" xwplg XpWHATIKEG, PUAETIKEG 1 BPNOKEUTIKEG SLAKPLOELS EvwvovTal
yla va kepdioouv to Tpomato umnpetwvtag tv "Matpida". 2toxo¢ ¢ ueAétnc: H mapovoa
HEAETN OTOXEVEL va avaAUOEL KoL va €PUNVEVUCEL ONUELOAOYLKA KOL ONHOCLOAOYIKA TNV
napandavw Oénuocta oulNTNon XPNOLUOTOWWVTOG W¢ HECO aviutapaBoAng TO KAQAOGOLKO
napadelypua mou avaAvel o Roland Barthes ot "MuBoAoyieg" tou, To omoio Baciletal oto
e€wduAlo tou meplodikol Paris Match (1955) pe 1o veapd Havpo ayopl, VIUUEVO UE TN OTOAN
ToU MIAAIKOU ZTpaToU Vo XOLPETA OTPATIWTLKA TN YaAAWK: onuala.. Zuliitnon: O Roland Barthes
ETUONUALVEL TNV CNUACLAKA KATAXPNON Tou €V Aoyw e€wduAAoU Kol ETXELPEL va amoSounosL
TOUC KaBlepwpévoug HUBOUC Tou aOTIKOU TPOmou {wn¢ Kot tng duvaung t¢ dtadnuong, n
omola av Kol ota ondapyava ota TéAn tng dekaetiog tou '50, dalvetal va kaAAlepyel oTepedTUTIA
Kal vol SLapopdwVEL TNV OOTIKN ETILKOWVWVLA. ToUTN N GNUAGCLOKA KATAXPNOoN TOU ULKPOU VEYPOU
TIPOKELUEVOU VO eVTUTIWOEL 0ToV pHecoaoto TAAAO 0 HUBOC TNG UTEPOXNC TOU OE OXECN HE TOUG
TIPOEPXOUEVOUC aTO TIG ATIOLKIEG, €lval €val XAPOAKTNPLOTIKO TAPASELYUA TOU TPOTOU HE TOV
omoio n efouoia, péow Twv Sladopwv HOPGWV CAOTIKAG ETLKOWWVIAG, EKUETAAAEVETAL TO
onuaivov (to ayoptl) yla va PeTaBaAel TNV afla Tou onualwvopevou. Suumépaoua: H mapovoa
HeAETN Ba avadeifel T avaloyieg Twv dVO onueiwv kal Ba emMXELPAOCEL va amOKWOLKOTIOLOEL
TOV OUYXPOVO TPOTIO OKEPNC TNG YAAAIKNG HEONG TAENG OE Pl pooTadela va avadelyBouv ot
OVTIKATOMTPLOMOL TwV olyXpovwv HUBwV TNG YAAALKAG KOWWVIOC OTO EUPWMAIKO olkoSounua
oM@ kal n emidpaon mou €xeL n onuepvr) Eupwnn tng Kkpiong ot puboAoyieg Tou MaAAkou
Aaou.

Ta UTOKOPLOTIKA eTOApATA TNG VEAG €AANVIKAG KAl TNG LTAALKAG YAWOOOG WG EVOELKTIKA
onMeia eEKPWVNOEWV LE pNTOPLKA HioOUG

MNavaylwtng Katoapog

Aptlototéleto Mavemniothiuto Osooaiovikng, EAAada

O maykooulog xopaktipag tou Stadiktvou Bonba otnv dueon avtoAlayr anmoPewv PeTALL
avBpwnwv mou Ppiokovtal amod T KWL AKpn TS ynG otnv AAAn, evw, HECW SLOSIKTUAKWY
KOWOTATWV QVONMTUOOETAL Ypamtog Adyog Olemidpaong oe Intiupata  Kobnuepvotntag.
Ekklvwvtag omo tnv mapadoxn auth, n €lonynon eotidlel otn YAWOOLKN TEploTaon HE
eTikevTpo ta Méoa Kowvwviknc Atktvwong (BA. Katoapog 2017: 985-989) kat otnv mapatripnon
twv Dressler & Merlini Barbaresi (1994: 574, 45-49) OtL TO VONUA TWV UTIOKOPLOTIKWVY
gTONUATWY TOpoUcLAlel MO QUTOVOUN OAAA KOl TIPOVOMLOKN OXECON OMEVAVIL OTnV
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TipaypotoAoyio. Ta UTOKOPLOTIKA emBnuata Otav xpnolpomolouvial amd ta HéEAn uiog
KOLVOTNTAC UITOPOUV va amoTeAOUV eVOEIKTEG TWV KOLWVWVIKWY XOPAKTNPLOTIKWY KAl TAUTOTATWV
TWV OMWAOUVIWV UTIOKELUEVWY. Emopévwg, n popdoAoyikn edappoyry TOU UTIOKOPLOTIKOU
oxnUatwopol adopd onuaoie¢ mou oxetilovtal pe to ekdwvnua, SnAadn HECW AEKTIKWY
onuelwv onuelwtikng (BA. Peirce 1965), evw Kkatd tn xprion tng yYAwooag tibevral epwtriuota
avadoplkd HE TO av MMOpel va UTMAPXEL (OE YEVIKEG YPOMMEC) KAVOVIKOTNTA Kol va
akoAouBoUvtal avopevoueva oxnuata oupmnepldopds oA KoL O OXECN ME TO av ol
TIEPLOTACELG TTOU 08nyouVv otnv erthoyn Hag ékppaong Evavil Kamolag aAANnG (LepkEC dopEQ)
QIOTEAOUV €val XwpPo HEAETNG Ttou Tipoodlopiletal wg kowvwvikn dei€n (BA. Yule [1996] 2006: 12-
18). To eupltepo Bewpntikd MAalolo TNG €lonynong ival n Bewpia tng Mopdonpayuato-
Aoyiag (Dressler & Merlini Barbaresi 1994) n omoila O&lEpeuvd TO TPAYUATOAOYIKO
XOPAKTNPLOTIKO [Un-coBapO] TOU ELOEPYETOL HECOW TWV UTIOKOPLOTIKWY ETUONUATWY OTIG
YAWOOLKEG TIEPLOTACELG KOL OTLC YAWOOLIKEC TTPAEELC KOl eMIXElpeitaL va StamotwOel adevog oe
1o BaBuod autd (To UTTOKOPLOTIKA EMLOAMOTO) UTTOPOUV VOl ATTOTEAECOUV OTN VEQ EAANVLKN KOl
OTNV TAAKN YAWOOO MO OTPOTNYLKN €TUAOYN yla avoBAduion tng mMPooAeKTIKAG SUVOUNG TwV
HLoaAAOSofwv TpoBécewv TwV ORANTWY, OPETEPOU HEAETATAL OE TIOLEC TIEPUTTWOELS TO
SLOAEKTIKO QTMOTEAECHUA TWV EKGWVNUATWY TIOU ETUTUYXAVOUV, OE OXECN LE TOUC OKPOATEG,
umnopet va cupBarAeL otn Stadoon TNG PNTOPLKN G HLioOUC.

21:00 Gala Dinner
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09:00-10:00 KEYNOTE 4 / Chair: G. Paschalidis Hall 1

"First time as historical driver, second as fantasy: nationalism’s Second Coming and the
paradoxes of populism"

UIf Hedetoft, Director, Center for the Study on Nationalism, Saxo Institute, Faculty of Humanities
University of Copenhagen, Denmark

Nationalism was once a relatively progressive force, not without its problems, tragedies and
Janus-faced features, but nevertheless a driver of modernization. It was based on the mutual
recognition of state and people and of nation-state sovereignties via-a-vis each other within an
international order. It led to the democratic form of governance, to welfare states, and later to
neo-liberalism, diversity, the European Union, and globalization, which have in turn neutralized
some of the core features of national sovereignty and homogeneity.This latter state of affairs
has been met with anger, discontent, and cultural as well as political protests and opposition by
populists in nearly all liberal and democratic nation-states, and in quite a few (eg. the USA,
Hungary, Poland, Italy and Brazil) they have taken over control of the government or, as in the
UK, forced momentous decisions to be made which break with the past trajectory in significant
ways. My presentation will take a closer look at the background and defining characteristics of
national populism, particularly its many inherent paradoxes, its fantasies of sovereignty, and the
anarchy it is engendering — despite its intentions and the sound and fury of its rhetoric. It
parades as the salvation of the western world, but comes across as a desperate form of civil
religion - a shadow existence with an agenda replete with moralizing self-righteousness and
nationalizing idealism.

10:00-12:00 SESSION 7

ARTS Hall 1
Evpwnaiko O£atpo 210V aLwVa: CHUELWTLKA Kal atoOntikn
Juvt: A. KoopomoUAou

To evpwnaiko B£atpo Tou 210V AWVA, TA CNHUEIN WG TACELG KOL N AoONTIKA WG ZNUELWTIKNA
TWV GALVOHEVWV

EAévn Tkivn?!, Aéomowa KoopomoVlou?, Avtwvia Toapoupn?3, TZévn AdyAo®

Avolkté  Maverotiuto Kompoul, ESviké «kat Kamobiotpiakd [averotriuo ASnvwv?,
Oeatpodoyoc, kpttikoc?, Oeatpikr ouyypagéact, EAAada

O 2lo¢ awwvog PBpiokelt tnv Eupwrnn péoa o€ pia ouvOnAkn évtovwv aAlaywv ToU
vonuoatodotolvtal amd TNV OLWKOVOWULKN Kpion, TIC METAKWVAOELC TANBUOHWV Adyw TNG
HETAVACTEVONC KAl TOU TIPOodUYLKOU, amd To peVUHA TOU AAIKIOMOU KoL TOU £OVIKIOHOU Kal TwV
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oUVOKOAOUBWV dalvopévwy Tou emnpealouv OAEG TIG EKPAVOELG TOU Blou KOl TOU TOALTLOMOU
™mM¢. To Béatpo, w¢ €va «lwvtovo» TOAUCNUKO oloTnua onueiwv, adopolwvel Kal
enetepyaletal avta ta epebiopata kat TpododoTel TNV Kowwvia PLECW TOU KELUEVIKOU Adyou,
kaBwg o ouyypadéag evromilel, oxoAlalet kal mapadidel oTov avayvwaotn To MPoidv TG SIKAG
TOU KoopoavtiAnyng, Kal LECW TOU OKNVIKOU AOyou, KaBwC To BeaTplkd KEIPEVO TIOPAPEVEL
atelég av dev mapaotabel, av Sev mapadoBouv Ta onuaivovia Kol oNUOLVOUEVO TNG KELUEVIKNG
XWPOCG OTn oKNnvr, otnv Kpion tou mopoAnmin - Beatn. Ita téooepa UMo ef€taon Epya
(«NuktoBLa Zwax, tou lomavou X. Maytopyka, «Kukhot kat lotopieg» tou FaA\ou ZogA Mopepd,
«Eva kat ¢puyaue» tou Bpetavou X. MNivtep, kat «Fudala» tng EAAnvidag TZ. AdayAa) tiBevral ta
{nTMaTa tou &Evou, Tou aAAOTPLOU, TNG gUdavols Kal uTopPNTNG amellng. Me yvwpova t
onUewwTtikn HéEBodo, omwe tnv edpaiwoe o FMAANOG BewpnTKOG MKPEIUAG, TNV AVEMTUEE n Av
YurnepodEAVT kot CUVOUIANGCE dNULoUpYLKA Hall TG, LECW TNG GALVOUEVOAOYLKAG TIPOCEYYLONG, O
MepAw Movty, Ba PpwTIOTOUV Ol BEUATIKEG TNG TOUTOTNTAC, TNG SUVOULKNG TNG ETEPOTNTAC, O
TPOTOG 1oV To {NTNHA TG Tpopokpatiag/Aayvelog kat tou AAOU €xel SLATOTIOEL TG KOWWVIEG
™¢ Eupwnng kat emnpedoel Tov PuXoSUVaULKO TNG LOTO. To BEATPO W KATOTTPO TNG oUYXPOVNG
ETOXNC AVTAVOKAQ -HECW TNG AMOSOUNONG TOU GUUIAYOUG KELUEVLKOU AOyou o€ Bpalopata- tnv
anowkodopnon tng Eupwnaikng MPoomtikAg Kal Wéag. To Atopo amévavil otnv lotopia, n
gubovn kot n oupPoAn Tou, n aywviwdng amodounon Twv TAPASOCLOKWY HE OTOXO TNV
KaTaoKeun “aANOTPLWV” popdwv Ekdpacnc Kot n EMITEAOUUEVN -HECW QUTWV- apdloBATnon Tng
TIOALTIKNG 0pBOTNTAC TOU OCUCTHUOTOC KAl KPLTIK Tipooéyylon Tou Eupwmaikol opdpoatog,
avTtikotontpi{ovtal EUKPLVWG 0T BeUATIKA KoL TTPOBANUATLKA TWV CUYXPOVWV CUYYpadPEwV. Me
NV avaAuon kal emefepyaoia HEoW TNG ONUELWTLIKAG HeEBOSoU Twv onueiwv mou Slatpexouv Kal
onuaivouv tn pnEkEAELON Kol OVOTPETTIKA SUVOUIKN TwWV KeWEVWY, TNV efloou poviépva
OKNVIKN TOUC Topoudiacn Kal TNV avaloyng €vtaon¢ mpocAndr toug amod tov BOeatn,
OUMTEPALVEL KAVELG OTL BPLOKOUAOTE 0TO KATWAL EVOG “avavewUEVOU TIOALTIKOU Bedtpou”: To
Movtépvo MoALtiko O€atpo tou 21ou alwva, AUECO, KAUOTIKO, VEUPWOEC, TO OTIOLO ATTOTEAEL pLa
MpokAnon kat Ba mpoPAnuatiosl BewpnTikoUg Tou Bedtpou WE TPOG TNV KOTATOEn KO
TaflvOUNCN TOU, WG PO TNV EPUNVELA TWV CNUELWY TWV KalpwVv Kal tTng Eupwrnng tou onuepa.

Ta Nuktopia Zwa tou X. Mayldpyka 1} o §Evog oto epLaATiko Tomio pLag vdpEpmouvoag anelAng
EA€vn lkivn
AvolkTo Mavemniotiuto Kompou, Kumpog

O Bpapeupévog lomavog dpapatoupyog kat Sokiptoypadog Xouav Maylopyka (1965 - ), yvwotog
KOL OTN XWPO HOC OO TOWKIAEC OVATTAPOOTACELG KAl HETAPPATELS TWV EPYwV Tou, Ttapadidel
€va aKOun Beatplkd €pyo pe Ttov TitAo «Nuktofia Zwa» (2008), to omoio otoxeUeL oTnNV
katadeln Tou avoikelou Kal tng Blag otn cuyypovia tou SutikoU — Kol OXL HOVO — KOOWOU.
ALOPECOU TOU METAVOAOTEUTIKOU I{NTAHOTOC, avadelkvuetal n Bepatiki Tng PYuxoAoyLlKAG Ko
owWHATIKNG eMBOANRC KaBwc n SUvaun Tou HUCTIKOU, eVICXUEL TNV €€ouaia Tou ynyevoug BuTn
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€vavil TOU £€vou, TOU €EUGAWTOU KOWWVIKA Kol Yuxoloylkd peTavaotn/Ouupartod.
ALOTPOCWTILKEC OXEOELG LOWHEVEC UTIO TO mpilopa t™NG €fouBevwtikAG ameldng, Yuxka
SL00OAEVUUEVEC LOOPPOTILES, AVTIPPOTIEG KOl AVILPATIKEG KOWVWVIKEG SUVOLKEG CUYKPOTOUV €val
dlotuno cuotnua onueiwv mou Sduvatal va e€ETAOTEL UG TNV OMTIKI TOU ONUELWTIKOU
TETPAYWVOU, OTIOU avadelkvUovTal oL SUVAUELG TNG amatng Kat Tng aAnbelag, Tou elvat Kot Tou
daivecBbal.

Availntwvtag tnv tavtotnta ths Eupwnng oto KUkAol kat lotopisg tou ZoéA Mopepa
Aéomowva KoopomouAou
EQviko kat Kartodiotplako lNMaveniotriuto Adnvwy, EAAada

O FaAAog Spapatoupyoc ZoéX Mopepad (1963 - ), Tov omoio o Nitep Mmpouk Bewpel §Ladoxo tou,
glval yvwotog otnv EAAGda amod Ti¢ mapooTAoEL TOU oTn ITéyn Mpappdtwy Kot TEXVWVY Kal oTo
Oéatpo Téxvne. O ouyypad€ag EVIAOOETOL OTOUG OUUOVIOTEG KOAATEXVEG TNG EMOXNG HOG
6ebopévou OTL Ta KPLTAPLA KOL OL KOTOOTAOEL TIOU SnULOUPYEL OUYKPOTOUV TO OVOUAlOUEVO
oUYXPOVO Kal “avavewpévo TIOALTIKO Batpo”. To €pyo tou “KUkAot kat lotopieg” Tou mpoOKeLTaL
va HeAeTnBel oto mMAaiolo TG avakoivwong pag avadépstal otnv ‘avakepalaiwon’ tou
adpnynuoatog tTn¢ Eupwrnaikig wotopiag and tov Meoaiwva pEXpL onpepa. Xto €pyo avaduovral
ol 1oeoAoyieg mou unmoypappilouv To TEAOG HLag EMOXAG: To 0aBpo uTtOBabpo NG NBLKAG SLd TG
oAANAeyyung onmwc¢ 1o PBuwvel onuepa n Euvpwnn. Méoa amd tnv texvikn tou flashback
Snuloupyouvtal cuothuata onueiwv mou umoypappilovv mBavotnteg kat aAAnAouxieg mou
adopouv otnv PoBoAn evOg VEOU KOOGUOU Ttou eMayYEAAETAL TO EUPWTAIKO Opapa. H pébodog
mou Ba akoAouBriooupe Ba otnpBel oe £vvoleg kal Opoug tou Algirdas Julien Greimas, kaBwg
Kol AAAwV ZnpeloAoywv onwc Anne Ubersfeld, Patrice Pavis.

Zntipata noAttikng eAeuBepiag otn ypadn tou XapoAvr Miviep
Tovia Toapoupn
OeatpoAdyog, Kpitikdg, EAAada

O XapoAvt Mivtep, 6€vOG MOAEULOC TNG €UPWTAIKAG Kal & NG AYYALKAC LUMEPLAALOTIKAG
TIOALTIKNG, ekbpAOTNKE amepidpaoTa TOCO PE BEATPIKA TOU KEIPEVA, OGO KOL E TIOLAUATA TOU.
Méoa amo ta ypamntd Tou, Onw¢ Kal oTov A0yo tou Katd tnv mapaAafn tou BpaPeiov NoumeA
Noyotexviag (2005), otpadnke katd tn¢ aveleuBeplag tou AOyou, TOU PATOLOMOU KAl TNG
EevodopPiag, kabBweg kat kabe mpoondbeilag meplBwplonoinong BACEL TTOALTIKWY, BpNOKEUTIKWVY
YAwoolkwy anoPewv Kot menoldrnoswv mou katékAulav tnv Eupwnn nén anod ta téAn tou 2000
KalL TLG apx€C Tou 21ou awwva. O cuyypadéag Oa e€etaotel wg xapaktnplotikn pwvr Tng AyyAilag
TWV TEAWV Tou 200U KoL TWV apXwVv tou 21ou awwva, eoTldlovtog OTIG PNTOPLKES, AAAA KOl OTLG
TPALeLC Blag KOl EMIOETIKOTNTAC TTOU XPNOLULOTIOLOUV OL TIIVTEPLKOL PWEC LE OTOXO TNV KATAAuon
NG CWHATIKNG, BpNOKEUTIKAC Kal YAwOOLKAG eAeuBepiag tou AMou. O Mivtep BéAnos va
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TPoeLlSOMOLAOEL yla TOUG KvEUVOUG TTou eAAOXEVOUV TIIOW Ao TNV KOTATATNON SIKALWUATWY
Kal eAeuBeplwv mou eixav Stapopdwaoel To Evpwnaiko 16ewdeg. Ev mpokelpévw, Ba eéetaoctolv
To Beatplkd €pyo «Eva kat @uUyaue» Kal 1o moinua «Old days», umo to BewpnTtikd Mpilopa tng
Dawvopevoloyikng Bewpiag tou Maurice Merlau-Ponty, aAAd kot TNG OEATPLKAG CNUELWTIKNG TOU
Keir Elam.

H texvikn "stream of consciousness" oto O£atpo Touv 210u alwva
Tlévn AdyAa
Oeartpikn ouyypapéac, EAAada

TN “fuaAa” katadelkvUeTaL N amAXNon TNG MOALTIKAG TG E.E. oto {ATnUa tng eAANVIKNAG KPLong
Kal oto MPooduylko. H mpoPAnuatiki tou €pyou, Pe adetnpla TO UEUOVWHUEVO ATOMO KOL TO
nabog tou, efetalel T OUAAOYIKN HoOvaEld KoL TOV OUAAOYIKO Bdvato. Znthpata Onmweg n
amodounon Kot o €KPUALOPOC TOu cuoTnuatog aflwv o cuotnua doknong sfouciag, ot
LOEO0AOYIKEC QVTLPAOELS, O KUVIOHOG TNG EUPWTTAIKAG TIOALTLKAG, KL TO QMOTUTWHUA TOUG OTh
ouveldnon Twv Aawv, AVATEUVOVTAL LECA ATIO £Va LOLOTUTIO KELUEVO YPOUMEVO HE TNV TEXVIKN
NG ouVELdNOLOKNAG ponG. Méoa amod to Kelpevo tng “fuadacg”, n Adayha emixelpel €va Babu kot
TOAUNPO Talidi-katdafacn otn cuANOYLK] CUVELSNON Kol OTO Tpalpa Tou eMIPEPEL OE QUTA N
Slaotaon HETAL TOU EUPWTIATKOU OPAHATOC KOL TNG EPAPHOYNC TOU otnV Paén. H maboyévela
TOU gupwmaikol aflakoU CUCTHMOTOC, N HUOVOTMAEUPN EPUNVELD TNEG TIPOOMTIKNC TWV AdwvV, n
“ghaylotomnoinon” tou atopou amd ToAitn ot petavaotn/ aocteyo/ MIwa, ival BEpata mou
Slatpéxouv to Keipevo. H Tuaha bev €xel “e€wtepkny” ypadn, dev elval kelpevo “étolpo” mpog
ovanapaotacn: n ekpopd yeEVVATAL KAl yevvaAtal, o Aoyo¢ eUBpavotog “avakalvmtetal” emi
oKNVNG, eKel elval To otoixnuoa Tou €pyou.

POLITICS Hall 2
Official EU discourse |
Chair: L. Kostopoulou

EU Newspeak: Camouflaging Disagreement; Constructing Consent?
Rea Wallden
Hellenic Open University, Greece

This paper addresses certain discursive strategies functioning in the formalised terminology used
by the EU administration. It focuses on the case of the EU Working Group on Higher Education.
Its analyses use elements of the Greimas-ian methodology, informed by Derrida’s and Foucault’s
approaches to the concept of power. Throughout EU’s existence, a surprising abundance of
acronyms, neologisms and formalised expressions has been produced, proliferated and
accumulated, creating an intimidating universe, almost opaque to the outsider. Its first function
is precisely this: mystification of its processes for the uninitiated. However, a significant other
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function concerns the inter-state negotiation itself. It allows diverse interpretations,
camouflaging disagreements, of which everyone involved is conscious but no one articulates
publicly. In this paper, two examples will be presented under this lens, both of which taken from
the texts supporting the meetings of the EU Working Group on Higher Education (agendas,
reports, presentations etc.) for the years 2016-18. The first example regards a group of terms
(such as quality, innovation, autonomy) that belong to and recall an Enlightened, and even
socially progressive, discourse; yet they are also given a neoliberal interpretation, often almost
opposite to their initial one. The second example regards a group of terms that are supposed to
refer euphemistically to fascism (such as extremism and populism), which actually function as a
re-distribution of political categories and an obfuscation of the real threat. These strategies hide
the political under the administrative, or rather hide their very intimate articulation. While
contributing to the self-preservation and reproduction of the EU administration, they constitute
a threat for the European project as such.

Envisioning and visualizing nanotechnology in the European Union
Konstantinos Michos
Aristotle University of Thessaloniki, Greece

The European Union has a strong history of funding scientific research under coordinated
projects titled "Framework Programmes for Research and Technological Development". Spanning
over three decades, the Framework Programmes (FP) aim to support research and growth in all
scientific areas and provide the European Union with a competitive edge in globalised markets.
Moreover, they act as a means of unification, bringing scientists together and bridging gaps
across various fields, in line with the core values of the European Union. Actions of such scale
and ambition rely heavily on extensive and effective communication in order to accomplish the
objectives set. The visual logotype accompanying each Programme is no exception; it needs to be
easily identified, inspire excellence and encompass the values endorsed by the initiative. Logos of
commercial products need to fulfill similar roles. But unlike those, FP logos are not a call to
consume but rather an offer to fund. The scope of this study is to analyse the characteristics of
Framework Programme logos from the late 90s until today and discuss if they reflect the goals of
each Programme as well as the values of the European Union. Any notable changes in the
visualization style of the logos are of particular interest, as they could indicate adaptation efforts
to various sociopolitical shifts in recent years, including, but not limited to, the financial crisis.

European universities go global: A comparative analysis of multisemiotic persuasive discourse
in French and Greek university websites

Parthena Charalampidou

Aristotle University of Thessaloniki, Greece
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The purpose of this presentation is to examine the way French and Greek universities attempt to
reach a global audience through the translation of their websites into English. Although in both
countries undergraduate programmes are either completely free or require very low fees, this is
not the case with most second cycle programmes of study. Our analysis will focus on the
microlevel of website homepages which are considered the mirror of the website and whose aim
is to attract attention, create interest and prolong navigation. Homepages function, mainly, in an
operative way and exhibit a lot of promotional features which are realized multisemiotically.
Drawing from research on other website subgenres such as non-profit (Charalampidou 2019) and
corporate ones (Charalampidou 2012, 2015) we will attempt to identify the multisemiotic
pesuasive means used in both original and translated university websites and the ways they
attempt to appeal to different target audiences in each linguistc version. Considerations on the
role of culture in persuasive web discourse will also be addressed. For a systematic analysis and
observation of the websites under study (French, Greek and their translations into English) we
will adopt a corpus-based methodoloy that will consist of four mini-corpora (Zanettin 1994). In
an attempt to address the multisemiotic nature of website homepages these corpora will be
compiled with the use of the UAM Image Tool (O’ Donnell 2008), a free software that allows for
the integration of verbal information into images serving as an interpretation of their function
(Habert 2005, Leech 2005). Additionally, pictorial elements will be annotated on different levels
and sublevels on the basis of methodological tools drawn from the field of social semiotics
(anchorage (Barthes 2007), metafunctions (Kress and Van Leeuwen 1996, 2002)). The research is
expected to reveal differences in the use of multisemiotic persuasive means adopted by
universities in the two countries as well as in the image of european higher education projected
in each case.

Good morning Europe! The semiotics of advertising to welcome Europe to the Republic of
Cyprus in May 2004

Evripides Zantides

Cyprus University of Technology, Cyprus

Advertisements are cultural texts, which besides providing information about a product or a
service, convey meanings and formulate significations of ideology. While these ideologies reflect
who and what we are, they are often related to identity, gender, politics and other social values.
The aim of the current paper is to investigate the rhetoric of the verbal and nonverbal messages
in a series of advertisements that were published just before the induction of the Republic of
Cyprus to the European Union in May 2004. These advertisements aimed to inform the citizens
about the change and arrival of a new social identity, as members of the wider European family.
Specifically, through visual semiotic analysis, the study seeks to explore which cultural meanings
can be extracted from these advertisements, in respect of the design of the verbal information
(Typography), its placement, as well as its relationship with the images used. The results show
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that advertisements adopt identity signs of locality in order to welcome the new, wider schema
of the European status in the Republic of Cyprus. The prevalence of such emic, rather than etic
concepts of social values, portrays the power of ideology as a result of how local people behave,
perceive and think about themselves internally within their culture. As such, the welcoming of
Europe in the advertisements builds and depends on the emic characteristics of the designated
culture.

MEDIA & CULTURE Hall 3
MU06oL tng Eupwnng
Zuvt: E. Koupdng

Coining the myth of Europe. A semiotic approach to the Greek 2€ coin
Panagiotis Xouplidis
Aristotle University of Thessaloniki, Greece

According to ancient Greek mythology ‘Europa’ was a Phoenician maiden abducted by Zeus and
although this founding myth does not constitute an official symbol of the European Union, her
name was given to a continent and inspired several pieces of art. Likewise, in the 1500s, Europa
regina (Queen Europe) was a popular map-like image of the European continent in a shape of a
woman-queen. The female continent founding myth conceived as motherland can also be
observed on the Greek €2 coin. The euro was launched on 1 January 1999 but it was fully
introduced on 1 January 2002, replacing the banknotes and coins of the national currencies. The
euro is a powerful ideological messenger for of its everyday presence in European and non-
European societies. The Eurozone discourse demonstrates on euro coins the carefully planned
coexistence of supranational and national imagery, as the significance of metal money signs is
used as means of projecting political identities within the European Union. All euro coins have a
common side with images of the European Union or Europe, which symbolize unity, and a
national side, which indicates the issuing country. The common side of the Greek €2 coin depicts
a geographical image of Europe and the national side depicts a scene from a mosaic in Sparta
(third century AD), showing Europa being abducted by Zeus, who has taken the form of a bull.
The presentation applies visual semiotic methodologies to interpret the monetary iconography
of the Greek €2 coin based on modern Europe’s founding myth.

"H apnayn tng Eupwnng": MUBog, elkova, mMoALTKA
ZtuAlavy Mnaptiou

AptototéAeio Mavemniotnuio Oscoalovikng, EAAada

H mapoloca €l0oynon ouVIOTA WHla TIPOTOON OVOAYVWONG KAl €PUNVEIOC TNG ELKAOTIKNC
oavanapaotacng Tou Wputikol HuBou tTn¢ Eupwnng otnv wotopia TG SUTIKAG TEXVNG, ATO TV
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enoyxn tou Tiziano wg tov €lkootd awwva. H BplapPeutiki teAeToupyia mou emiBefatwvel n
apnayn tng Eupwnng eival o yapog wg EUBAnpa TG EVwong Tou aTOUOU WE TN HeyaAn aAuaoida
TIOU EVWVEL TOV £pWTA HE TNV TOYKOOULA appovia. Ta BAolKA XAPOKTNPLOTIKA TWV OpTaywV
ouviotavtal apxlkd otn dtamaldaywynon tng Veapng Yuvaikag e OKOTO ToV VA0, 0TO TAAioLo
TOU OTOLOU TIPAYHATOTOLETAL N TOALTIKY  Kal BloAoyikr) kaBumotagn tng otov avépa, Emelta
QnMOTEAOUV €pWTIKO €peBlopa kot mapaAAnAa  emPefalwvouv TNV TOATIKO KUPOG TWV
aplotokpatwy. H avtiotaon otnv apmayn kot tov Blacpd avadelkviel adevog Tnv embupia
Slatripnong Tng ayvotntoag, evw adetépou Sokwalel Tn cwuatikny dtamAaon tng yuvaikag. O
puboc NG apmayng avtamokpivetal mapdAAnAa otnv erudiwén tng ewyoauiog wg TPOmou
anopuyng NG ALUOMULEIOG OTO EC0WTEPLKO HLAG KOWOTNTAG, UE OTOXO TNV €uyovial Kal Tov
EUMAOUTIONO TWV BLOAOYLKWV- AAAA KL TIOALTLOULIKWYV- XOPOKTNPLOTIKWY TWV amoyovwy. To B€ua
NG APTAYNG YUVOLKWYV EUTIEPLEXEL TIOALTIKOUG UTTALVIYOUG TNG EMLBOANG Kal TNG Slopmayrg-toug
omolou¢ eixe nén emwonuavel o Hpddotog- aflomoLoLUoUg 0To TTAALIOLO AOKNONG TNG TIOALTIKNG
efouolag, MPOKEWWEVOU Ol MATPWVEG VO VOULUomoljoouv tn Bla mou aockouv oe BApPog Ttwv
UTINKOWV TOUG, 0AAG KOl TNV KUPLOPXLO TOU AVIpa MAVW OTn yuvaika. ITnv LoToPLKN Topeia o
HUBo¢ tng Eupwmnng ocuvdéetal pe T GEPWVUUN NTIELPO OE €va CUUIMAEYHUA TIOALTIKO Kol
TIOALTIOMLKO, OToU 0 HUB0G avayetal o alnyopia Tng nneipou. Aflomoleital oe yeholoypadieg
KUPLWC TOU ELKOOTOU QLWVA TIPOKELUEVOU va amod0B0UV Ol LOTOPLKEG TIEPLIETELEG TNG YNPOLAC
nmeipou mou agdopouv toug SU0 TayKoopioug TOAEHOUG, KaBWC Kal TIG eUOpaoTEC oUUPWVIEG
TIOU CUVATTOVTOL 0€ SUMAWMOTIKO eTtinedo. QOTO00 08 OAEC TIG MEPUTTWOELG poBAaAAeTaL n Bila
TIOU OOKEL 0 avépag oe BApog tng yuvaikag, n omoio eite voulpomoleltal site omaviotepa
KatayyEAAETAL

Evupwrnng aprmayn Kat onpeiov Eupwnng
Aéomowva NoaAatln
Aptototéletlo Mavemniotniuto Osooaiovikng, EAAada

«OL MuUBoL eival éva omacpévo katomtpo TG aAnbeslag, omwg to Oupavio Too eival n
avtavakAaon tou Qwtog tou ‘HAou, Tou omoiou oL aktiveg StabAwvtal evtog Twv vedwv. Amo
TOV OTMOOHEVO OPWC KoBpeémtn, elval Suvatdov va CUYKEVIPWOOUME Ta Bpavopata, Kal va
ovaouvBéooupe TNV apxlkn ewova..» (MAovtapxog). H mapovoa pelétn o¢odolel va
oKlaypadrnoeL Eva CnUELOAOYLIKO HOVOTATL amd Tov apxeyovo HUBo tng apmayng tng Evpwrnng
otov pUBo NG ynpald¢ nmeipou. Av umoBécoupe OTL 0 apxaiog €AANVIKOG HUBOC TNG
nplykinoooag Eupwmng kat n amewkovion tou oto Pndldwto ¢ Imaptng (ékBepa 279,
Apxaloloylkd Mouoegio) amoteAoUv €va onpeio, Tote cuppwva pe T Mudoldoyiec tou Roland
Barthes €xoupe €vav mpwto ¢popa vornpatos. Opwe n apmayn tng Eupwmng mpokUmtel OxtL LOVo
w¢ Véo onueio oAAG Kal wG VéEo onuaivov umd tnv popdn tou eAAnVikoU KEpuatog. To
EUPWTAIKO VOULopa elval éva onueio TG Eupwnaikng Evwong kat To eAANVIKO Képua eival éva
onueio mou SnAwvel tnv avaykaio B€on tng EAMASaG oToug KOATIOUG TNC eVWUEVNG Eupwrng.
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YTApXEL IPAYHUATIKA pLo EVWHEVN Eupwrin i uATwG oxL; Apkel évag apxaiog eAAnvikog Lubog yla
VO EVWOEL TOUG AaoUC TNG YNPALAG NTIEPOU OE HLO VEA TOUTOTNTA; MAMWE 0 apxaio¢ Hubog
EKTTANPWVETAL ATtO €vav cUyXpovo pubo?

Ta 6pLa Twv cUUBOAWV
KaAALomn MmnoucouAa
Aptototéleto Mavemniotniuto Osooaiovikng, EAAada

‘Exouv mepaoel moAAol alwveg anod tn dSnuoupyia Tou pubou tng Apmayng tng Eupwnng anod to
Ala. Amo Tote, n Mpoatd HIepog, n XwPLoUEVN O TIOAELG - KPATN, OE QUTOKPATOpPLEG, o€ £6vn -
KPATN HECQ ATTO TTOAEUOUG, TIPOCAPTHOELG KPATWY, TIEPLOSOUG KATOXNG KAl ELPARVNG EPTOOE OTNV
Eupwmnaikr Owovoutkn Kowotnta to 1958, otnv Eupwnaiki Evwon onuepa. Metd to B Mayko-
oo NoAepo améktnoe ta cUPPBOAA TNG: TN onuaia Twv 12 KITpWwWV aoTeEPLWY O KUKAO® TOV
UpVo TNG, TNV Q61 otn Xapa, tTnv Huépa tnc Evpwmnng, Tnv 9n Malou, enételo tng «Alakipuéng
Jouuav» to 1958, 6tav 0 POUMEPT ZOUUAV IPOTELVE LA VEQ LoPdI) TIOALTLKAG CUVEPYAOLAG, TTOU
Bo QmETPeNE TOV MOAEUO METALU TWV €UPWMOIKWY Aawv Kal Ba Staxelpllotav KeVTIPLKA TV
napaywyn avbpaka Kat xdAuBa: To cuVONUA TNG «EVwUEVOL aTnV ToAUUop@ia»: TO eViaio TNG
vOULoUQ, TO eupw. Alaknpule tnv eAeuBepia, tTnv aAAnAeyyun, tn dnuokpartia, Tnv L0OTNTA, TO
KpATog Sikailou, TNV aodaAsla Kal tnv elpnvn. EmétpePe tnv eAeUBepn petakivnon ayabwv Kat
MPOCWNWV, TN dnuloupyla KOG LOXUPNCE, OVTOYWVLOTIKNG, OLKOVOULKAG cuppoxiag. Ta kpdtn -
HEAN TNG UE TIG SIKEC TOUC ONUOLEG, UUVOUG, EBVIKEG EMETEIOUG, OLKOVOULEG «EVWONKaV» Og «Eval
€0voc» pe ™ Sk Tou Lotopia, KouAtoUpa, olkovouia, cuvopa. To pNto «n LOXUG EV TN EVWOEL»
Tou Alowrmou 1 aAwwg “United we stand, divided we fall” tou Donald Tusk, amoté\ece to
Bepélo AiBo yla tnv kataokeun tng E.E. Inuepa pe to Brexit, tTnv apdlofritnon twv cupBoAwv
KOl TwV alwV TNG, TOV EUPWOKETITIKIOUO, TO KataokeUaopua anclheital. Ta péAn diekSikouv ta
Skalwpatd Toug anod ta uTtdAouna UEAN, mpoomabouv va opioouv tn B€on toug oto Eupwnaiko
owkodounua pe Baon T apxEC tnG ootntag. Ol OpAUATIOTEG NYETEG, OCOL AVTILOTAONKAV OE
TIPAKTLKEG EAEYXOU, EVETIVEUCAV HLA ELPNVLKN, EVWUEVN KoL Eunuepoloa Eupwrn. OL oAlteg tng
onuepa Paxvouv ta opla Twv cupBoAlwv tng. H Eupwnaikn Evwon avalntd éva meplocotepo
€TUTUXEG branding yla va Slaxelplotel Tnv umdoxeon mou toug €dwoe To 1958.

12:00-13:00 Brunch

13:00-15:00 SESSION 8

ARTS Hall 1
ABE£BOLEG KATAOKEVES
Zuvt: M. Kokkwvng
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AvUnapktn epniotoouvn. H EUpWNn 0€ KATAOTOON EKTAKTOU avaykng. Mo mpoogyylon tng
evpwWnaikng avacpAaAeLlog HEcA Ao KELMEVA TOU oUYXPOVOU YEppavodwvou Bedtpou.
Katepiva Zdaxou

Aptototéleio Mavemniotnuio Osooaiovikng, EAAada

Eumiotoouvn [Trust] kal Kataotaon ektaktou avaykns [Im Ausnahmezustand] sival TitAoL ano
U0 keipeva tou ouyypadea kat oknvoBétn Falk Richter [@aAk Pixtep], mou Saveilopal otnv
napovoa ewonynon. H Eupwnn wg KAEOTO KUKAWMO Kal SUOCTOTILKH Kowwvia. Zuothuota
napakoAouBnong meplopilouv TG KLVAOELG TwV avBpwrwy, To Tormio kabopiletal wG Un UMAPKTO
katapuylo. To Beatplkd Kelpevo mpoodépetal Popd O POUNMOTIKA avOpwTMoeldy Kal OE
KATEOTPAUUEVOUG avBpwroug. To xprApa €ival moavtoxou mapov wg €vag ouyxpovog Beoc. H
olkovopia, ot petoxeg, ot CEO, ta Asukd KoAdpa, tTa uPnAOBabua oteAéxn Twv MOAUEBVIKWY
amoKTOoUV pOAoUG oto olyxpovo Batpo. Mia Eupwmn mou katafpoxBilel ti¢ afieg tng kat
Kataotpédel Ta aLdLd TNG LEXPL TEALKAG MTWOEWC, HLot Eupwrn ppouplo Tou MAOUTOU TwV Alywv
0TO OVopa HLag avumapktng achAAelag. Tnv (8La oty ol evpwmnaikol Becpol mpoomabouv va
avaBLwoouV Ta opapaTa tTng cUUPNwoNG Kal TG evoTNTOG HE BeATPLKEG TTAPACTACEL KATA
napayyeAia, kabBw¢ kal pe Sadopa mpoypdupoto O6nw¢ to European Balcony Project.
AVTIKE(HEVO TNG €loiyNONG €lval n ekova TG Eupwnng, onwc dtapopdpwvetal péoa amd tnv
KpLtikn avaAuon Adyou (Laclau & Mouffe) og keipeva Tou ocuyxpovou yepuavodwvou Bedtpou,
HETaEL AAwv péoa ot keipeva twv Sibylle Berg, Ferdinand Schmalz, Martin Heckmann kot
Elfriede Jelinek kaBwg kal n amodounon twv evpwnaikwyv HUBwv Kat aflwv Tou mapeABovTog
Slaitepa HETA TNV OLKOVOWULKA Kal mpooduylkr kpion. Ta Bsatpikd Keipeva péoa amd tnv
QTTOOTIOOUATIKOTNTA KL TNV KATAKEPUATLON TOUG avaSUOUV TNV ELKOVOL LOG KATAKEPUATIOUEVNG
kol moAudlaonaopévng Eupwnng. To ocuyxpovo petadpapatiko Béatpo (Lehmann) sival éva
TIOALTIKO B€atpo o€ avalnTnon TaUTOTNTAG.

Anpwoupylkry Eupwrnn: Eupwmnaik TTOALTIKA ylot ToV Kwwnuoatoypddo Kol n KATOUOKEUR TNG
Evpwrnaikn Tavtotntog

EAévn Z16€pn

Mavernotiuto Makeboviac, EAAabda

Ou Wolfram Kaiser, Stefan Krankenhagen and Kerstin Poehls (2016) e€etalovtag tnv évvola Tng
Eupwnaikotnta oto mAaiolo Twv Pouceiwv umoypduploav otl e amoteAel pla dtadikaoia
Slapopdwong BeopwyY Kal UNXAVIOUWYV EVOWHATWONG OAAG Kol £€va TIOATIOTULKO TIPOTIEKT.
Eldika amo tig dekaetieg tou 1980-1990, cuudwva pe tov Criss Shore (2006), n E.E. apyloe va
ovanvooel €va UeyaAUtepo evlladEépov ylo T TOALTIKEG TOU TIOALTIOMOU HE OTOXO TN
Slapopdwaon ML TIO CUVEKTLKAG EUPWTIAIKN TAUTOTNTAC Kal €ToL N BlomoAltiki tng e€ouaiag
apxloe va epappoletal o véa nedia MOATIKAG. H otyur ouvéneoe pe e€eAielg oto HLVTLOKO
Xwpo (Kwvnuatoypado kal tTnAeopaon), yia mapadelypa Bivteo, S0pudopLkeg eMKOIVWVIEC AANG
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Kal tn otadlakn Slebpuvon MPOG TIC XWPEG TNG AVATOALKNG KoL VOTLO-avatoAkng Evpwnng. H
napouciacn Oa emkevipwBel otnv avdAuon tplwv 8wV AOywv Kot tnv epapuoyrn Toug otnv
Kwnuatoypadiki moAtikn tng EAAadag, Booviag-EpleyoBivng kat Mewpyiacs: 1. Twv Beoukwy,
omou Ba efetaotolv ta SUO TPOYPAUUATA UTIOOTNPLENG TNG EUPWTIAIKAG KLVNUATOYPOLKAG
napaywyng to EURIMAGES kat tng Anuioupylkng Eupwmng (MEDIA) 2. twv unelBuvwv
edappoyng Twv MAPATIAVW TIPOYPAUUATWY OTIS TPELG XWPEG 3.TwV SnULoUPYywV TIoU yivovtal
QIMOSEKTEG AUTWY TWV TOALTLKWYV. 2TOX0G £lval va SlepeuvnBolv ta dtadopetika enineda (‘amnod
TAvw’ KoL ‘amo KAtw'’), KAIHAKeS (ATOULKOG, €BVIKOG, UTEPEBVIKOG) OXL WG avTtiBeTol ool aAAG
HEDAC TIC CUYKALOELG KO artokALoELg TTou SLapopdwVoUV TIG TTOALTIKEG TOU Kvnuatoypddou otnv
EE onuepa péoa amod Eva GUYKPLTLKO TIPLoA.

H napakun tng Eupwnng oto Film Socialisme tou Jean-Luc Godard
Nikog Teplng
EAAnvikd Avoikto lMavemniotruto, EAAada

O Godard, veapdg akoun, £dpepe tn onpeloloyia oto emnikevtpo TN BewpnTIKAG Tou okéPng,otav
n aflomoinon tn¢ otV aodNTIKA HEAETN/avAAUON KIVNUATOYPOPLKWY TAWVIWV SEV ATAV KAV 0T
omnapyava. Hoén to 1960, autdg o peyahodung TEPAUATIOTAG AVOLEE TOV Klvnuatoypddo oth
BaBewd tou Soun, pe TNV Tawia tou A Bout de Souffle, omou emibidetal oe piE€nkeAsvba
TOAUAMATA WG TPOC TNV Kwvnuatoypadlky yAwooa, Snuoupywvtag pla UeTa-yAwooad. Evw
xapaktnpiletat and 1o 1960, wg akpaldpvrg HOVIEPVIOTAG, SLaKPIVETAL yla TIC €EALPETIKA
TIOAMATAEG SLOKELUEVIKEG avadopéC Tou ot AANeC popdEG téxvNg (lwypadikr, Aoyotexvia,
HOUGLKN, Klvnuatoypddo, moinon, ¢dlocodia k.Am.), otowxeio mou dvo Sekaetieg apyotepa
(1979), amob66nkav otnv pHeTapovTEpva TPakTikr. Me 1o Week-end (ZaBB8atokupiako, 1967), o
Godard, efavtAel oaplotoTEXVIKA T Opld TOU OOTIKOU Klvnuatoypddou tou BOeduatog,
onuatodotwvtag €MmKA Kal to TéAog tou. To Week-end, oto omoio n mapouoca €psuva
ETUKEVTPWVETAL, ElvaL €va HETADOPLKO KPLTIKO TIOPTPETO KABNUEPVWVY TPOUWV KAl AAUTWV
ovtipaocewv NG HoviEpvag TMaAAIKAC KATUTAALOTIKAG Kowwviag. Aev TpoodEpel  pa
OAOKANPWHEVN TOALITIK) avaAuon, oAAG ApPLOTO EVOPXNOTPWUEVEC VUEELS, avadopEG otnv
napadoorn, EKTeEVEIC LOVOAOYOUG wG apeUPOAEG/ELAKOTIEG OTNV CUVEXELA TNG LOTOPLOC K.A. TIOU
avixveuouv ta mpoPAfuata wg TG pileg toug. H tawia sudaviletal mpodntiki akoun Kot
onuepa Kabwg timota amod 6ca avadelkviel wg Tpavpata/otpeBAwoelg dev €xel Bepameutel!
MNapouaotalel dU0 emimeda XPOVIKOTNTAG: TOV aPNYNUATIKO XpOVO TNG KUpLAg adryynong, mou
EKTUALOOETAL KOTA BACN YPOUULIKA PE EAAEUTTIKA KEVA QVAECO OTO KOUUATLA TNG MTTPEXTIKAG,
OUXVA OOUPEAALOTIKNAG dpapatoupyiag, ta omola w¢ mMAdva PeydAng SdLdpKelag, mapouactalouy
XWPOXPOVLIKI) CUVEXELD, CUYKPOTWVTAG €V OUVOAW €va ZaPBBatokuplako. Tautoxpova UTIAPXEL
HLOL KALVOTOMOG cUMPBOALKA Sldotacn Tou EPLOCOTEPO KAl Ao Toug TitAoug Kuodopeital otov
anokaAurtikd/pnékéAeuBo Aoyo, xapaktipwv tng Aoyotexviog (Emily Bronte, Tom Thumb), &
LOTOPLKWV Tipoownwv (Saint Just, Paul Gegauff, Isidore Ducase). MeBodoAoyika aflomolw tn
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ONUELWTLK Tou Pierce 610TL OTIC WO€eC TOU PBOOIOTNKE N ZNUELWTIKN TNG €lKOVAG Kal Kot
EMEKTAON TOU KLvnuatoypddou, TouAdxlotov cUudpwva PE TNV pooéyylon Tou Peter Wollen.

From habit to discipline by way of visual signs
Kelly Schoina
National Technical University of Athens, Greece

“All prisoners rise at daybreak, so that, after making their beds, cleaning and washing

themselves and attending to other needs, they generally begin their work at sunrise. From that

moment, no one may go into the rooms or other places except to the workshops and places

assigned for their work. (...) At nightfall, a bell rings to mark the end of their work. (...) They are

given half an hour to arrange their beds, after which they are not allowed to converse aloud or

to make the least noise.” (Turnbull, J. 1797. Visite a la prison de Philadelphie (Fr. trans.) pp.15—

16). An embodied time, material in its most discernible version. This is time in prison. Its division

is meaningful to the extent that it signifies changes in the material dimension of life inside it, as

well as in the bodies of the prisoners. Time in prison feels experiential and situated as it stands

there speaking bans and obligations. Determining the sequence and duration of each act shapes

processes whose distinctive features allows for their repetition. It is the birth of this possibility

that enables the transition from action to practice, and essentially the construction of habits

and the emergence of discipline. But vice versa, the actualization of discipline brings with it

more and more divided times, increasingly frozen and localized processes, increasingly compact

habits. Repeatability is a necessary condition for discipline to the extent that it generates it.

A crucial issue is therefore raised: What exactly is it that we mean when talking about ‘habit’, and
what can it tell us about the human condition within discipline? By combining Foucault’s (1995)
analysis of power, which sets the foundations of a detailed analysis of power relations in
historically situated contexts, with Peirce’s theory of habit (West and Anderson 2016), which
gives us a tool for describing the manifestation and reproduction of meaning in power relations,
and the theory of material engagement (Malafouris 2013), a cognitive anthropological
framework that highlights the role of materiality in the generation of meaning, our
interdisciplinary approach attempts to frame the state of obedience as a situation whose
meaning is actually founded on the actual relationship between prisoners and those supervising.
And when we say ‘those’, let’s take it a step further and say that we are not only talking about
living subjects, but also about the visual signs whose physical implications define what is and is
not possible. Take, for instance, the uniforms worn by guards and prisoners, garments that
dictate which end of the power relation the wearer occupies, and by extension the habits he or
she will develop. As we see it then, visual signs complete or — better yet — enable the act of
supervision.

57



v enAAnVIKA hellenic
\« ONHEIWTIKA :} : semiotics

society

< 1-3.11.2019 THESSALONIKI, GREECE ~  =wipeia
‘q ~ X1l AIEBNEL YYNEAPIO IHMEIOTIKHE | XII INTERNATIONAL CONFERENCE ON SEMIOTICS

™~  Ynpeiatng Eupwnng | Signs of Europe

POLITICS Hall 2
Official EU discourse Il
Zuvt: A. MmtAoupn

H npoBoAn tng Evupwnaikng Evwong, otoug moAiteg tnG. H ONUELWTLKA TwV CUMBOAWV TNG KoL N
ETMUKOWVWVIO TOUG

Muptlowtn EAévnl, Mapyapttomoulog Kuptdkog?

Aptototéldsio Mavemniotiuio Osooadovikncl, Mavenotiuio Makeboviag, EAAada?

210 Aukauyég tou 21°° awwva, n Evpwnaiki Evwon kat ot Bgopol tng, avtluetwnilouy pio oelpa
OO TPOKANOELG, OL OTOIEC KABLOTOUV TILO EMITAKTLKA OO TIOTE TNV AVAYKN Ylo ETIKOWVWVIA PE
TOUG TOALTEG Kat Stapkn mapoucsia otnv {wn toug. H kataokeun tng Evwong evulwvetal otn
ouveldnon Twv avBpwnwv pHéoca amd OPLOPEVEC TIPAKTIKEG. ZUMBOAA TNG, OMWCG N onuala tg, o
Opvog, N pépa NS Evwong Kot To EUpWIAikd «UoTo» amnyoUV oTto Blo TWV TIOALTWY ULO ELKOVA
evotnNTaC Kol OAOKANpwong Slapéow TOU KOwoU eupwraikol 186ewdoug Kal TOALTLOTIKOU
napeABovtog. H mpoodog tng texvoAoylag Kol tng emikowvwviag AElToupyel w¢ apwyog ota
o610 TNG Evwong yla TNV Ipayuatwon evog eidouc SLadripLong Twv oKOMWVY Kol TwV EVEPYELWY
™¢. Mpayuarty, ta Evpwnaika Opyava oe kaBe sukalpio kavouv alobntr Tnv mopouacia Toug,
EVW UTIELCEPXOVTOL OTO OUYKLVNOLOKO UTOCUVEISNTO Twv TOAITWV TG KABe xwpag,
ameuBuvovtag eUXEG 0€ €BVIKEG eMeTeloUC. EpwTrpata TG €PEUVAG MG amoTteAoUV adeVOC oL
TPOTOL LE TOUG omoioug n Eupwmnaikr Evwon eMTuyXAVeL TOUC TTOPATIAVW OKOTIOUC KL adETEPOU
n Umopén KAamolou €ldoug KOWNG OTPATNYLKAG TIOU KABOLOTA TIG TMPAKTIKEG TNG VA QAOTEAOUV
onuela tou Euvpwmaikoyv Owkodopnuatog. Tauvtdxpova, TOUTN N OTPATNYIKA  TWV
enavalappavopsvwy onueiwv sivatl dppnkta cuvdedepévn e €va OAOKANPWHEVO TPOYPAUUA
npowBnong Ttou eupwnaikov “Brand”. Ou eupwnaikol Bsopol €xouv avamtifel pla
OUYKEKPLUEVN ETIKOLVWVLO TIPOKELEVOU VA TIPOGEAKUCOUV TO EVOLADEPOV KAL TN CUULETOXN TWV
TIOALTWV. 2TO TAQLOLO QUTO XPNOLUOTIOLOUVTOL OTPATNYLIKEG UAPKETIVYK OL OTOLEG €altiag tou
enavalapfavopevou xapaktipa toug mpocAaufdvouv tnv €vvola Tou onueiou. Méow NG
BBAloypadikng emlokomnong, otnv €peuva pag Ba emikevipwBoupe oto medio tng mpowbnong
EVEPYELWV KOL OTO KOUMATL TNG ONUELOAOYIKNC pooAnyn¢ touc. EE aAlou kata tov Barthes, o
HUBoc dev opileTal amo TO AVIIKE(UEVO TOU HNVUUATOG Tou oA oo Tov TPOTo TIou IPOodEPEL
0UTO TO pARVUPA KaBwg oto pubo umapyouv opla popdng, dev umdpyouv opla ouciag. H ouoia
otnv mepimtwon MeAETNG pag ival n mpofoAn tn¢ Evpwrnaikig Evwong LECw CUYKEKPLUEVWV
TPOMWV PowOnoNg Kal N onUELOAOYLKN) avAAuGoTK] TOUG.

INUEWWTIKA OVAAUON TWV ELKOVIKWV HNVUHATWV yia thv Eupwnaikn Evwon o€ €AAnViKA
OXOALKA gyXeLpidLa TnG SeutepoPaduiag eknaidevong

Owpag Mmnapdakng

Aptototéleto Mavemniotniuio Osooaiovikng, EAAada
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To B€ua NG avakoivwong €lval N ONUEWWTIKA OVAAUGCH TWV ELKOVIKWY ONUELWV TWV EYXELPLOIWV
™¢ NeoeAAnvikng NMwooag (2018 [2011]) kat Kowwvikng kat MoAttikng Aywyng " Fupvaciou
(2018 [2011]), mou oxetilovtal pe TNV €vvola TG Eupwnng. Oa peAetnBoUV oL OXECELG YAWOOOG
KOl €LKOVAC KOL TIWE OUTEC Tapouclalovial HECO OTa CUYKEKPLUEVO SLdaktika eyxelpidla. O
OKOTIOG TNG avakoivwong elval n e€€taon tou tpomou npoBoAng tng Eupwnaikng Evwong kot Tou
€PYOU TNG OTI( OEPATIKEG €VOTNTEG TWV CUYKEKPLUEVWY PBIBAlwVY, oL omoleg sival eviog tng
Sbaktéag UANG. To Bewpntikod MAaiolo tNg avaiuong TnG epyaciag Paoiletal katd KUPLo Aoyo
otnv Pntopiwk tng Ewovag (2007a) kat tnv ZnueloAoyia (1981) tou Barthes kat otnv
SlaonuelwTikn petadpaon onwe tnv opilouv ot Jakobson (1959) kat Torop (2000). YmoBEtou e
OTL Ta CUMMEPACTUATA TNG avaluong Ba avadeifouv Tig atieg mou npeoPfevel n Evpwmnaikn Evwon
oTo TAA(ol0 TNG 0lLKOSOUNONG Kol SLALWVLIONG OTEPEWV OXECEWV HUETAEU TWV XWPWV TOU TNV
anaptilouv.

H moAwtiky cuvoxng tg Eupwnaikng EvVwong O OMTIKOAKOUOTIKO KELMEVO: INHUELWTLKA
avaAuon TG OgatikNG SOMNG KoL TWV XPWHATWV

Anuntpa Zapakatolavou, Aoukia KwotomouAou

Aptototéletlo Mavemniotniuto Osooaiovikng, EAAada

Ta teleutaia xpovia, n Eupwmnaiky Evwon (EE) €xel evtatikomolnosl TI¢ SPACELG EVNUEPWONG
TIOU TIPAYHOTOTIOLEL 0TO TAAiolo SLdxuong TNG TPEXOUCAG KAl LEAAOVTIKNC TTOALTLKAC TNG KABWG
KOl TOU 0pAHATOC TNG. OUCLAOTIKA TIPOKELTAL Yla éva £i60¢ Jeoutknc dtapnuiong (institutional
advertising) 1 onwg oaAA\lwg avadépetal plag etalptkic diapnuiong (corporate advertising).
Avapuodifola amd TNV OMTIKA TNG ONUELWTLKAG, TO TIAPAYOUEVO UAIKO EVNUEPWONG OTOTEAEL
evéladépov otolxeio avaluong. 2to MAAIOLO AUTO, TO QVTLKELUEVO TNG gpyaciag eival n PeAETn
evOG «adnynuatog tn¢ Eupwmng». Mo cuyKeKpLUEVA, N €pyacia LEAETA VOl OTITLKOOKOU OTIKO
UAKO (Bivteo) evnuépwong mou dnuioupynBnke yla va mAnpodoproel toug EAANVeG moAiteg
OXETIKA WE TNV TOALTIKA cuvoxng t¢ EE. O otdxog tng epyaciag eival S1ttdg: o mpwtog adopd
Vv Slepelivnon tng ouvtaypatikng doung tou Bivteo kal o SeUtepog avadEpeTal otny e€taon
TWV XPWHATIKWV Kwbikwv Tou evumapyxouv o’ auto. Ta kupla peBodoloyilka epyaldeia mou
XPNOLUOTIOOUVTOL €lval: OL TUTOAOYIEG TNG KLVNUATOYPAPIKNC CUVTAYHOTIKAG ovAAuong, N
SLOONUELWTIKA PETAdPPACN KAl N TUTIOAOYIO TWV XPWHATIKWY oxnUAatwv (color schemes) mou
ouvdéetal pe tnv Bewpla g apuoviag xpwudtwv (color harmony). Ano TNV CUVTAYUATLKA
oavaAlucon Tou Tmpayuatonow|Bnke avadeixbnkav ta kuplopxa adnynuatikd Oféuata mou
avadépovral: ota amoteAéopata tTnG £papuoyng TNC TMOATIKAG ouvoxnc (avadopd oto
napeAbov), otnv epappoyr TNE TPEXOUOAG TIOALTIKAG OUVOXNG (avadopd oto mapdv) Kal otnv
amoteAeopatikn S1abeon twv Mopwv (avadopd oto péANov). Ocov adopad To XPWHATIKO GOVTo
SlamotwBnke OTL emituyxdvel Tov UPoAoylkO puBbud tou Bivteo pe QmMOTEAECUA va KAVEL
eudlakplta ta StadopeTIKA TUAMATA TOU. NMapdAAnAa To XpwHaTKO doévto bivel tng aiobnon tng
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opuoviag Kol TG ouvoxng Kat mBavwg va Asltoupyel wg pntoxpwpa (rhetochrome) mou
HeTadpAlEL TNV EVvOLa TNG KTTOALTLKNG CUVOXAG TG EEY.

Lifelong Learning as a sign of Europe
Styliani Giossi, Dimitra Sarakatsianou
University of Macedonia, Greece

Leaving behind the perception of lifelong learning as a commercialized product, easily apparent
in the promotion of any kind of education especially in vocational education and training, some
parts of the official documents of the European Union were studied in order to give answers to
two main research questions: How lifelong learning is defined, that is to say, what is the
evolution of its content in European documents? What are the main issues of the European
strategy concerning lifelong learning? The documents as meaning systems were analyzed with
the aim to highlight their basic structures of significance and their internal structural
relationship. A semiotic approach on the plane of language was taken place in the context of
structural semantics. The analysis of the canvas of lifelong learning meanings shed light on the
prevailing and synchronic role of skills, more specifically on those apparent at its enriched
content which at the same time signifies the ideology and values of the current European
strategy. In the end, lifelong learning becomes the symbol of growth for the future of Europe.

MEDIA & CULTURE Hall 3
Transformations
Chair: S. Degermenetzidis

Code of Woman: Transformation of Femininity Strategies In Russian Mass Culture
Lyudmyla Zaporozhtseva
Tartu University, Esthonia; Marketing Research Agency, Moscow

How mythology of Russian femininity in media changes during last decade and What we can say
about contemporary Russian culture in mirror of those changes? The presentation reveals results
of a recent cultural-semiotic study, that the author has undertaken for a women’s TV channel
TLC Russia. The aim of this research was to de-code significant media texts representing
strategies of How to be a woman nowadays? There were more than 300 texts of Russian and
global mass culture analyzed. The materials included popular TV series, movies, TV shows,
advertising campaigns of beauty, fashion, technologies, FMCG brands, images of celebrities,
images and articles in magazines. By means of narrative, visual, discourse analysis, and the
method of semiosphere a meta textual annotation was designed. All texts were arranged by
three types of codes (residual, dominant, and emergent) showing relevancy of different
strategies of femininity within a current cultural context. The corpus of texts demonstrates
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transformations in several aspects, namely, treatment of body and appearance, relationships,
self-realization attitude, and treatment of children. As it became evident, the concept of female
beauty changes from polished and universal to natural and unique. There is a turn from body-
shaming in culture to a body positive movement. We can see that value of personal borders and
an idea of personal dignity increase as important attributes of contemporary Russian femininity.
Dominant codes of self-realization devaluate idea of miracle and bring up faith in her realistic
abilities and talents. An intrinsic value of motherhood makes the territory of children the most
conservative despite all other changes in Russian cultural context.

Shifting meanings and common perspectives in childbirth, birth care and maternal
subjectivities in relation to birth spaces in Greece and in Europe

Myrto Chronaki

National Technical University of Athens, Greece

This paper investigates recent developments in research, practices and narratives regarding

III

birth, perinatal care, and birthing women’s role, in relation to new “natural” birth places in
Greece and in Europe. The presentation will survey the activities of European organisations
related to reproductive care (vocational associations, grassroots networks and research projects)
and their interest, use and support for non-medical birth spaces. It aims to determine whether
there are common goals and a common approach regarding childbirth, medicine, technoscience
and maternal subjectivities as manifested in the interest in the creation and use of birth centres
and home-like birthing rooms in hospitals. The paper is based on ongoing research in various
fields: studying bibliographical and internet sources, participating in Greek and European
conferences, and post-doctoral on-site research with interviews and photographs in birth centres
in London and spaces for ‘natural’ birth in Greece. This study is based on the theoretical
framework of the social production of space in relation to birth settings, utilises the theory and
philosophy of the midwifery model, and adopts a feminist standpoint and the methods of
biographicity and reflexivity for the site research. Birth is a biological process heavily influenced
by spatial conditions and social significations. In this research it was observed that, despite major
differences among national identities and types of perinatal care, there appears to be a common
attitude developing in Europe regarding childbirth. Despite competing trends for increased
medical interventions, a tendency is emerging to reclaim woman-centred birth care in new
alternative birth spaces, and thus to resignify birth as a ‘natural’, non-medical event, in many
European countries including Greece.

Choice awareness and manipulation blindness: A cognitive semiotic exploration of choice-
making and memory

Alexandra Mouratidou, Jordan Zlatev & Joost van de Weijer

Lund University, Sweden
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A dominant current view of human behaviour in the West is that of a product of physical
processes, often treating human consciousness and free will as illusionary experiences (e.g.
Schlink 1997; Dennett 2003; Wegner 2018). “Choice blindness” is argued to be a research
paradigm that rests on the manipulation of the relationship between what people initially
choose and what they finally get, repeatedly reporting low levels of manipulation detection
when applied in domains such as aesthetic-, moral-, political- and consumer choice in different
modalities (e.g. vision, voice, taste and smell) (e.g. Johansson et al. 2005; Hall et al. 2012;
Cochran et al. 2016). Cognitive semiotics (Zlatev 2015), however, suggests a variety of factors
that influence choice-making and acknowledges different degrees of awareness. We propose
“manipulation blindness” as a more adequate term to explain participants’ tendency to accept a
choice as if it were their own, suggesting that “blindness” is strictly limited to the level of
detection (of the switch of the preferred choice to a non-chosen one), and not to the level of
choice. In order to examine this, we investigated the factors of memory, consequence, and
affectivity, implying that if these factors influenced the detection of manipulation, then we
could argue for different degrees of choice awareness. Forty-three Greeks were assigned two
tasks combining choices with 1) two degrees of consequence (more/less) — based on task
instructions, and 2) two degrees of affectivity (high/low) — based on stimuli with different
degrees of abstractness. Participants were first asked to state their preference for one of two
alternatives (choice). After that they were shown chosen as well as non-chosen pictures and
asked to confirm whether the picture presented was the one of their choice (memory). Lastly,
they were asked to justify their choice, although some of the trials had been manipulated
(manipulation). Half of the manipulations were detected, and 75% of these detections occurred
for the choices participants remembered correctly. While the consequential impact of the
choice did not seem to influence detection, affectivity did. Unlike other experiments that
investigate “choice blindness”, the results indicate that manipulation blindness is subject to
memory and affectivity, suggesting that we are aware of our choices and that we have, to
various degrees, access to our intentional acts.

Reading and semiotic lecture of the text. DSA | the face in the continuous drawing of the
memory

Tania Letizia Gobbett

Art Historian, Trento, Italy

A semiotic of the text and of the art is a metacognition, a metasemiotics and a metalecture,
in other words: the return to its subjects of the generative instruments of meaning. To
produce a silent or guided lecture it’s often a dispersive task, for many readers, which may
see in the print page a conflict with what they already posses and what they don’t. IN this
essay I'm going to illustrate the scientific knowledge around some topics of general
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knowledge and | will take in account some of the theoretical and philosophical issues that
signed somehow the text didactics somehow already overwhelmed by the syncretic text in
order to understand whether it may involve a major question of perception of the relief and
of semeiotic ideas, does not exclude that the choice of working in interactive ways, can
restitute in a less dogmatic way some of its contents to facilitate the comprehension of
messages before underscored in closed terms of notions. Interactivity which has made
possible to produce on the descriptive line of the relief, the plurality of the logics and of the
sensibilities, in pair with the sensation thought more psychological and quantitative of the
color theories and of the form: to say it with Jacques Fontanille, the tale, the story, the
observation is restituted to its subjects (just to think to the intention operis of the author). If
we could recuperate an editorial gesture as the one of Giorgio Napolitano, history would be
possible only in re-writing again, in comprehending, there is something that before it wasn’t
possible to consider, thus at every drawing, at every impulse to acquaint with something to
know something more, would weight more to receive sciences which are more logic and
complex, become simple instruments which confine with the tension opposed to the waste,
in the tentative to recognize to the reading, a parity with writing, while we search to give to
writing the scientific seizure of the relief, out of the imitative suspects and inside the
necessity of being again Beaux Arts et Beaux Lettres. Here would be the nature, the sign of
the continuous, the term of turn taken, a concept taken from architecture and the expressive
continuous, the semiotics of Umberto Eco and the idea of imperfection created in music with
notes that overlap as a position of legitimate adjustment, a tone of recognition as
‘plurivocity’ and ‘intersubjectivity’.

15:00 - 16:00 General Assembly of Hellenic Semiotics Society / Hall 3
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11:00 - 13:30 Registration Conference center foyer

13:30 - 14:00 Welcome/Opening Speech Hall 1
Gregory Paschalidis, President of Hellenic Semiotic Society

14:00 — 15:00 KEYNOTE 1 /Chair: E. Kourdis Hall 1
“Le drapeau d’Europe. Programmes et procés de construction et transformation d' un objet

'symbolique'.”
Paolo Fabbri, Centro Internazionale Scienze Semiotiche (CiSS), Urbino University, Italy

«Tout systeme linguistique et sémiotique est incomplet, s'il n' apporte sa propre définition de
symbole (Y.Lotman). Le 25 octobre 1955, I’Assemblée du Conseil d’Europe a approuvé le format
définitif du drapeau européen suite d’'un débat qui aura duré cing ans et d’un large concours
d’idées. Une construction collective qui a permis d’étaler des procédures structurées de
signification et de figurativisation. Et qui invite a réfléchir a la notion galvaudée de symbole et
ses représentations iconoclastes. On soumettra a I'analyse sémiotique le texte visuel
“diagrammatique” du drapeau ainsi que sa désignation linguistique codifiée: description
héraldique et proposition de signification.

15:00-16:00 SESSION I

ARTS Hall 1
Literature |
Chair: M. ®paykomouAog

"Eupwrnn, n AMELPOG Tou Siotaypol": Inueiwolg otn Atdyvon tng Apavrog MiyaAomnovAou
Mapiva FpnyopomnouAou
MNavernotnuto MeAomovvrioou, EAAabda

TNV TIPOTEWVOUEVN E€LONYNON OKOTEVOUHE VA SLEPEUVNOOUUE OTO GWC TNG ONUELWTIKNAC TO
Aoyotexviko keipevo tng Apavtag MixaAomoulou Awdyuon (Passengers, Free Thinking Zone,
2018). MNpokKeltal yla €va Akpwe mPoodaTo KAl EVUCUVOMTO adrynuo, To omoio amd amoyn
eldoug mpoodlopiletal kamou petafy duotomiag Kol EMOTNUOVIKAG davtacioag, and damoyn
XpOvou TtomoBeteital oto €yyug PEAAOV Kal amd amoyn TOMou oploBEeTElTOL AMTOKAELOTIKA OTN
Mpowd Hrelpo- otn Mpatd Hiewpo tnv emoloa TNG OLKOVORLKAG KPloNG, TWV ETOVACTEUTIKWY
powv Kal NG apdofntnong kabe aflag mou mpoodépel tnv Peudaiobnon tng evotnTag ot
KpaAtn-péAN tne eupwlwvng. H Bepatikn Tou KELPEVOU avtavakAdTal o€ po mAnbwpa SLoétunwy
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TIEPLOTATIKWY TIOU CUMPAIVOUV LOVO OE EUPWIIAIKEG XWPEG Kal cuvioTavial otnv acVAANMTN
ouyxwveuon SU0 eVTEAWG AYVWOTWY avBpwnwv avefaptitwg ¢uAou Kal nAKiag os éva cwua.
Toutn n mapadofn aAnbeia, n omoia Gpuokd cUYKAOVIIEL TOUG TTAVTEC TIOU ETILXELPOUV OPXLIKA VA
TN CUVELSNTOTOLOOUV WG YEYOVOC KAl ETTELTA VOL TNV EPUNVEVCGOUV WG KAUSWVLOUO TNG oTtaBepng
duaoloyvwplag tng Eupwnng, mapaAAnAiletal umoppnta He TNV UPPLEIKA TPAYUATLKOTNTA TNG
nneipou pag onuepa. Autriv Tnv avaAoyio emBUUOUUE, AOLTOV, Va IPOCEYYiCOUUE 8w WE TN
ouvSpoun tng nepl avtiAnyPng Bewpnong tou peydiouv ¢phocddou C. S. Peirce kat pe muéida tnv
TPUTAN OUVEPYELA TWV EVVOLWV KELKOVAY, «SLAypappa» Kal «peTadopd»- oTtoXog Hag eival va
umootnpifoupe OtL amo tn Stapkn AaAAnAe€dptnon KoL TNV E0WTEPLKA OPXLTEKTOVIKH TOUC
evotnta agevog pev odupnAateital To vonua Tou Kelwévou, SnAadn n emonupavon Ing
olyXpPovNng EUPWMAIKAG TAUTOTNTOG WC¢ apdlAeyopevng toutotntag, adetépou  O¢
amokaAUTTeTal N nmpobeon tng ouyypadéws, dnAadn n dla tng n Béon w¢ audltalavieuon
avapeoa otn d6unon kat otnv anodounon UG oTEPENG TAUTOTNTAG. lowc ylati n Eupwnn sivat
TUAL &N ATIELPOG TOU SLOTAYUOUY, OTIWG TNV ATTOKAAEL XAPAKTNPLOTIKA N Apdvta MixalomoUAou.

The identity of Europe through the images, figures and visual art of Kavafi's Waiting for the
Barbarians

Amparo Latorre Romero

Sapienza Universita di Roma, Italy

The aim of my study is to identify in Cavafi’'s poem "Waiting for the Barbarians" the elements
that allow us to move away from a theoretical art historical and critic view departing from the
presence of figure, text and words closely connected with the identity of Europe and the
abjection. This poem is a fundamental exemplification of the signs in Europe, having a strong
and determinate artistic position, at once poetic and political, which takes form through that
which | call language and image from abjection in Cavafi’s poem. If the concept of abjection has
existed, during the twentieth century, not only in art history but also in aesthetics and semiotics,
at the base of the overcoming of symbolic limits , psychical or cultural, in order to transgress or
perturb both individual and collective identities, in Cavafi’s poem these questions are presented
in a quite original form. Drawing from the theoretical prospective of Julia Kristeva's Power of
Horror, our purpose is to demonstrate how Cavafi’s poem is built on a poetics of abjection which
allows us to interrogate the dominant constructions of the European identity.

NoapeAOadv ko pLEANoV TnG Eupwning oto O teAsutaios EAAnvac tou Apn @Lopétou
AyAaio MmAloupun
ESviko kot Kartobdtotpiako lNaveniotrnuto Adnvwy, EAAada

JKOTIOC TNG OVOKOLVWONG €lvol va avoAUCOUHE €KEIVOUC TOUC UNXAVIOMOUC Ttou Sopouv Tn
AOYOTEXVLKI OVATIAPAO0TOON KWSKWY TNG EUPWTTALKAG LETOVAOTEUONG OTO £PY0 TOU HETAVAOTN
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ouyypadéa Seltepng yeviag A. Olopétou «O teleutaiog EAAnvag» (2010, AN, utdp. 2012),
KaBwg OAn n TAOKNA TOU TEPLOTPEDETAL YUPW ONMO TA UETOVOOTEUTIKA PEULOTA QAVAUECA OE
XwpPeG tNS Eupwrnng katd tov 20° awwva. Agv gival Tuxaio otL o 20°° alwvag XopaKTnPLoTNKE wg
oLWVOG TNG EVPWTAIKAG UeTavAoTeuonG. Me adetnpla tnv eAANVIKA HETAVACTEUCN TPOC TN
Zoundia kata tn dekaetia tou ‘60 To €pyo Tou DLoPETOU ETXELPEL va oKlaypadroeL Eva KOO
EUPWIAIKO TOpPeABOV, Omou n petavaocteuon tou 20% awwva amoteAel TeAlkwg éva €idog
HUVNUOVIKAG TapoKatadnkng, TNV KON EUPWTAIKA MVAMN KAl KAt €MEKTACN TNV KON
gupwMaikn Lotopia mou dev mpooeyyiletal ma wg €0vik, aAAd w¢ Ko gupwmaikn. Mo Tnv
EMiTEVEN TOU TTAPATIAVW OKOTIOU, Ba ETUKEVTPWOOUUE HEBOSOAOYLKA O ONUELWTIKEC Bewpleg
¢ petadopag (Lakoff kal Turner; 1989), edpdoov n Aoyotexvikn amodoon tng WOEAG TNG
Eupwnng péow peTadopwy Kal LETWVUULWVY Ba armoTteAel To KEVTPO BAPOUG TwV AVOAUCEWY HAC.
EldkOTEPQ, TPV 0lKOAOUBNCEL N AVAAUON TWV ATMOCTIAOUATWY, Ba emlonuavOel oe Bewpntiko
eninedo n onuelwTIKA Astoupyia Twv petadopwv. Ol eTadPopEC amoTEAOUV HLa TPWTNG TAEEWC
adetnpia avaluong kKwdikwv-potifwy, dedopévou OTL AElToUpyoUV WG OUVOAQ CNUELWV HE
ETUKOLVWVLOKO OKOTIO TIOU TIOPOTEUTIOUV OE UTIOKELUEVO (Mnyn) Kal avTikeipevo (otoxo) péow
¢ Snuoupyilag avaloylwv. Ztnplopevol otn Forceville (1996), emonuaivoupe OTL yla TN
ONUELWTLKN avaAuon PeTadopwy, Oa TPEMEL VA ATOVTWVTAL TO TIAPAKATW EPWTHMOTAL

o) MNowa eivat Ta V0 PEpN TNG LETOPOPAG;

B) Moo pépog eival okomog (meplexopuevo) kat moto ntnyn (popéag) tng petadopag;

y) Mola glval ekelva Ta XA PAKTNPLOTIKA TTOU HETADEPOVTAL ATIO TNV TINYK OTO TIEPLEXOUEVO;

To teleutaio epwtnua sival BepeAlwdeg, adol umoBArAeL TNV opolotnTa dU0 SLadOPETIKWY
pAyUATwy. Me autov Tov Tpomo avalvovtal ol KwSIKEG Kat N Aettoupyia adnpnUEVWY EVVOLWY
TIOU KLvouvtal otn odaipa Twv OEWV.

POLITICS Hall 2
Imaginary Geographies |
Chair: Gr. Paschalidis

The Europe of Gypsies: Toward a comparative semiotics of space
Paul Bouissac
University of Toronto, Canada

Space is the way in which humans perceive, conceive, and represent their physical environment.
Although the experience of the environment depends in part on universal biological constraints,
cultural factors introduce diversity not only in the interpretation of the forms of space but also in
the ways in which space itself is perceived and conceived. This paper endeavors to probe the
difference between the way space is experienced and interpreted by nomadic cultures and the
way that is typical of sedentary populations. The divergence hack back to prehistoric times when
Neolithic settlers developed a new practical relationship to their environment that was at odds
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with the way of life of the hunters-gatherers. Although the latter became increasingly under
pressure and were pushed back, they did not totally vanished. Nomadic cultures persist with the
presence of hunters-gatherers and pastoralists in several parts of the world, including within
Europe itself where the Gypsies (under various tribal names such as Roms, Sinti, Zigeuners,
Kalandars, Kalderash, Romanychals, Gitans, Travellers, etc.) still roam the Eurasian peninsula.
The presence of these mobile (and often elusive) ethnic minorities have been documented since
the 15™ century. Their ethnography provides revealing, albeit sometimes indirect information on
their cosmology that appears to be strikingly different from the mainstream sedentary
population’s world view and thus can help develop a comparative semiotics endemic to the
contemporary European space. This paper draws its data from the works of George Borrow,
H.M.G. Grellman, Pop Serboianu, Jan Yoors, Angus Fraser, Jean-Pierre Liegeois, Patrick Williams,
Damian Le Bas, Sharon Gmelch, and Susan Tebbutt among others, as well as from the direct
experience of the author with the Gypsy circus culture.

The Lord of the Rings: An imaginary geography of Europe
Karin Boklund, Alexandros-Phaidon Lagopoulos
Aristotle University of Thessaloniki, Greece

The first part of this paper (which is based on non-semiotic methodology) explores the question
whether Tolkien’s Middle-Earth has any reference to Europe whatsoever. The Lord of the Rings
trilogy includes Tolkien’s own meticulous map of this imaginary space. This is a scale map, which
allows two operations: calculation of distances and calculation of surfaces. We compare exact
measurements of Middle-Earth with measurements from the actual geography of Europe and
supplement this information with comments by Tolkien referring to the correspondence of
certain areas of Middle-Earth to actual European areas. The results show — in addition to an
astonishingly minute geographical knowledge on the part of Tolkien — that his referent is the
whole of Europe, with some minor extensions. The second part of the paper examines the
semiotics of the fictional space of Middle-Earth using the narrative theory of Algirdas Julien
Greimas. We map the geographical trajectories of the narrative programmes of all main actors to
identify the structure of these trajectories as a whole and their articulation with the geography
of Middle-Earth. We also examine the isotopies emerging from the descriptions of different
areas of Middle-Earth in order to interpret the semantic nature and structuring of the regional
landscape, the semiotics of space of The Lord of the Rings.However, Middle-Earth is not only a
geographical unit; in the course of Tolkien’s story, it also becomes a political unit. The paper ends
with an examination of the kind of politics Tolkien envisages for the different peoples of Middle-
Earth and speculates on whether he might have imagined this as something of a model for the
actual continent of Europe.
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Cultural identity in the European Upper Paleolithic
Antonis lliopoulos
Institute of Archaeology, University of Oxford, UK

As revealed by the archaeological record, the practice of body ornamentation underwent
significant development during the European Upper Palaeolithic. Evidence suggests that
humans living in continental Europe between 37 and 28 thousand years ago had been making
ornaments using a diverse range of materials, which were both difficult to procure and work
with. While the ethno-linguistic connotations of early body ornamentation have received the
lion’s share of attention in the debate on human origins (e.g., Vanhaeren and d’Errico, 2006),
this paper sets out to explore their aesthetic and agentive dimensions, for the purpose of
explaining how various ornamental forms would have led interacting groups to form a cultural
identity of their own. To this end, semiotics is integrated with a new paradigm in the
archaeology of mind, known as the theory of material engagement (Malafouris, 2013). Bridging
specifically Peirce’s pragmatic theory (Lefebvre, 2007) and Malafouris’ (2011) enactive take on
aesthetics allows us to appreciate the formation of aesthetic ideals through the agentive effects
of material signs. It is thus proposed that, by attending to the interrelation between form,
effect, and affect, members of social groups would have come to appreciate the ways in which
their ornamental culture resembles and differs from that of neighbouring groups. Put in terms
of cultural semiotics (Sonesson, 2016), models of Ego-culture would have come to evolve along
Alter-cultures that also employ ornaments, and against Alius-cultures that have yet to develop
or adopt personal decoration. The aesthetic ideals associated with early body ornaments must
have therefore played a catalytic role in the formation of communal awareness and the
communication of group membership during the European Upper Palaeolithic. It is thus
ultimately proposed that the origins of new cultural identities can be explained by tracing the

co-development of ideas and ideals (lliopoulos, In Press).

MEDIA & CULTURE Hall 3
Seance Francophone
Chair: S. lakovidou

La rhétorique de lI'identité culturelle européenne commune dans L’Esprit Libre de G.Theotokas
et L’ Unité de la culture européenne de Thomas Stern Eliot. Une lecture structuraliste
barthésienne

Stéphane Gravanis

Université Démocrite de Thrace, Greece



v efAnvikn hellenic
. \« ONUEIWTKA :} : semiotics

~  1-3.11.2019 tHessALONIKI, GREECE cwopeio

society
- » XII AIEBNEL LYNEAPIO IHMEIQTIKHE | XII INTERNATIONAL CONFERENCE ON SEMIOTICS

™~  Ynpeiatng Eupwnng | Signs of Europe

C'est en 1914 que s’invente pour la premiere fois, de fagon concertée et générale, I'idée selon
laquelle, I'Europe constitue une unité et un tout. Encore confuse, cette premiere esquisse du
concept d’ Europe, repose sur la supposition que I'on peut déborder le cadre de ses différents
constituants, Etats, pays, cultures, civilisations. De point de vue littéraire, politique et
philosophique, I’ Histoire du sentiment européen prend date a partir de 1918. Dans notre cas,
nous avons choisi d’étudier I’évolution de la notion d’identité européenne dans les essais L’
Esprit Libre (1929) de G. Theotokas et L’ unité de la culture européenne (1949) de Thomas Stern
Eliot. Georges Theotokas (1906-1960), intellectuel et romancier grec, fut le “porte-parole” de la
Génération des années 1930 en Grece. Ayant subi, les conséquences desastreuses de la Premiere
guerre mondiale et de la Catastrophe grecque en Asie Mineure en 1922, dans son essai, il
proposa la création d’'une nouvelle identité grecque en assimilant a | heritage culturel grec les
influences culturelles et sociales européennes. Thomas Eliot (1888-1968), critique et poete
angloamericain, influencé profondément par la souffrance des peuples européens apres les deux
guerres mondiales, dans L’Unité culturelle européenne, il tenta de restituer les origines
communes de la culture européenne et mit I'accent sur I'interaction entre les cultures des pays
européens. Les deux intellectuels prirent conscience de la gravité de la crise d’identité
européenne. Afin de remédier a cette crise du “Vieux Continent”, ils proposerent une nouvelle
optique qui pourraient renforcer les liens entre les Européens apres la crise: lors d’une Histoire
commune, la synthése des cultures grecque, latine et chrétienne forgera la culture européenne
et qu’ au dela des histoires nationales, existe une histoire européenne. Ainsi, notre objectif est
d’examiner la structure de ces deux textes, ¢’ est a dire comment s’articule a) la notion de
culture européenne commune et b) les diverses significations de I'identité européenne. Pour
procéder a notre étude, nous nous appuierons sur l'analyse structurale barthésienne. Plus
précisément, nous tenterons d’analyser la structure du texte et I'articulation du systéme des
codes a travers lesquels est exprimée I’ identité européenne. Dans un premier temps, nous
découperons chaque texte en segments contigus , les lexies, et nous procéderons au repérage i)
des fonctions ii) des codes et iii) a 'analyse de leurs connotations. Dans un deuxiéme temps,
apres avoir étudié la structuration de chaque texte, nous parviendrons a une étude
comparatiste: Nous exposerons, au niveau des signifiés, les convergences et divergences des
connotations, afin de démontrer comment dans les deux textes est exprimée |’ idée de I’ unité
européenne.

La sémiotique de la manipulation de l'opinion publique européenne pendant la crise
économique grecque par le biais des medias

Evangelos Kourdis

Université Aristote de Thessaloniki, Greece

Au cours de la crise économique grecque (2010-2018), les médias européens se sont engagés
dans une série d’articles de presse, de reportages télévisés et de caricatures de presse
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particulierement critiques a propos du comportement du Grec contemporain et de la qualité des
politiciens qui le gouvernent. Peu importe si ces publications refletent la vérité ou non, le monde
européen de la communication a vu, a notre avis, sérieusement décliner la qualité qui le
distinguait alors, lorsqu'il a été conduit a se livrer en 2015 a une dégradation et a une
déconstruction sans précédent de I'image sociale des politiciens grecs du gouvernement de
gauche radicale dominé par le parti SYRIZA. Il s’est agi d’options sémiotiques congues pour
ridiculiser les choix politiques du gouvernement grec et de condamner toute proposition
politique grecque adressée aux créditeurs de la Gréce, les autres Etats-membres de la zone euro.
Le but de cette communication est I'étude sémiologique de ces modes a travers de textes
polysémiotiques ci-dessus dont nous considérons qu’ils traduisaient un choix conscient de
manipulation de l'opinion publique européenne, en introduisant des usages peut-étre encore
inconnus dans la culture médiatique européenne, considérablement blessée aux plans moral et
sémiotique.

Littérature européenne: Qu'y a-t-il dans un nom
Titika Dimitroulia
Université Aristote de Thessaloniki, Greece

Si le terme de la culture revient systématiquement, bien qu’assez vaguement défini, dans les
intenses débats actuels sur 'identité européenne, la littérature comme partie intégrante de
celle-ci semble au contraire briller par son absence. Or, la littérature en tant que complexe
systeme sémiotique secondaire, constitue une forme de mémoire culturelle majeure et, par
conséquent, la littérature européenne ne peut que surdéfinir le présent et I'avenir de I’Europe.
D’une part, parce qu’elle reflete son imaginaire et son histoire multiples et met en évidence les
tendances centrifuges et / ou centripétes par rapport au projet de I'intégration européenne; de
I'autre, parce que son mode d’existence, la traduction, peut étre conceptualisé non seulement
comme communication, mais aussi comme un nouveau ethos d’hospitalité linguistique,
culturelle et spirituelle, selon Paul Ricceur, un ethos-modeéle pour I'association de I'identité et
de l'altérité. Cela dit, quand on parle de la littérature européenne, on parle inévitablement de
son histoire et de I'histoire de cette histoire, voire des méthodologies que celle-ci a adopté au fil
du temps, tout en admettant que le point de vue de I'étude ne peut que créer son objet. On
parle alors aussi de la mémoire européenne et des prémisses générales régissant cette
mémoire, qui de nos jours se trouve treés souvent consacrée institutionnellement. Dans notre
communication, nous nous proposons d’étudier, a partir un modele sémiotique de la culture, la
relation complexe entre la littérature européenne, I'histoire et la mémoire; et de réfléchir, a
travers la traduction, sur une approche éthique de la littérature européenne.

16:30-17:00 Coffee Break
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17:00-18:30 SESSION 2

ARTS Hall 1
Literature Il
Zuvt: K. MmtokAouvt-AayomoUAou

Odavartot otn Bevetia (to Napiol kKAm): H £€Bdoun Asttoupyia thg yAwooag
Zodia lakwpidou
Anuokpiteto Mavemniotniuto Opakng, EAAada

Oa prnopouoe n YAwooa, Kot 6n n yAwooa NG KPLTIKAG Bewplag, va €XEL YLa ETIEVEPYELA TIEPAV
¢ Aoyotexviag, TnG prloocodiag, Kal v YEVEL TWV aVOPWTILOTIKWY omoudwv; Oa pnmopoloE va
dTAOoEL PEXPL TNV TOALTIKA, VA KaTtaoTel To KAELSL yla pia Suvapel alhayn T Lwng; Mowa n oxéon
HETAEL TPaYHATIKOTNTAG Kal puBomAaociag, MAnwg éool emipévouv va {ouv OTNV MPWTN HE
0poug tnN¢g SeUTEPNG, €lval oL Povol TIou GAVTOOLWVOVTOL TETOLEG MOYIKEG (ETUTEAEOTIKEG Oa
€heyav ol (6lol) duvatotnteg tng YAwoooag, MAMWG lval aUT TOUC N TILOTN TOU TIPETEL VA
neBavel yla va apxioouv va Zouv ot iSto; O Aopav Mmuwvé otnv EBdoun Asttoupyia tn¢ yAwooag,
oknvoBeTwvTag pla ospd Bavatwyv kopudaiwv popdwv TNG KPLTIKAG Bewplag os SLadOXLKEG
UNTPOTOAELG TnNC Eupwmaikng kot OxL HOVO E€MIKPATELOG, O€Tel OTO  EMIKEVIPO TNG
HUBLOTOPNUATIKAG TOU TAOKAG €PWTNHOTO AUTOU TOU TUTOU. EKKLVWVTAG Qo TOV MPOYHOTIKO
Bavato tou P. Mmapt, TOUu «UEYAAUTEPOU KPLTLKOU TOU ELKOOTOU QlWvVO», CE €vav SpOpo
umpoota otn ZopPovvn (1980), apveital va &gl o autdv €va kowod atuxnuo. Emwoel pa
lvTpLlyKa TIOALTIKWY SlooTdoswy, Tou SLoKUBEUPA TNG €lvaLl N KAToxXn €vog mavtodUvopou
HUOTLKOU: TtoloG Bal KATAKTACEL (WOTE va UMOpPEL va XpNOLUOTIOLNOEL OTO XWPO TOU) TNV KATA
Mdkoumnoov «€RSoun Asttoupyla TG YAWOOAG», TN HOYLIKA LKOVOTNTA va YIVETAL KATL dpa TN
ekpopa Ttou. Eva omaptoplotd Sidupo amoteAoUpevo amd €va Opyavo TNG TA&NnG, €vav
OLOTUVOLKO, Kal €vav veapo Kabnyntr InueloAoyiag, €va opyavo tng okEPNC KoL TNS EpUnVelag,
avaAapBavel tnv e€ixviaon tng unobeong, ue dovto t Stapdxn Aplotepdg-As€Ldc mou cuvTopa
Ba ¢dépel Tov Mitepav otnv €€ouoia. Itnv apéva TnNG MOALTIKAG, Onw¢ Ba amokaludBel oto
HUOLOTOPNUA, TETOLEG LAYLKEG [YAWOOLKEG] cuvTayECG AELTOupPyOUV, O eKElvnV OUwWE TNG {wNAG, Ko
6n og aywveg petal emnaidviwy, onwg ot emibaveic Bewpntikol Tou MpwTAyYwVLoTOUV edw, OXL:
N PNTOPLKN €lvatl eTuBeTIK (modnyetel, mpoonabel va meloel) — n onueloAoyia apuvtikr, Bonba
Vo KOTAVONOOUUE, va amokwdikomoljooupe. Mwg nxel pla tétola mAokn, oto pOvio Twv
TPEXOUOWV TIOALTIKWV €eAifewy, Pe ToV EBVIKIOUO va KaATtalel, TNV «Eupwrn o€ Kivbuvo» (Omwg
EMLypAdETAL N TTPpAYUATIKY Ttpocdatn EKKAnon cuotadag Stavoolevwy, UTIO TNV alyida evog ek
TWV TPWTOYWVLOTWV Tou Jublotopripato¢ tou Mmwvé mou e€akoAouBoulv va eival ev {wn, Tou
Mrt.-Av. AePi), Tig SLeBvelc yewoTtpatnykeéG e€eAEeLC o€ evTelVOUEVN aoTABELQ;
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To supwnaikd opapa: anod tnv “noinon” otn “peta-noinon”
KaAALomn MAoupotakn
Aptototéleio Mavemniotnuto Osooaovikng, EAAada

H 16€a tng eupwnaikng evotntag epdaviletal, 1000 0 Yewypadlkd 000 KoL O TIOALTIOULKO
mAaiolo, Nén amno to Meoaiwva (Jacques Le Goff). Mapad tnv mowilopopdia, T SlapEoelg Kat
TG OUYKPOUOELS auth n Wéa Ba yilvel o emikalpn amod MoTé UeTA To AsUtepo MaykOouULO
MoAepo, pe mpwrtofoulia tou yaAlloyepuavikoU agova. 2tov 21° awwva, Statnpeital akoun mopd
TI¢ SLadopeg ouykuplakeG SUoKOALeC, N 6LaBeon yLo cUVEXLON OLUTOU TOU EUPWTIAIKOU OPALATOG,
n omola &eixvel TOMEC ¢opéc va TalavteUetal MeTAlU TNG aAmoouvOeong Kol TNG
HETAMOPOWONG, OnMwG umootnpilel 0 oUyXpovog KowwvioAoyog Edgar Morin. ZKOMOG TNG
napoloag MPOTACH G MOG £lval va Toviooupe mwe n afla tou eupwrnaikol opapatog ¢Oivel N
LETATIOLE(TAL PE TO TEPACUA TOU XPOVou, yeyovog mou Sladaivetal péca amod Ta YAWOOLKA
onueia wg evvolohoyikol popeic (« porteurs de sens », Julia Kristeva) : e€€A€n Twv Ae€hoyikwv
avadopwy, idn TNG YAWOOIKAS MPAENG, AmoTUMwWaon VEWV EVolwV, cUUBoAa. Ma to Adyo auto,
N TPOCEYYLON UG EUMVEETAL amd Kelpeva FaAwv cuyypadEéwv kat dAAAwv Stavontwv tou 19V
Kat 20° awwva, amno tov Victor Hugo £€wg tov Paul Valéry, ol omoiol oklaypadpnoav tnv e€€ALEN
OUTAG NG LO€AC TNG EVPWTIALKAC TIPAYHOTIKOTNTAC, KOL OMOTUTMIWOoAV TNV £KOVA TNG Eupwnng
TWV OPOUATWY KOL TNG LETAYEVEDTEPNG PNTOPLKAG.

H unepaomion TG EVPWNAIKAG TAVTOTNTAG 0TOo £pyo Tou Milav Kouvtepa
Xpriotog Npocdavng
AptototéAeio Mavemniotnuio Osooadovikng, EAAada

‘Eval XOpaKTNPLOTIKO TNG CUYXPOVNG EUPWTIAIKAG OUVELONONG €lval N TAON QUTOEVOXOMOINONG
KOL N OvAyYKNn TtTNG METAUEAELACG amévavTl oTo €voxo mapeABov tng (Bruckner). YmevBuveg Ba
TipEMeL va BewpnBolv OpLOPEVEG ATTAOUCTEUTIKEG AVAYVWOELS TNG EUPWTAIKAG Lotoplag, ol
omolie¢ tautilouv tnV Eupwrn HE TNV AMOLKLOKPATIO, TOV KATUTAALOHO KAl TOUG OAOKANpw-
TIOMOUG Tou 20°% awwva. Ou pelavotepeg oeAibeg tnG eupwmalkng Lotopiag dev Ba mpemel
duokad va Anopovouvtal. Oa sixe Opws eviladEpov va avtimapabBECOUE OTIC LOVOTIAEUPEC
BewpnoeLg TOU eupwTaikoy patvouévou pia Stadopetiki avtiAnyn ywa tv Evpwrnn. EAdxLotol
ouyypadeic Tou 20° alwva Slepelivnoayv KAl UTIEPACTILOTNKOV TNV EUPWTALKA TAUTOTNTA HE TO
naBog tou Milav Kouvtepa. ZTo £€pyo TOU N MPAYHUATEUON TNG EVOTNTOG Kal TwV Stadopwy Twv
EUPWTAIKWVY XWpWwV &gV YIVETAL HE OPOUC YEWYPAPLKOUC, TIOALTIKOUC KOl OLKOVOULKOUC, GAAQ
TIOALTLOULKOUG. Ol onUOVTIKEG SladpopéC METAED TwV XWPWV TNG AVATOAKNC KoL TNG AUTIKAG
Eupwrng, kaBwc Kot oL LaLTEPOTNTEG TWV EOVIKWY EUPWTIATKWY TIOALTIOHWY, §EV OKUPWVOUV
™ duvatotnta unapéng ulag evpwmnaikng tavtotntag. O Kolviepa evromilel pia Baoikni tng
€kppoon otnv evoTNTA KOL OTN CUVEXELD TIOU Xapoktnpilouv tnv gupwmaikr KAAALTEXVLKA
TIAPOYWYN. ITIG EUPWTTOIKEC TEXVEG KAl KUplwC oTto publotopnua Stadpuldooovtal, cUpUPWVA PE
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TO ouyypadEéa, ol UPNAOTEPECG EVPWTIAIKEG AflEC: N QVEKTIKOTNTA, N CUCTNUATIKY apdLBoAia, n
Sl a NG yvwong, To XLoUPOop Kal N avoyvwpeLlon ToU atopou w¢ avwtepn afia tng kowwviag. H
mapovuoa OVAKOIVWOon, €KKVWVTAC amd Ta publotopripota, Ta Sokipa Kal TG SnUOoLEC
napeuBaocelg Tou ouyypadéa, Ba mapouoidcsl tnv avtiAnyrn tou yla tv Eupwmnn kot Ba
ETUXELPNOEL VA avabelfel Tn yoviuOTNTA KAl Ta OpLA TNG.

POLITICS Hall 2
Imaginary Geographies Il
Chair: N.-S. Dragan

Conceptualizing Europe in Ukrainian News Media Discourse
Anna legerova
National Transport University, Kyiv, Ukraine

The subtle connection between European and Ukrainian identities is based on three axes: spatial,
temporal and mental. Except for obvious connections existing by virtue of geographical position,
historical processes and political relations (in past, in present, and in projected future), it is also
possible to speak about shared and/or newly-adopted values and beliefs. ,This report is based on
the analysis of a large corpus of data comprising weekly news of Ukrainian news channel TSN
starting from the Revolution of Dignity (November 2014) until present (November 2019) and
offers insights into the features of conceptualizing Europe in Ukraine. The Revolution of Dignity
or Euromaidan Revolution broke out as a result of the decision made by the then incumbent
President of Ukraine to stall ratification of Association Agreement between Ukraine and
European Union; upon this decision people have flooded the streets demanding to reverse the
decision. One of the main slogans of Eromaidan was “Ukraine is Europe!” This slogan reflects not
only the desire of Ukrainians to join the European community, but also the way Ukrainians
construct their identity as being European. In order to obtain the broadest picture of how
Europe is conceptualized in Ukrainian mass media, it was decided to include into analysis all
references to Europe and EU, European organizations (and their representatives/officers),
European countries (and their official leaders), and European lifestyle.

Worlds Apart: Questioning Notions of American and European Difference and Divergence
Joseph Michael Gratale
The American College of Thessaloniki, Greece

This paper will explore key discourses that have been deployed by American authors in their
construction/deconstruction of America and Europe, specifically in how these two societies have
been diverging in their respective socio-economic and foreign policy trajectories. Focus and
analysis will be placed on two texts that were published in the early 2000s. One is the work of
Robert Kagan, and is titled Of Paradise and Power: America and Europe in the New World Order;

10
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and the other is authored by Jeremy Rifkin and is titled The European Dream: How Europe’s
Vision of the Future is Quietly Eclipsing the American Dream. Both texts for very different
reasons draw on discourses of difference. In the case of Kagan’s work, attention is placed on
American and European views of world order and the application of power. In Kagan’s eyes, it is
as if these two societies come from different worlds altogether, with Europe representing the
weaker of the two in terms of advancing a global vision. For Rifkin, it is the opposite, Europe
embodies great promise and serves as a model for imitation. From his point of view, the actual
and symbolic value of the “American Dream” is being supplanted by the “European Dream”. The
future, for Rifkin, is not to be found in North America, but instead, across the Atlantic in the
European continent. Do these schemes of representing Europe articulated by these American
authors accurately capture an overlooked dimension in our understanding of contemporary
European society? Or, do these discourses of difference and semiotic re-ordering fall short by
over-emphasizing European-American divergence, when in fact quite the opposite is the case.

Signs of Sublimity in The Antiquities of Athens (1762)
loannis Tzortzakakis
Aristotle University of Thessaloniki, Greece

Primary aim of this study is to examine the production of meaning deriving from the combination
of words and images in the field of travel literature. Its main objectives are: a) to closely observe
the structure of the description of “The Choragic Monument of Lysicrates” in The Antiquities of
Athens by James Stuart and Nicholas Revett, b) to demonstrate the different semiotic systems
used in order to convey different information, and c) to illustrate points in which intersemiotic
translation takes place in the field of travel literature. Therefore, the thematic area is an
interdisciplinary one, ranging from English Literature and Linguistics to Art History and Theory. In
the first part of this study, using the paradigm, of “The Choragic Monument of Lysicrates”, of The
Antiquities of Athens, | would like to closely read the description of this monument under the
prism of its contemporary dominant aesthetic theory of Sublime, expressed by Edmund Burke in
A Philosophical Enquiry. Subsequently, a question arises leading to the second part of the study.
How is its meaning conveyed when the authors employed two very distinct semiotic systems
(those of words and images)? The theory of intermediality as expressed by Rajewsky could
provide a response to the last question. However, by reading the textual narrative of The
Antiquities one may notice points in which the two semiotic systems might be combined (or even
overlap) producing that way signs of intersemiotic translation. More, even though not lengthy
discussed here, | would like to underline the social implications of the findings of this study. The
awareness of the coined reception of Greek Antiquity as something of Sublimity in the 18t
century might lead to an explanation of the use of Antiquity (either Greek or Roman) by National
Socialism and Nazis (Johann Chapoutot), since travel writing seems to have played a key role in
the construction of the European Identity (Rolf-Hagen Schulz Forberg, and John Zilcosky).

11
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MEDIA & CULTURE Hall 3
Urban Culture
Chair: A.-Ph. Lagopoulos

The concept of Europe as a generator of semiotic networks among cities: The case of the
constantly transforming identity of Elefsina city in relation to the conceptual schema of ‘Eleusis
2021’

Athina Stamatopoulou, Krasaki Eirini

National Technical University of Athens, Greece

Cities compose their identities relationally, by being part of immaterial communication systems.
The condition of Europe as concept - idea weave such networks by generating signs within
specific frameworks: cities share similar and different signs, which as attracting or repulsing
forces negotiate their relations beyond their physical distances - connections. This argument is
developed through the case-study of Elefsina (Greece) and its relation to a conceptual schema
shaped by the combination of European cities’ descriptions with this of Eleusis 2021%. During the
timeline, Elefsina has formed a heterogeneous identity, composed of archaeological, historical,
industrial, religious, mythological, environmental and anthropological elements. The last years,
this assemblage has adapted to the dominant paradigm of culture production. Eleusis 2021 shifts
this transformation towards the concept of Europe, correlating Elefsina to properties of other
European cities. Eleusis 2021 Europe-centered conceptualisation and its role on Elefsina’s
identity formation has patterns, which affects Elefina’s identity signs, the interpretation of the
concept of Europe and their framing. The paper detects the patterns and their behavior in the
spatiotemporal field through three levels of actions, that embed logics of diagrammatic
reasoning. Firstly, different descriptions referring to Elefsina are collected: the detected concepts
and signs are organised into the system of a diagram and a dynamic map. In the second,
dominant concepts of Europe (elicited from Wikipedia descriptions of European cities) are
analyzed in relation to ‘Eleusis 2021’ (extracted from its website). In the third, the conceptual
schemas are linked to the diagrams - maps system, in order to reveal the conceptual, the
contextual, the semiotic and the spatiotemporal cluster of the constantly transforming identity
of Elefsina. What is significant in this analysis is the revelation and augmentation of spatial fields
attached to the ‘information’ that generates them. Furthermore, through this way of tracing
signs, the concept of Europe gets amplified: new dimensions of a ‘European’ city’s potential
ontology are triggered to emerge.

12
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Polysemiotic communication vs. multimodality: in street art metaphors and street art
narratives

Georgios Stampoulidis

Lund University, Sweden

Cognitive linguistic and social semiotic theories have often discussed the complex phenomena of
metaphor and narrative in various ways. Some research that is relevant for this topic is carried
out under the banner of “multimodality.” Multimodality is indeed a polysemous word, which is
tightly related to the notions of modality, and (semiotic) mode and is used in conceptually
different ways across different disciplines (Adami, 2016; Green, 2014). As cognitive semiotics
(Zlatev et al., 2016) aims to integrate concepts and methods from semiotics, cognitive science
and cognitive linguistics, we endeavor to offer a coherent terminology, which distinguishes the
notions of sensory modalities (vision, hearing, smell, touch and taste) and semiotic systems
(language, depiction and gesture). Our work focuses on Greek street art, denoting an intentional,
highly creative and typically polysemiotic medium of protest and resistance. In this way, we refer
instead to semiotic systems in which metaphors (and other rhetorical figures) and narratives can
be expressed avoiding terminological ambiguity and conceptual polysemy. Therefore, in our
approach, we propose to restrict the term multimodality to the synergy of two or more distinct
but interacting sensory modalities in the act of perception, and disentangle it from polysemiotic
communication in the sense of the synergy of two or more semiotic systems (Stampoulidis et al.,
in press; Zlatev, 2019). In our study on Greek street art, marking this — terminological and
conceptual — polysemiotic/multimodal distinction would help us towards realizing a synthetic
analysis of the interaction between language and depiction, and between language, depiction,
vision, and (potentially) smelling, touching or even hearing, into a whole communicative
situation. In our presentation, we will illustrate the significance of this distinction by reviewing (a)
an empirical study of unisemiotic and polysemiotic street art metaphors (Stampoulidis and
Bolognesi, under review) and (b) one case study of polysemiotic street art narratives
(Stampoulidis and Ranta, under review).

AlayAwOooLKN Kol SLACNUELWTIKA METAdpAcn TOU Opou «mAateio». Mo Stoxpovikn MEAETN,
oTNV EVPWTAIKK MoOAgoSopia

lokdotn ®ouvdoluka

Aptototéleto MNaverniotiuto Osooadovikng, EAAada

To évauopa ylwo Tnv mapovoa PeEAETN umnpée n SLayAwWoOLK UETADPACN TOU OPXLTEKTOVLKOU
opou «mAateia». Katd tn petadppacn tou Opou (translation proper) oe mévie supwMAikEC
YAwooeg (ayyAlkd, LTOAKA, YOAALKA, LOTIOVIKA, YEPUAVIKA), umnpée n Olamiotwon, nwg
ouvodelovtal amd ouvdnAwoelg, mou mpocdibouv otov Opo SLAPOPETIKEG XWPLKEG Kol
KOLWVWVIKEC TOLOTNTEC. MPOKELUEVOU va PeAETNOOUV oL CUVENAWOELG TWV OPWV, EYLVE Uio TTPWTN

13
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Kataypadn Twv eppnvelwy Onwg evromnilovtal o diyl\wooa Ae€IKA. ZUYKEKPLUEVA, HEAETAONKAV
TO EPUNVEUTIKA KOL €ETUPOAOYIKA Aeflkd, amo tn YAwooo mnyn otnv eAAnvikn. Emeuwta,
ETUXELPNONKE HUia KATNYOPLOTIONCN TWV EPUNVELWY, CUUPWVA LE TIG XWPLKEG, LOPDOAOYLKEC Kal
KOLWVWVLIKEC TTIOLOTNTEG Ttou ouvdnAwvouv. Tn StayAwooikn petadpaon (interlingual translation),
aKoAoUBNOoE n LOTOPLK €peuva TNG TIOAEOSOMUIKNG, HOPPOAOYLKAG KOl KOLWWVLKOTIOALTLKAG
€€EAENC NG TumoAoyiag TnG MAateiag oMo TA MPWLMO €AANVIOTIKA XPOvVLa, OTA XPOVIQ TNG
Pwuaikng autokpatopiag, tou Meoaiwva kat tTng Avayévvnong. H otopikn épeuva tng e€EALENG
™G mMAateiag, otnpixOnke kupiwg otoug LotopikoUg P. Zucker, W.S. Davis kat L. Mumford, kat otig
HEAETEG TOUG TIAVW OTNV TIOAN Kot tnv ToAeodopia, ¢ Eupwrnng. Zkomdg TG €peuvag AUTHG,
elval va evtomioBolv oL ox€oelg AOyou-xwpou, Kata tn yévvnon kot tTnv e€EALEN tng mMAaTelaG, WG
TIOAEOSOULKO oToLKElo. AU auToU, yivetal xprion tng Bswplag tng SlacnUelWTIKNG PeTAdpaonG
(intersemiotic translation), ané éva AekTIKO O€ €va UnN-AEKTIKO (0TO TOAU-ALEONTNPLAKO CUOTNUA
TOU Xwpou), kKat avtiotpoda. Mo ocuykekplpéva, efetaletol To pEyeBog kal to £idog Tou
mAnpodoplakol ¢OPTIOU TIOU HETACTOLXELWVETOL OTNH KAOE TEPIMTWON TwV Opwv: TMAATELQ,
square, piazza, place, plaza kat Platz, am6é to Adyo, oto Xxwpo. Xuvoyilovtag, n ev Adyw
EPELVNTIKN UEAETN umopel va meplypadel and to epwtnua: Mwg o Adyog mapnyaye xwpeo f o
XWPOG TO AGY0, OTNV MEPUMTWON TNG EVPWTAIKAG MAATELAG;

18:30 — 19:30 KEYNOTE 2 / Chair: A.-Ph. Lagopoulos Hall 1

"Critique sémiotique du populisme"
Eric Landowski , Centre National de la Recherche Scientifique (CNRS), Paris, France

Si I'Europe est aujourd’hui a I'agonie, le mal qui la ronge n’est pas européen. Il est mondial.
Quelques décennies apres la décomposition de I'idéal communiste, tandis que I'attachement
aux principes de la démocratie représentative et de I'Etat de droit est a son tour déclinant, le
« populisme » étend de tous cotés son emprise. Loin de remédier a la misére des peuples, les
réaménagements politiques qui en résultent ont pour effet d’accroitre le pouvoir des groupes
dominants les plus directement intéresssés au maintien et méme a l'accélération d’une
croissance de type capitaliste par nature destructrice des équilibres dont dépend la vie sur
cette planéte. Trump et Bolsonaro sont sans doute, sur le plan mondial, les deux meilleurs
exemples de cette collusion entre populisme, capitalisme sauvage et destruction du bios
commun a tous.

Tant sur le plan de I'Union que dans chacun des pays membres, nous, Européens, sommes pris
dans ce processus global. Lillibéralisme triomphant des populistes étant la traduction en méme
temps que l'allié politique de la dérégulation imposée dans tous les domaines par les
puissances d’argent, le recul des démocraties classiques et son corollaire, la détérioration
accélérée de tous les écosystemes, semblent devenus inévitables. C'est sur cet arriere-plan que
sera présentée une critique sémiotique du «populisme » en tant qu’un des facteurs de la crise
globale de notre temps.

14
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L’analyse sera conduite dans les termes du modele interactionnel que nous avons proposé en
2005 (Les interactions risquées, Limoges, Pulim). Elle visera d’une part a situer les principes
communs aux divers populismes a l'intérieur d’une typologie des régimes politiques
(totalitarismes, absolutismes, démocratie représentative, démocratie directe) établie a partir
de la distinction théorique entre quatre grands régimes de sens dans l'interaction ; d’autre part
a rendre compte de la spécificité des stratégies de mise en scéne auxquelles parait tenir pour
une bonne part la faveur des mouvements en question (rhétorique de la co-présence
immédiate et du « parler peuple », exaltation des « passions tristes » (J. Fontanille) telles que
I’égoisme ou I'envie, appel aux pulsions viscérales telle que la haine raciste).

19:30-21:00 Wine Reception/ Conference Center foyer
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09:00 — 10:00 KEYNOTE 3 / Chair: K. Boklund-Lagopoulou Hall 1
"Interpreting symbols and narratives of Europe: Three tropes of meaning-making"
Jonas Fornds, Centre National de la Recherche Scientifique (CNRS), Paris, France

Throughout history, many brave attempts have been made to identify some kind of meaning of
Europe as a geographical, political, social and cultural entity. Recent efforts to establish key
symbols and narratives of Europe have tended to focus on a set of central signifying elements,
even if there is a wide and contradictory range of ways to define, group and interpret them. An
introductory remark on the current debate on the need for renewed European self-reflection
here paves way for a theoretical discussion on the concepts of culture, meaning and identity.
This is in turn followed by a methodological reflection on how to use semiotic tools in cultural
studies based on critical hermeneutics. The concept of culture used here is based on the
signifying practice of mediating meaning making, linking imagination to communication in a
triangular dynamic between texts, subjects and contexts. Examples are given from two research
projects on a wide and diverse range of European symbols and narratives, illustrating the results
of such interpretive research. The conclusion presents three dominant cultural discourses that
together form the core around which European identifications are crystallised and spun: the
tropes of unique universality, resurrection from division and communicative mobility. Their
intricate mutual tensions and interrelations attest to how deeply Europe remains a highly
contested and dynamic meaning cluster.

10:00-10:30 Coffee Break

10:30-12:30 SESSION 3

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions 1
Chair: L. Yioka

Promoting a shared European cultural heritage. The Council of Europe’s Art Exhibitions in the
1950s

Lefteris Spyrou

University of Crete, Greece

Born as part of a Europe-building process in the aftermath of WWII, the Council of Europe (CoE)
aspired to create the sense of European belonging through “common actions in economic, social,

cultural, scientific, legal and administrative matters” (Article 1 of the Statute of the CoE). During
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the 1950s, the CoE emerged as the leading intergovernmental organisation for cultural
cooperation in Europe. The series of Art Exhibitions held under its auspices in that decade, were
one of the most important institutional initiatives in developing definitions and approaches to
delineate the concept of a shared “European culture”. This paper analyses the first six exhibitions
that were organised between 1954 and 1960 and presented, in strict chronological order, the
major artistic movements in Europe from the Renaissance to the avant-garde movements of the
first two decades of the 20™ century.

Humanist Europe (Brussels, 1954-1955)

The triumph of mannerism from Michelangelo to el Greco (Amsterdam, 1956)

The 17t century in Europe — realism, classicism and baroque (Rome, 1957)

The age of rococo (Munich, 1958)

The Romantic Movement (London, 1959)

Sources of the 20th century: the arts in Europe 1884-1914 (Paris, 1960-1961)

The proposed paper seeks answers to questions such as: Which was the exhibitions’ input into

o vk wnNeE

the broader discussion of the definition of a common European artistic heritage in the post-War
period? Which objects were included/excluded from the master narratives and how did these
narratives define the discursive and material boundaries of "Europe"? What was their contribu-
tion to the processes of European integration? How successful were these top-bottom
institutional attempts at creating and promoting a shared European identity that transcended
national and regional identities?

Imagining Europe: Myth, Memory and Identity in the German Historical Museum, 1989-2009
Alexandros Teneketzis
Hellenic Open University, Greece

We borrow here the title of an important book by Chiara Bottici and Benoit Challand, to point
out a crucial aspect in Germany’s cultural and exhibition policy, regarding its European
perspective. More specifically, cases like the German Historical Museum (GHM) show that after
the fall of the wall, the reunified Germany, in accordance to the rest of Western Europe, tried to
build a specific image of Europe and European identity, affirming at the same time that museums
deemed to be and used as leading agents in shaping the European public space and memory. The
GHM became (and still is) the main agent of this trend, creating a common German national
identity in a European context. Thus, Germany was entitled to claim that, historically, the country
was part of the European civilisation and, more than that, a major contributor to its formation, as
it is shown in many exhibitions that we will exam. The proposed paper explores how Germany
interprets Europe. It examines specifically the construction of the idea of Europe in Germany in
order to highlight the use of cultural field for political purposes. We investigate the character and
the content of this idea, a struggle about the predominance of one image over others in a major
cultural institution. In addition, we discuss how symbols and artefacts were used to interpret an
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ambiguous and divided historical past in order to succeed social and political cohesion within
critical political and social conditions in Germany and Europe. Finally we focus on how Arts and
Museology, in different times and during periods of crisis, can become part of public life, public
sphere and public history, with the intervention of State power in museums’ policy exhibition
and how the interpretation of Europe is reflected in the permanent exhibition of the German
Historical Museum.

Post-Socialist/Communist Memory: The Visegrad States politics against European Democratic
Vision

Kostas Korres

University of Aegean, Greece

After the fall of Socialism/Communism in 1989 everywhere in Central-Eastern Europe new
national memory institutes were established trying to expel the socialist/communist past, and
then new history museums and memorials were inaugurated trying to rediscover and represent a
shared or ‘imagined’ national historical past of the 20t century. The aim of our paper is to
examine the visual representations of the official memory policies on the post-
socialist/communist Visegrad States, as the main way of formation of new national identities. In
particular, our paper examines the historical revisionist memory policies of the post-
socialist/communist Visegrad States on the European traumatic history of the 20" century and
their European identity. These policies are based on the narrative of victimization and
martyrdom and, lately are represented visually in museums and memorials leading to the
appearance and development of the new right-wing populist nationalism, in difficult and crucial
times for the European integration project. The proposed topic explores these questions and
how they are reflected in recent post-socialist/communist examples of visual representations of
public history from museums and memorials in Poland, Hungary, Czech Republic and Slovakia.

The House of European History: shaping contradiction
Miguel Fernandez Belmonte
Aristotle University of Thessaloniki, Greece

The recently inaugurated House of European History, opened on 1%t March 2019, has many
challenges to face. On the one hand, its mission is to individuate and evidence the common
transnational elements that have shaped a common European history. On the other, it has the
compromise to be rigorous and reflect the complex, contradictory and full of tensions European
history and memory, which is defined as well by the coexistence of its different national
identities. The House of European History aims to preserve the European divided and shared
memories within a transnational perspective. But how is the European memory and
consciousness defined in this context? What European heritage may be? What are the criteria to
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consider that a certain phenomenon is of European nature? The proposed paper explores these
qguestions and how they are reflected in the permanent exhibition of the House of European
History.

POLITICS Hall 2
Political narratives |
Chair: T. Dimitroulia

The multimodal construction of “les petites histoires” in counterpoint with “les grandes
histoires” in the political discourse of European leaders

Nicolae-Sorin Dragan

National University of Political Studies and Public Administration (SNSPA), Bucharest, Romania

The image of Aeneas leaving the burning city of Troy with his father Anchises on his shoulders,
and his son Ascanius huddled beside him is considered the founding gesture of Rome and one of
Europe's grandes histoires (Lyotard, 1979). In this study, we try to capture the dinamics of
narrative in the discourse of some European leaders at special events, such as the speech of
European Council President Donald Tusk at the ceremony where Romania took over the
presidency of the Council of the European Union earlier this year, from a multimodal perspective.
The practice of integrating the meanings of different semiotic resources allows a better
understanding of semiotic behavior of political actors involved in a particular communication
situation from the perspective of multimodal construction of narratives. To what extent do these
les petites histoires (small narratives) from the local level revitalize les grandes histoires (grand
narratives) about Europe globally? A multimodal approach will allow the dynamic analysis of the
narrative strategies of political actors in their effort to strengthen collective identity and make
possible the development of a coherent community, in the tradition of the European spirit,
culture and civilization.

Classical Heritage in European Union democratic narrative: EU Parliament debate case study
Galina Klimova?, Gorokhova Anna?

Russian Presidential Academy of National Economy and Public Administration?, Moscow
Pedagogic State University?, Russia

Narrative of Europe born out of the Greek civilization is one of the most persistent myths of
Europe. Today the Athenian Acropolis greets visitors with a large EU poster stating that “Europe
starts here”. It is clear why antiquity has become such a powerful symbolic space as it is
described to be the epoch to which all the meaningful and good is traced back — rationality,
freedom, democracy and etc. This narrative appears to be even more crucial for EU as European
identity is mainly operationalized in democratic values both on the official and social levels (EVS,
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Eurobarometer). The problem is that addressing classical heritage as EU foundation and its
democratic values is mostly mechanical and does not reveal if the antique legacy presents and
how it works in the modern European political culture. Thus, the paper asks if the ancient Greek
concepts of democracy (koinonia politike, isonomia and eunomia) can be traced in norms, ethos
and values of the EU and precisely in EU Parliament narrative. It addresses the issue of the
classical heritage functioning in the symbolic space of EU. The research is based on J. Lotman’s
semiotic of culture and discourse-historical approach (R. Wodak), which allows to focus on the
ways in which language and other forms of meaning-making reproduce the antique heritage in
EU political space. Processed source data is based on a sample of EU Parliamentary debates over
democratic values (2009-2019). Preliminary results of the research allow to reason that EU
Parliamentary narrative is based on the ethos of rule of law (“isonomia” (equality) and human
rights (“eunomia” (good law) and the conflict between the idea of “functional representation”
and “functional participation”, which is not only the issues of Aristotle but reveals the tendency
to moderate democracy by the control of governmentality.

Citizens of the World and the European past: Constructing a history of the concept
Anna Khalonina
Université Paris Descartes (Paris), laboratoire EDA, France

The concept of nation-state, of Europe and their discursive constructions seem to be one of the
privileged study objects in Critical Discourse Studies (CDS) (de Cillia, Reisegl & Wodak 1999,
among others). CDS researchers mostly work on top-down discourse aiming to impose and
perpetuate ideologies through power. By contrast, the other side of power relationships, namely
counter-discourse, is scarcely taken into account despite the fact that resistance to hegemonic
discourses is mentioned among the main interests of CDS (Wodak & Meyer 2016). Hence, one of
the aims of my PhD study is to fill that gap. My research deals with the concept of citizen of the
world and the ways it is used in European public discourse in contrast with the definition that
Theresa May gave of this expression in her 2016 speech (« if you are a citizen of the world, you
are a citizen of nowhere »). In this presentation | will focus on how the discourse from British and
French media (online versions of newspapers, blogs and broadcasted talks) opposes May’s
conception of citizen of the world. A particular attention will be paid to references made by
scriptors to the history of the concept. The study draws on Koselleck (2002) and Skinner’s (1978)
historical framework combined with the discourse-historical approach (DHA) within the CDS
(Krzyzanowski 2016) to observe how participants (journalists, bloggers) shape the historical
journey of the concept. How events, persons and discourses from the past are selected in order
to legitimate the use of the concept citizen of the world in today’s public sphere? The findings
suggest that this kind of opposing discourse mainly involve elements of European history; several
temporal models of these historical constructs will be identified and their argumentative role in
the resistance to May’s speech will be discussed.
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The politicization of European integration as a diachronic means of integration strengthening.
The case of Greece

Kostas Kanellopoulos

University of Crete, Greece

This paper analyzes the public discourse regarding the European integration process in Greece from 1975,
when Greece officially applied to become a member state of the European Economic Community, until
today. Using a political claims approach that combines political discourse with an analysis of attribution of
responsibility and by using media data as the main source, the paper traces the politicization of European
integration in Greece. Aiming at distinguishing and comparing the several styles of political debates on
European integration in a national case study, we analyze these patterns of support and opposition in
long-term perspective. The claims making approach brings to surface the actors (politicians, opinion-
makers, civil society actors etc.) who appear in media reports and thoroughly analyzes their views. By
focusing on a national case study the paper explores how and to what extend the Greek public discourse
contributes to and is influenced by the evolution of the general trends in EU public discourse and vice
versa. Furthermore, the diachronic analysis of the Greek public discourse on European integration
provides fruitful findings since Greece is a Eurozone country severely hit by the economic crisis and at the
forefront of the recent refugee crisis, and it is expected by its citizens to have adopted a more conflictual
style of public discourse. The data stems from a 3-year research project funded by the Hellenic
Foundation for Research & Innovation (HFRI).

MEDIA & CULTURE Hall 3
Media & European Crisis
Chair: M. Papadopoulou

Exit Europe: Brexit's portents and signs in social media
Yannis Skarpelos, Sophia Messini
Panteion University, Greece

Though Grexit was a threat mostly for Greece, Brexit is a reality threatening the pillars of EU. Or
maybe not? Larry, the Downing Street cat, is posting his thoughts to Twitter, along with
thousands British people, while the signifier ‘Brexit’ is a focus of interest, both literally and
metaphorically, Twitter users throughout the planet. How is conducted the semiotic battle
between Brexit’s proponents and opponents? Is it conceived as something mostly targeted to
the United Kingdom or to the EU? How do users visualize such meanings through visual images,
emoticons and hashtags? How could we build a methodology for the analysis of such a big
volume of linguistic and visual flows? In our presentation we will attempt to describe the
methodology for collecting tweets between April 15t and May 22" (the original date for Brexit),
and a preliminary ‘reading’ of linguistic and visual signs, including the undercurrents behind the
conflict between Brexit’s proponents and opponents. Our project is based on social network

21



society

v efAnvikn hellenic
« ONPEIWTKA :} : semiotics
N

)

= 1-3.11.2019 THESSALONIKI, GREECE ~  stameio
‘—\ ~ X1l AIEBNEL YYNEAPIO IHMEIOTIKHE | XII INTERNATIONAL CONFERENCE ON SEMIOTICS

™~  Ynpeiatng Eupwnng | Signs of Europe

analysis, touching upon issues of computer vision for big data analysis. Our aim is to arrive in an
empirically grounded semiotic analysis.

Semiotics of humor and catharsis in crisis-stricken Greece: A perspective from online media
readers

Eirini Papadaki, Aspasia (Sissie) Theodosiou

University of loannina, Greece

Whether humour’ s engagement with power is seen as oblique, as a “weapon of the weak” (Scott
1985)- rather than confrontational- or as the medium that brings to the surface common views
on how politics should be conducted, scholars have long stressed the use of jokes and irony in
political commentary and foregrounded the destabilizing effects of parody or the development
of new subjectivities it engenders. Taking into account the scarcity of studies focusing on
readers’ comments, this paper draws on an ethnography of approximately 2500 readers’
postings retrieved from the online sites of three influential Greek news portals/newspapers —
Vima, Prwto Thema and Tvxs. The postings constitute readers’ comments on a number of articles
published around three significant political moments in the context of the crisis hit Greece: the 2
visits of the German Chancellor Angela Merkel to Athens, Greece- in October 2012 and April
2014 respectively- and the Greek referendum in 2015. In the symbolic space created by the
digital environment, on-line readers decode media messages in various ways and create new
significations. The paper will outline and examine the use of humor in on-line media audience
discourse in terms of their perceptions of Europe and its tactics. The on-line readers’ comments
will be studied as acts of signification, sketching public opinion, as symbolical representations of
the perceived “European idea” and narrative. Our paper will explore how irony and humor can
exemplify an astute political awareness and thus accomplish important political work.

The images of Europe on Instagram’s profiles of 2019 candidates to the European Parliament
Agnieszka Kampka?, Katarzyna Molek-Kozakowska?
Warsaw University of Life Sciences?, University of Opole?, Poland

This study explores the main trends in how European symbols and Europe-related imagery are
used by candidates campaigning to be elected to the European Parliament. The material used is
drawn from Instagram profiles of most popular Polish candidates between mid-April and mid-
May 2019. The Polish context is specific for its mix of pragmatic pro-European attitudes and
conservative, Eurosceptic and populist discourses. Since Instagram is growing in its popularity,
especially among young voters, it is worth looking at this social platform in the context of
election campaigns. Instagram’s semiotic affordances offer visual, textual and hypertextual/
metatextual means of expression (hashtags). These, in turn have been settling around certain
semiotic schemata that reflect the producers’ self-promotional persuasive aims and the
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receivers’ media consumption patterns. For example, most of the imagery related to everyday
life is idealized, estheticized or hyperreal. Thus, we aim to examine how Instagram is currently
used for campaigning and if it allows for political deliberation about the future of Europe and the
roles and identities of member states. We combine social semiotics and (visual) rhetoric (notably
the Burkean concept of identification) to answer the following questions: How is the EU
represented and imaged? How is the language of campaigning used on Instagram? What is the
ratio of European and domestic political issues highlighted? Which (visual and verbal) persuasive
techniques tend to be used by politicians in this channel? What implications for citizens’ media
literacy and visual literacy can be drawn from these results?

Znueia g kpiong otnv Eupwnn: H nepintwon tou La Casa de Papel
ABavaocia Mavaln
AptototéAetio MNavemniotnuio Oeooadovikng, EAAada

H owovouikn kpion tng deUtepng dekaetiag Tou 21ou awwva otnv Eupwnn amotélece éva
dawopevo mou Oev APnoe QAVEMNPENOTO KAVEVOV TOMEN: OLKOVOULKEG Kol TPOMETIIKEG
HUETAPPUOUIOELS, avaTpPOT TOU TOALTIKOU oOKnVikoU otnv Euvpwrnaikiy Evwon, avaduon
KOWVWVIKWV KIVNUATWV Kal GuoLkd n dnuioupyio mARO0oUC MOATIOUKWY €PYWV LE OTOXO E(TE TN
Slacadnvion Twv altlwyv TNG Kpiong ite Tnv €kdppacn TG SUCOPECKELAC KAl TNG OPYNAG TWV
mAnyéviwy. T€tolo delypa amoteAel kat n tnAeontikn oelpa La Casa de Papel mou mpoPAn6nke
10 2017 otnv wonavikn tnAgodpacn. H emtuyxio Tng TNAEOTTIKAG OELPAC UTNPEE TepdoTia, L6iwg
0€ KPATN Ta omnola €MARynoav TMEPLOCOTEPO amd TNV Kpion. H eworynon otoxeVeL oto va
gpeuvnoeL T B€on NG oepdc peEoa otn SnUodAr) KOUATOUPA: TIG ETLPPOEC TTIOU SEXTNKE Ao
aMa €pya pe B€pa TNV AVTIOTOON Of KOTOTLEOTIKA KABeoTWTO HE TN HoPpdn SLAKELUEVIKWV
avadopwyv, aAAA Kal ToV TPOTO ToU onpela mou Snuoupyndnkav yLo TNV TNAEOMTIKY OELpA (Ue
XOPOKTNPLOTOTEPO TN HAoka Ttou NtaAil) uoBetnBnkav w¢ pEco €kdppaonG TMOALTIKWY
TEMOLONOEWV.

12:30-13:30 Light Lunch

13:30-15:00 SESSION 4

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions Il
Chair: L. Yioka

Alternative Europe: Curating Modern Art from Szeemann to Weibel
Lla Yoka
Aristotle University of Thessaloniki, Greece
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Among the grand gestures of the Swiss curator Harald Szeemann (1933-2005) is his exhibition Le
mammelle della verita (The breasts of truth), set up for the first time in 1978, offering a historical
and multi-biographical overview of activity in the small village of Ascona, a countercultural
center for political activists, artists, intellectuals, and visionaries from all over Europe between
1900 and 1920, experimentally “practicing” from surrealism, modern dance and dada, to
paganism, feminism, pacifism, psychoanalysis and nature cure. It is interesting that the display at
the Casa Anatta on the site of the first 1987 exhibition today treats Szeemann’s original travelling
show “as an art installation”, reassembling theMammelleproject so as to actually exhibit the
exhibition, rather than examine the curator’s idea and archival material in a new light. In 2016,
the artist, curator and founder-director of the ZKM in Karlsruhe, Peter Weibel staged the
exhibition Art in Europe 1945-1968: Facing the Future (in collaboration with the art historian and
curator Eckhart Gillen). The exhibition aimed at “bringing together artists from Eastern and
Western post-war Europe” in order to set a new standard for the comprehension of art seeking
to continue the avant-gardes. Reconstructing the historical narrative underlying the two
exhibitions, (and some relevant intermediate developments), the paper discusses the political
and cultural semiotics of an emerging (and in part also dominant) “alternative canon” for 20th-
century European art.

Presenting multiple pasts and searching for identities. Cultural interactions in museums and
archaeological sites in Greece

Archontia Polyzoudi

Ministry of Culture, Greece

In the last decades there is an increased focus on the recognition that the museums and the
cultural-archaeological places play a significant role as zones of interaction between various
professional communities, groups and the general public. Questions like of how to understand
and present the archaeological and historical material remains of the past, how to interpret,
write and investigate identities and cultural connections make archaeologists and heritage
professionals to produce different rhetorical strategies which have implications regarding power,
authority and relationships with the audiences. Different pasts and diverse identities are trying to
find their place in museum environments and cultural, local or global, contexts setting new
directions for the creation of new frameworks where multiple narratives and voices could be
presented and re-discovered. Museums and cultural organizations presenting collections in
Greece are much involved in this process due to the role they play in collecting information,
ideas and artefacts about the past and displaying material remains through their exhibitions.
What are the strategies can make the museums as places of cultural interactions? What are the
theoretical and practical implications? To what extend is the public, communities and locals,
engaged to the creation of museum narratives and the construction of identities in a common
European setting of values. By examining exhibition and cultural projects in museums in Greece
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this paper will try to investigate how cultural diversities and identities are expressed through
museum policies and to explore the interpretive tools of making histories and alternative
identities in museum exhibitions. | will then focus on discussing the practices as produced in the
decision-making process by trying to reveal the potential of private or public collections in
empowering the cultural diversity and the intercultural dialogue.

European and non-European refugee voices in fusion: A response to Modern Art
Spiros Polimeris?, Christine Calfoglou?
Panteion University’, Hellenic Open University?, Greece

There has been a lot of speculation with regard to the changing face of Europe as a result of the
waves of migrants settling in European countries. In semiotic terms, crossing the borders, both
physically, spatially and emotionally, could be seen as potentially interfering with the existing
symbolic order, destabilising sense-making processes (Lotman, 2009). Importantly, it could be
said to reshuffle perceptions of otherness, juxtaposing the non-European ‘Alter’ to the European
‘Ego’ and challenging established cultures, texts, seeking to identify themselves through
differentiation from ‘barbaric’ non-texts (see discussion in Sonesson, 2000). Drawing on a project
involving the comparison of immigrant and Greek student narrative responses to conceptual
artworks at the National Museum of Contemporary Art, the present study attempts to show that,
despite the shatteringly different experiential basis of the refugee articulations, ‘self’ and ‘non-
self’ responses to modern artworks essentially converge, posing no particular ‘threat’ to the host
country’s cultural identity. The cause of this convergence is explored and the extent to which it
might be the result of appropriating the other culture or of a somewhat balanced ‘conversation
of cultures’ (ibid.) is considered. It is suggested that, if indeed the ‘other’ is always with us, as
supported in different ways by Peirce (Hoopes, 1991) and Bakhtin (e.g. 1990), the ‘plasticity of
borders’ (De Luca Picione & Valsiner, 2017) at work in the specific project makes a redefinition
mandatory. The emerging narratives point to the pervasive effect of the language of
contemporary art, originating in Europe, and its potency as a cultural semiotics tool.

POLITICS Hall 2
Political narratives Il
Juvt: B. BapBoakadg

Porsche Cayennes and other material indices. Constructing narratives on the Greek
membership to EU

Christos Kousidonis

University of Thessaly, Greece

25



v efAnvikn hellenic
. \« ONUEIWTKA :} : semiotics

~  1-3.11.2019 tHessALONIKI, GREECE cwopeio

society
- » XII AIEBNEL LYNEAPIO IHMEIQTIKHE | XII INTERNATIONAL CONFERENCE ON SEMIOTICS

™~  Ynpeiatng Eupwnng | Signs of Europe

The outbreak of the Greek economic crisis in 2010 and the developments that followed set the
country’s relations to the EU in a state of turmoil. Dialectically, along came the construction of
narratives by the state, political parties and the media. These narratives, instrumental in shaping
perceptions and attitudes, and often verging on propaganda, vary according to author and their
temporary role (pro- or anti-government). They sometimes portray Greece as a negative image
of the virtuous EU and imply a rightfully pending punishment. Some narratives employ strong
visual imagery and reference to real objects attaining a symbolic status. Such is the case with the
Porsche Cayenne SUV. In 2011, many reports insisted that Greece scored one of the highest rates
of Cayenne ownership, interpreting this as an index of reckless behaviour that would justly cause
austerity measures. Other components of the same narrative pointed to questionable sources of
wealth and tax evasion. Accordingly, the state mechanisms threatened, or promised, to
scrutinize the activities of those with a flamboyant lifestyle who could afford the Cayenne, a
symbolic object arguably highly desirable and clearly out of reach for the common people. A
media favourite theme is the pawnshop, its economic functions, even the legal status of those in
the pawnshop business. Now a main feature in local centres and business districts, the pawnshop
had a very rare and understated presence before 2010. In an arguably self-evidently similar
course, various forms of shelter and provision of food for those in need became important
features of urban life and a frequent topic of the controversy regarding the role of EU in the
crisis. The paper focuses on the development and use of instrumental narratives about the Greek
crisis, mainly those with a strong spatial or visual component, relating to the assessment of the
country’s membership to the EU.

Npdowna tng eupwddofiag otn vedotepn EAAGSA: KPLTIKA TTPOCEYYLON KOl AVTIAOYOG
MNavaylwtng Kplumag
Anuokpiteto Mavemniotiuto Opakng, EAAada

H évvola «Eupwmn» €xel Katd KalpouG AeLtoupynoel OxL HOVO wG onueio, aAAd Kal wg
«avtionueio». 2tnv EANGSa, Wiwe kata tn dekoetia tou 1990 Kal KATA TN OSLAPKELX TNG
«OLKOVOULKNG Kplong», elval sudlakpitn n avaBiwon supwdoPlkwv oTACEWY, TTOAEG Ao TIC
omoleg umopoLVv va avaxBolv oe TAAALOTEPES LOTOPLKEG TTEPLOSOUG. AUuTO TO KAlMa eupwddofiag
bev meplopiletal oTOV EUPWOKEMTIKIONO, KaBwG Sev otpédeTal avaykaoTika () KLovo) Katd TG
Eupwnaikng Evwong yla cUYKEKPLUEVEG TIOALTIKEG TNG, aAAA Seixvel va PAalel oto OTOXAOTPO
otdnmote £xetl kKataAnet (yia dtapopoug Adyouc) va ekhapBavetal otov EAANVOPwWVOo KOGHUO WG
EVOAPKWON TNG €lKOVAC Tou Eupwrmaiou Kal TNG EVPWMAIKOTNTAC, KUPLWC OTN HECOLWVLKA KO
QToLKLaKN €KS0XN TNG. 2TV mopovoa cupBoAn eéetalovtal Pe CUVTOULO ATOYPELS SLOTUTIWHEVEG
otnv eAnvoyAwoon BiBAloypadia amd ouyypadeic molkilou emiotnuovikoUu umofdaBpou
(phocddpoug, BeoAdyoug, LOTOPLKOUG, TIOALTIKOUG ETLOTAUOVEG, OLKOVOUOAOYoUG, GLAOAGYOUG
K.Q.) Ol OMoOlgg, KATA TNV eKTipnon tou ypadovtoc, dnAwvouv f umodnAwvouv po HaAlov
OUGCLOKPOTIKA eUPpWOPIKN) OTACH TWV oLUYYPADEWY —TOUAAXLOTOV PE QPETNPLO TOV OPLOUO TNG
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Eupwnng onwg tnv avtidapPfavetat o ypadwv. H oulntnon apxileL pe tn ox€on METALL
Sutiklopol (occidentalism) kat eupwdofiag (Europhobia) otn veotepn EANGSQ, pe tnv
napAdAAnAn Sleukpivion OtTL n ouykekplEvn cuPoAn evlladépetal yla tn deltepn, Wlwg U
TG dLadopeg popdPEC TNG WE OUCLOKPATIKAC (OTwe Ba amokaAeital edw) evpwdoPiag. Katdmv
ETUXEPEITOL Mla Katnyoplomoinon Twv OSladopwv MPOCWNWVY T omola €XEL SLOXPOVIKA
uloBetnoel n eupwdooPia otn vedtepn EAAASA Kol Evtagn OXETIKWY QMOPEWV OTLG ETUUEPOUG
Katnyopieg, wg mapadelypdtwyv. Metd Tnv mapoucioon KABe katnyoplag Kol TwV OXETIKWY
mapadelypudTwy emxelpeital n Satimwon KPLTKAG Kat avtildyou, pe TapAdAAnAn avodopd,
OTIOU OUVTPEXEL Mepimtwon, o eEAAnvoyAwaooa (Kupiwg) €pya TTOU — OHOLWE KATA TNV EKTIKNON
Tou ypadovtog — avittiBevtal otnv eAAnvikr eupwdoPia. H culntnon oAokAnpwvetal YE TNV
TIAPOUCLOON OVTLKELUEVLKWY TIAPOUETPWY, N SLOMIOTWON TNG CWPEUTLKIG CUVEPOUNG TWV OTOLWV
evOEXeTaAL va CUUBAAEL 0 €vav 0plLopO TNG Eupwmng mou va pnv €aptatal amno TG EKACTOTE
UTIOKELUEVIKEG ETUSLWEELC KAl OUVELONTOTOLNOEL ATOUWY KOL OUASWY OTO EC0WTEPLKO KAl TO
€EWTEPLKO TNG.

Evpwnaikd napadofa tng «avOpwrvotntag»: Balibar kot un supwkevtpkég mpoosyyicelg
MuixaAng Mmnaptoidng
EAAnvikd Avoikto lMavemniotruto, EAAada

H eupwnaikr ouykpotnon eyeipel to NTNUa pag véag nBkng: n Eupwnn, mopd to yeyovog OtL
elval ouvnBLopUEVN OE LOTOPLKEG SLALPEDELG KOl TTOAEUOUG, UIMOPEL val YIVEL pUBULOTIKO LEAVLKO,
Beomilovtag pla NOKA yla TNV €MIAUON TWV KOWWVIKWYV CUYKPOUCEWY KOl TWV TIOALTIOUKWY
Slaxwplopwv. MmopoUUE va KATAOTHOOUUE £PIKTO €va VEO HoviEAo €vtaéng otnv Eupwmn,
AapBavovtag umoyn ta meplimAoka TIOATIKA Kal nBka IntApata mou tibsvtal amd authy tn
Stapopodwon; MmopoUue va okepToUUE £vav TPOMO ylo TNV eEAAswpn Twv TOAAATAWY
QTMOKAELOUWY, TWV AVICOTATWV KaL, TEAKA, TwV avBpwroAoylkwv StadopwyV Mmou KATAVEUOUV Kol
LEPAPXOUV TNV OEa TOoU avBpwTou o€ MOALTEG Kal un ToAlteg; Mmopel n Eupwnn va anoteAéoel
€vav nBKo tpomo, €va KABOAIKO TIOU TAPEXEL, TAPA TNV KPLTIKN, OoTolXEla Kal duvatotnteg
(xwpol, Beopol, kivApata) yia tTnv edpaiwon tng MoALTkAG oAokANpwongc; Ymapxet pia adbovia
OTMOSELKTIKWY OTOLXELWV UTEP TNG QAVAKTNONG €VOG TETOLOU OUYKPOUGLAKOU KaBOALKOU otnv
gupwnaikn mapadoon, 6nwg ekeiva TG aviipatikig dtadlkaciag TNG VEWTEPLIKOTNTAG KAl TNG
ouykpouolakng dnuokpatiag. ZTnv ouacia, auto mou e€etaletal lval eav To Meipapa Kat n Wéa
™¢ Eupwnng mpoteivouv amd kowou €vav TOTMO yla TNV €mvonon ULag VEAG TOALTIKNAG oTnV
UTINPECLA HLOG «OAOKANPWHEVNG» avBpwrotnTag. Ta pebodoloyikad epyadsia tng €peuvag ival
ekelva t™N¢ mMoOATkAG Pplocodiag kat £l6kd n Slalektik tne Eupwnng cVpdwva peE TN
doocodikn pooéyylon tou ‘Etienne Balibar. H évvola tng «avBpwmivotntag» dev avadpEpetal
otnv oA €évvola TIOU TOPEXEL 0 BewpnTKOG avOPWTMIONOG, aAAd o€ pLa oUVOEeTn E€vvola
ocUudwva He TNV omoila n avBpwnotnta Atav Adn mdaviote dunpnuévn. EmutAéov Og, n
ovayvweLon tTng «avBpwrmivne» 18LotnTac NTav SLakUPEVA CUYKPOUCEWV KOL OYWVWYV, CUVETTWE
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TIOALTLIKO QTOTEAECUA OVTIAG £TCL AKOUN 0TV nuepnola diatatn. MeBodoloyikad, eyypadopaote
oe €va eyxeipnua amodounong tng €vvolag Kal TOUTOXpova QaVOCoUYKPOTNONAG TNG HE éva
OXEOLOKO TEPLEXOUEVO, oTaBepol 6N TAVIOTE yla ML OPLOUEVN Tepiodo. To dGvopa mou
Slvoupe ebw o’ autn t dhocodikr otpatnykn eivatl n «Evpwrnn wg pEbodogy.

MEDIA & CULTURE Hall 3
Media & Refugees
Chair: Y. Skarpelos

Mapping Europe’s attitudes towards ‘refugee crisis’ through conceptual metaphor analysis of
political cartoons

Kitsiou Roulal, Papadopoulou Maria?, Avgerinou Maria3,

Hellenic Open University?, University of Thessaly?, American College of Athens>, Greece

Refugee representations as an object of inquiry reveal the symbolic instability of the refugee,
shifting between speechless victim and evil-doing terrorist (Chouliaraki & Stolic, 2017). In the
present paper, we employ a semiotic perspective with the view to contributing to the literature
of refugee representations specifically exploring Europe’s attitude towards refugees as
represented in political cartoons. To achieve this goal, first, following Lakoff and Johnson’s (2005)
approach to conceptual metaphors, we aim at analysing metaphors used in political cartoons to
depict Europe’s attitude towards the ‘refugee crisis’ during the period 11.4.2012-19.11.2018.
Then, applying Bounegru and Forceville’s (2011) typology to code monomodal (visual and verbal
mode) and multimodal cartoons, we identify Europe’s and refugee’s representations in political
cartoons. In other words, the focus of our analysis is on the metaphorical use of these two
concepts (“Europe”, “refugee”) mapping the relation of the target and the source domains used
for the semiotic construction of the political cartoon, as a unit of analysis. Our initial corpus
includes 79 political cartoons, while the refined final corpus consists of 41 items representing the
perception of refugee crisis in Europe. We record different patterns of Europe’s (Europe,
European Union, EU members, non-EE European countries, metonymic uses of Europe, e.g. EU
asylum policy) and refugees’ (family, man, woman, child, mother etc.) representations. Our
analysis results in categories about Europe’s attitudes towards a) refugees as social groups, and
b) the refugee phenomenon as part of policies and EU problems to be solved. Finally, we discuss
geographic, political and symbolic aspects of the European space, as identified in the political
cartoons that shape discourses around refugees in the political cartoon genre.

Migrants and refugees’ portrayals in Italian media discourse during the European ‘refugee
crisis’: A corpusassisted, argumentative perspective to CDA

Dimitris Serafis, Raimondo Carlo

Universita della Svizzera italiana, Switzerland
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Recent discourse studies show how discriminatory and hateful discourses tend to become
dominant in the European public sphere (see Mussolf 2017; Assimakopoulos et al. 2018);
reconstructing European idfentity/ies on an extremely racist basis (see Boukala 2019). In this
polarized European context, this study examines: (a) migrants and refugees’ representations in
Italian mainstream press; and (b) argumentative inferences, implicitly sustained in these
discursive representations; Italy has been the epicenter of the so-called ‘refugee crisis’
(Krzyzanowski et al. 2018). Our study follows the theoretical lines of Critical Discourse Analysis
(CDA) (see Wodak & Meyer 2016). Within this framework, we examine the representation of
social agency (Van Leeuwen 2008) in articles of four Italian newspapers with different
background (Corriere della Sera, La Repubblica, Il Giornale, La Stampa), throughout 2016-2017;
when ‘refugee crisis’ mainly emerged in Italy. Our data analysis is assisted by the corpus tool
AntConc, which allows us to retrieve meaningful collocations, concordances, and keywords.
Additionally, we seek to analyze the inferences realized in migrants and refugees’ discursive
representations, in order to uncover their underlying argumentative dynamics. To that end, we
employ the tools of the Argumentum Model of Topics (AMT) (Rigotti & Greco 2019). Our findings
are twofold. On one hand, we found that despite newspapers different backgrounds, intertextual
links are established, recontextualizing and thus disseminating (Fairclough 2003: Ch. 3) dominant
racist discourses in the Italian/European public sphere. On the other hand, these discourses
display argumentative structures that attempt to justify racist standpoints against migrant and
refugee populations, deepening exclusionary identities, and endangering European integration.

H avanapaoctaon tTwv npoodUywv G€ TNAEOTITIKA AITOCTIACGHOTO TNG EMLKALPOTNTOS
NikoAétta Mavayakn, Apyupng Apxakng, BiAAu Todkwva
Mavemniotnuo Matpwyv, EAAado

O ouvexwg auavouevog aplOpog ATOUWY HETAVOOTEUTIKAG KAl TTPOOdUYLKAG TIPOEAEUONG EXEL
w¢ amotéleopa TN ouvlmapén OLoPOPETIKWY TOAITIOUKWY, KOWWVIKWY KOl YAWOOLKWY
TOUTOTNTWV. € QUTEC T ouvOnkeg, avaduovtal dtadopetikol Adyol, oL omoiol avanaplotouv
TNV MTPAYHUATIKOTNTA UTIO TO TIPLOO. CUYKEKPLUEVWY ONUACLOKWY OXECEWV. ATO TN pid, OL TACELC
adopoiwong avadelkvuouv €vav eVVIKO-OUOYEVOTOLNTIKO AOyo, O omoiog OlkodouEL AVIoES
OXEOELC HETAVAOTWV/TIPOCPUYWV-TIAELOVOTIKWY. A0 TV GAAn, n avaykn opdlopfntnong twv
Kuplopxwv €Bvikwv oploBetioewv mpowbel tnv avamtuén evog ueta-edvikou-amodountikou
Adyou, o omolo¢ avtavakAd tnv amodoxn Kol €vioxuon TMOWKIAWV KOWWVIKWYV TAUTOTATWV
(Archakis 2016). 2to mAaiolo autod, n mapoloa L0 yNon OoToxeVEL otn Slepelivnon Tou TPOTOU
HE TOV omoio avamopiotovtal YAWOOLKA KOl ONUELWTIKA Ol TPOODUYEC OE TNAEOTITIKA
amnoomndopata ednosoypadlkwy ekmounwyv. Edikétepa, Ba €0TIAOW O QAMOCTIACUATA TIOU
TapoucLldlouv OVTIKPOUOWPEVEG amoeLg yla TV umodoxy Twv mpoodUywv OTn Xwpa Kal Tn
dolitnon toug ota dnuoacta oxoAeia. Ta supnuata tng avaluong Ba pe Bondricouv va evtoniow
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o€ molo BaBud Ta mopandvw Ke(PEVA avamapayouv Tov €BVIKO AOYO I «GUVOUIAOUV» WE EVaV
HETA-EOVIKO AOyo, mMpowbBwvtag pla MAOUpaALlOTIK Kowwvia. H €psuva evtdooestal oOto
€UpUTEPO TTAQLCLO TNG KPLTIKAC avaAuonc Adyou, cLudwva Pe TNV omoia o Adyog dev avtavakAd,
OAAG KOTOOKEUATEL TNV TIPAYHOTIKOTNTA OTn BAcn LO€0AOYIKWY, KOWWVIKWVY KAl TIOALTIKWVY
okorpotTwy. Aflomowwvtag tn Aoyoiotopikn mpooéyyion twv Reisigl kat Wodak (2001), Ba
ETUXELPNOW VO AVAYVWPIOW OTA TNAEOTITIKA OMOCTIACUATA TLG OTPATNYLKEG UE TIG OMoleg o/n
EKAOTOTE OMANTAG/TPLO ETIXELPEL TNV ETUTEUEN OUYKEKPLUEVWY TIOALTIKWY, KOWWVIKWV N
Puxoloykwv otoxwv. MapdAAnAa, kKaBwg MPOKELTAL LA TIOAUTPOTIKA Kelpeva, Ba aflomoliow,
Baolopévn OTIC KOWVWVLO-CNUELWTIKEG Katnyopieg tou Theo van Leeuwen (2008), TNV Kowvwvikn
ONUELWTLKI TIPOCEYYLON, YA VO EVIOTIOW TIWE avarapioTaviol oL MPOoPUYEG WG KOLVWVLKOL

dopeic.

15:00-15:30 Break

15:30-17:30 SESSION 5

ARTS Hall 1
Europe on Display: Narratives, images, myths in museums & exhibitions lll
Juvt: A. Teveketlng

MoAwtikr) Kat Bpetavikn/EUpwnaik TOUTOTNTA 0TO0 KOAALTEXVIKO £pyo Kol TNV €KOesolakn
otpatnytkr) tov Mark Wallinger

MNavaywwtng Mrikog

Aptlototéleto Mavemniotiuto Osooaiovikng, EAAada

O Mapk Wallinger sivat AyyAog €IKOOTIKOG, £vag amd TOUC ONUOVTIKOTEPOUG EKTIPOCWITOUC TNG
YEVLAG TwV Young British Artists, pe Ttoug omoioug n AyyAia mpoomnadnoe va dtekSIkAoeL Tov 81K
TNG XWPO OTA ELKAOTLKA OTLG apXEG TNG Sekaetiag Tou 1990. Zto €pyo TOU KL oTnV ekBeoLAKn TOU
SpaotnplétnTa KupLlapxoUuv INTAKATO IOV €XOUV VA KAVOUV WE TNV Bpetavikn kal tnv Evpwmnaikni
TAUTOTNTA KOOWC KaL E TNV TIOALTLKN KOTAOTOON OTOV KOGUO HETA TNV 9/11. Mo GUYKEKPLUEVA N
ovakolvwon pou, mou adopd Ta Bepatikd media tnG woToplag TNG TEXVNG, TNG SnUOOLAG
YVAUTTTIKAC KOl TNG MOUCELOKAG OVATAPAOTOOoNG, HEAETA Tpla XOPAKINPLOTIKA £pya TOU
KaAALtéxvn. To Ecce Homo eivatl éva yAumto mou otnBnke otnv Trafalgar Square, pla apketd
TPWTOTUTIN TPooTABeLl amd évav oUyxpovo KaAAwtéxvn va favaculntriosl BpnoKeUTIKNA
{ntuata. H mapouaciaon Tou cuvéneoe e Tov eudUALo TTOAEHO otnv pwnv MNnouykooAafia, o
OToloG £ixe Kal BPNOKEUTIKA XOpaKTNPLOTIKA. H eykatdaotacn Threshold to the Kingdom, éva
Bivteo mou beixvel TNV adLen talldlwtwy oe éva agpodpoplo, avadelkvueL KoL autn {ntrpata
TIOU €XOUV Va KAVOUV HE Ta cuvopa Kol TV Bpnokeutiki tautotnta tng Eupwnng. TéEAog To €pyo
State Britain mou ¢dAoevnBnke otnv Tate Britain to 2007 £€6so0e {ntripaTa mMoU €ixav va KAVOuUv
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He tnVv eleuBepia tng ékdppaong otnv AyyAla, 6mou pia véa vopoBeoia tou 2005 £Bale cadelg
KOVOVIOUOUG OTNV £€Kdpaon YyVWUNG OE TIEPLOXEC KOVTIA OTO KolvoBouUAlo. MapdAAnAa Atav n
npwtn $opd mou E€va €pyo Tou Emalpve fekdBopa B€on amévavtl otov TMOAEHO Tou |lpdk
napovotalotav os dnuoéclo pouvoeio otnv Eupwrnn, otoxeio mou BewprOnke kot wg delypa g
Eupwrnaikng avektikotnTag. MeAetwvtag ta Tpia autd €pya mpoonabw va e€eTAowW MwWE Ta
oTolela TNG TOATIKAG Kal BOPpnoKEUTIKAG TAuToTNTAg, WG Bpetavikd kot Eupwmaikd
XOPAKTNPLOTIKA, XPNOLLOTIOLOUVTAL ATt EvVa cUYXPOVO KAAALTEXVN, KABWE Kal tnv uTtodoxr Tou .

Avanapaotdoslg Tou pubou tng Eupwrnng otn veoeAANVIKA TEXVN TPLV KAl LETA TRV Evtagn TG
EAAGSaG otnv EE

@£uLg BeAévn

EAAnviko Avolkto lMavemniotiuto, EAAada

H ewonynon mpaypatevetal To Oeoplkd mMAQLOL0 Tapaywyns oUYXPOoVwVY KOAALTEXVIKWVY EpywV
EAAVWV KaAALTEXVWVY TIOU ovamaplotolv To pHUBo tng Eupwrnng £otdlovtog OTIC LOTOPLKEG
ouvOnkeg mapayyeAlodOtTNonNg Twv £pywv Kal oXoAldlovtag Tov TPOMO Kol TOV TOMO TNG
TIAPOUCLOONG TOUG OE OXEON HME TO adrnynuo TOU UTNPETOUV. MEoa amd GUYKPLTIKN UEAETN
Slepeuvouvtal oL eV AOyw OvVaATAPOOTACEL otn Oldpkela tou 190u kat 2000 alwva
okoAouBwvtag Tautoxpova TNV LOTOPLKH €EEALEN TNG oUOTAONG TOU VEOEAANVIKOU KPATOUG KAl TN
ouvdeon tou adnynUaATog Tou EAANVIKOU TIOALTIOHOU WG «KOLTida TOu EUPWTAIKOU TIOALTIOUOU»
HE TIC TIPOOTIABELEG avalnTnoNG KOl KATAOKEUNG TNG CUYXPOVNG VEOEAANVIKAG TAUTOTNTAG. QG
onueia otaBuol opilovtal n évtaén tng EAAAdag otnv Eupwmatikr) Evwon kat e€etdletal n
£€kppoon autol Tou adnynUaATog TPV KOl HETA TNV €vtaln mapakolouBwvtag tnv eEEALEN Tou
HEOQ OO TNV OTMTIKOTOLNGN TOU TIG TECOEPLS TeEAeUTAleG dekaeTieg AappBavovtag umtoyn Kat tnv
TIOALTIKOOLKOVOULKN Kpion Tou Beopol.

ANAWOELG KOl CUVSNAWOELG OVOLUVNOTIKWVY UETOAALWV TOU EAANVIKOU KPATOUG OTLG OPXEG TOU
2000 awwva

NikoAétta TZavn

Anuokpiteto Mavemniotnuio Opakng, EAAada

Katd tov Graeme Turner (2003), KATL yla va XapaktnploBel wg onueio «mpeneL va €xeL duoLkn
Hopdn, MPEMEL va avadEPETL 0 KATL AAAO OO TOV €QUTO TOU, KOl TIPEMEL va avayvwpiletal
oo TOUG GAAOUG XPrNOTEC TOU ONUELOKOU OUOTAHATOGY. Mo TETola TEpUMTwon elval ta
OVOUVNOTIKA UETAAALR. MNPOKELTAL VA TIAPOUCLACOULE MLl OELPA MmO €AANVIKA QVOAUVNOTIKA
UETAAALO, TTOU KUKAodOpnoav N oxedlalotav va KukAodoproouv Katd tnv nepiodo PeTafl Twv
BaAkavikwv TOAEpwV €wg TNV ekdlwén tNg €AAnvikAg PBacllikng Suvaoteiag to 1923. O
napayyeAlodotng, otnv mepimtwon avt) n PaclAikn owkoyévela, wg «homo significans», mou
KLvnTomoleltal amnod tnv embupia onuaolodotnong TwV MOALTIOTIKWY QUTWV KEWMEVWY W LECWV
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ETUKOLVWVIOG LNVUUATWY KAl LETAS00NG LOAVIKWY TTIOU GUVSEOUV TNV EAANVLKN apXoLdTNTA HECW
Tou Bulavtiou pe T0 VEo eAANVIKO BOGIAELO KOL TOUG NYEUOVEG TOU, ETIXELPEL va Tipomayavdioel
KOl VO EVIOXVUOEL TNV ELKOVO TOU. 2TO MAALCLO auTO Ba MAPOUGCLACOUUE TO KUplapxo L6eoAoynua
TOU €AANVIKOU KPATOUG KaTd Tov 19° kat oTig mpwteg dekaetieg Tou 20° at., tTnv «Meyadin 16éa»,
QUTO TO OXEOOV OUTOTILKO OAUTPWTIKO TPOYPUUO TIOU QTTOCKOTIOUCE OTNV OMOKATACTACN TNG
Bulavtvng avtokpatoplag pe mpwtevovoa TNV KwvotavtivoumoAn.2uudwva He Tnv BewpnTiko
oxnua tng Judith Williamson, ota ev AOyw TOALTLOTIKA KE(UEVA, OTO LETAAALQ, TO KUPLO CNnUaivov
elval 1o BaoAko levyog, To onualvouevo ival n e€ovoia, n cofapotnta, n umevubBuvotnTa KAl N
SlopatikoTnTa TWV Wiwv aAAd KoL Tou oTpaTol, ToV omoio Kal eAéyxouv. To onuaivov auto Kat
TO ONMOLVOHEVO CUVSUOOUEVA CUVLOTOUV €va onueio ou amodibel To vonua otL To {eVyog autod
anoteAel TNV gyyunon tng Buloavtviig CUVEXELOG Kal TNG OAoKANPwong Aowmdv tng «MeyaAng
I6€ag». MO0 CUYKEKPLUEVQ, OTO TTAQLOLO TOU EYXELPAMATOC HAG VO CUVOUACOUUE TNV avaluaon
TIEPLEXOUEVOU KOL TNV ONUEWWTIKA oavdaAuon, Ba mpoomabriooupe va avaAUCOUUE TO UTO
g€étaon PeTAAL w¢ Sopnuéva oUVOAA Kal vo aVOKAAUPOUUE TIC CUVONAWTLKEG EVVOLEG
(Barthes 1964).

Ano 1o "Koupeiov" oto "Barber shop": O gkouyxpoviopdg tng ypadlotikng yAwooag otnv
EMOXN TNG TALYKOOHLOTIOiNONG

Aornaocia Manadnua

Texvoldoyiko Mavemiotiuto Kumpou, Kumpocg

Me tnv évtagn tng otnv Evpwnaikng Evwon, to 2004, n KUmpog unéotn moAAamAEG aAAQYES. Z€
OUTEG CUMTEPIAOUBAVETAL KL O EKOUYXPOVIOMOC TNG OMTIKAC YAWOOAC, N omola eMnPedotnKe
oawoBNTd amd SLAMOATIOULIKEG TAOELS. Ta TeAsutalo xpovia, Ta TapadooloKA Koupeia
napoakpalouvv kabwg mopaykwvilovtal and poviépva “barber shops” pe Eevodepteg emippoig
Kal xinotep mpooéyylon, LeETaBAANOVTOG TO KUTIPLOKO TOTIO YAWOOLKA Kal omTikd. H avaduouevn
Taon oto ypadlotikd Tormio, mou adopd oe xpwua, Tumoypadia Kol €LKOVIKA oTolxela, sival
Wlaitepa epdavng otig emypadeC Twv CUYXPOVWY UTapUTéEPKwY. H g€eAlooduevn omtikn
YAwooo epdaviletal PUAETIKA TPooavaTOALoHEVN, KaBwg Paoiletal O OTEPEOTUTILKA
KOTOOKEUAOUOTO HUE OTITIKA XOPOAKTNPELOTIKA TIoU TipowBoUv oUYXPOVEC QVOTIOPACTACELS TNC
appevwniotntag (Evans & Withey, 2018). Avtiotolxa, n xprion tng ayyAkng yA\wooac—wg lingua
franca—otig TouméAeg Twv veoouotatwv barber shops, daivetal va evotepviletal tnv
EUPWTAIKOTNTA, YEYOVOC TTIOU davepWVEL pLa "auEavopevn eumAokn kat aAAnAe€aptnon" petagu
KOmpou kat Evpwrning (Modelski, 2003). Me Bdon tnv €UMELPIK €PEUVA, XPNOLLOTOLWVTOC
TIPWTOYEVH Kal Seutepoyevr) debopéva, n Mapoloo UEAETN €XEL OKOTIO VO EEETACEL TG OANAYEC
TIOU ONUELWVOVTAL O0To Tumoypadlkd Ttomio tng Kumpou. Me tn Bonbsia TNG CNUELWTIKAC
avaAuong otn ypadloTiki Kol YAWOOLKN ETKOWVwvia, N LEAETN SlepeUVA TOUC TPOTIOUC UE TOUG
OTIOlOUC N TOTIKN OMTIKA YAWOOA CUUUOPPWVETAL UE TIG EUPWTTAIKEC TIOALTIOMIKEG TAOELG KO
TIPOCAPUOLETAL OTNV TTAYKOOLOTIOINON WOoTe va cUPBadilel pe To mvel pa tng EMOXNC.
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POLITICS Hall 2
Futures of Europe
Chair: P. Krimpas

Values: A Sign of Europe?
Sebastian Moreno Barreneche
Universidad ORT, Uruguay

In his book Signifying Europe (2012), Johan Fornas studies a series of elements that represent the
cultural unit of sense usually referred to as ‘Europe’: among other, he discusses the myth, the
symbols, the flag and the currency. All these are tangible aspects. However, in the book there is
no reference to intangible elements, like European values, which | believe constitute a key
dimension ‘Europe’ given that they are a substantial component of EU-discourse. In its second
article, the Lisbon Treaty establishes that the EU is founded on a set of core values: “respect for
human dignity, freedom, democracy, equality, the rule of law, and respect for human rights,
including the rights of persons belonging to minorities”. Even though all these are ascribed to the
European Union as a political construct, they are the result of a socio-cultural and political milieu
linked to specific historical processes from (Western-)European societies. During the different
EU-enlargement rounds, new member states that originally did not belong to that cultural milieu
had to adapt and embrace the values defended by the Union. By taking a semiotic and discursive
stance based on a constructivist approach, | argue that values can be conceived as a constitutive
part of ‘Europe’ (the political union, but also the more general cultural unit of sense). Therefore,
values can be conceived as part of the ‘European text’, a syncretic text composed of a number of
elements of diverse nature, and hence the object of a semiotic analysis. The question that
structures my presentation is: ¢Do values represent Europe? | am interested in discussing if
values can be a form of representation, and hence | discuss if a semiotic account drawing on the
methodologies developed by Floch and other scholars working in sociosemiotics could provide
insights into how to conceive values from a semiotic point of view.

Brexit and its global impact: analytical-critical approach to four identity based scenarios for the
future of Europe

Symeon Degermenetzidis

Aristotle University of Thessaloniki, Greece

Europe as a subject of political controversy, ideological differences and mythological approaches
is called upon to reshape its identity for the period 2016/2025. A key factor for this is Brexit and
its impact on UK and the world. Nicolas De Santis, President Gold Mercury International and
Founder of Brand EU, has used four identity based scenarios, trying to prove “why Brexit leads to
world chaos and why Brexit staying in the EU leads to a better world” (FUTURE OF
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EUROPE.SCENARIOS 2016/2025). Furthermore, he has chosen ancient Greek myths to help
visualize the above mentioned scenarios. My main research questions are:

1. Has Nicolas De Santis chosen the appropriate metaphor of the Greek mythological heroes to
help i) visualize scenarios ii) with communicating them to a broad audience?

” "

2. Do the “four possible pictures of the future” “through the fate of ancient European
mythological heroes” strengthen the image of modern Greece as a member state of the EU?

3. Do the two critical questions of identity he has chosen about peoples’ identity and European
Union help analyze the EU crisis in depth, acting as cross-axes (global vs nationalist view and
division vs union) in his Design?

4. |s the communication and branding strategy developed by the Brand EU Centre marketed
effectively, creating a meaningful "brand identity"?

Structured in the tripartite synchronous signification of reality (material, social, semiotic), the
Theory of Hybrid Signs is semiotic and myth-making at the same time, being in function with
socio-cultural data characterizing its practices. My suggestion is that we should associate the
process of discovering new and hidden signifying correlations about the world and existential
guestions with the mechanism of multimodal metaphor, i.e., the special way the subject is
guided to the discovery of new signifying correlations by copying (acquisition of culturally new
framed cognitive resources) and pasting (their incorporation into the cognitive reserve of the
subject).

The European Melting Pot: A Criticism of Culturalist Semiotics
Alin Olteanu
University of Tartu, Esthonia; Vilnius Gediminas Technical University, Lithuania

| argue that the recent rise of populist discourse in Europe is rooted in culturalism, the
ideological theory of culture as determining the epistemic and behavioral possibilities of
individuals and groups. This ideology, challenging the rule of law and liberal democracy, is
supported by 20th century cultural and linguistic relativism, present in cultural and social
semiotic theories, common in the European (continental) academe. Based on culturalism,
mainstream multiculturalism has recently been criticized for endorsing separatist policies,
deriving from the supposition that each cultural community has to be distinctively recognized
politically, as cultural particularities might result in the need for distinctive legal systems.
Culturalism originates in early American anthropology, which aimed at dismissing racism from
academia at the turn of the previous two centuries, when the USA received an unprecedented
influx of immigrants. Europe is now confronting with a similar situation, albeit the rather low
number of incoming migrants. Unlike in the American context a century ago, culturalism does
not present a viable alternative now: efforts at construing a unified European cultural identity
are not convincing. Thus, cultural theory is in need of a minute revision to dispel ideological
claims about culture, cognition and language, towards the formulation of policies for conviviality.
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As an alternative to culturalist semiotics, | explain the advantages of regarding culture as
resulting from environmental modelling via semiotic scaffolding. In this biosemiotic conception,
natural languages are not construed as primary modelling systems, thus not being rendered
entirely responsible for modelling culture. By endorsing that cultures cannot be singled out from
each other because they did not develop in isolation, the biosemiotic view is aligned with recent
research in intercultural communication claiming that factually no society is monolingual. |
conclude by explaining the advantages of this construal of culture as a theoretical platform for
immigration policy.

Europe between Utopia and Dystopia: Jean-Luc Godard’s Film Socialisme (2010)
Loukia Kostopoulou
Aristotle University of Thessaloniki & AUTH SemiolLab, Greece

In Western cinema, food and eating rituals have often served as symbols for life and sensuality or
have contributed to the negotiation of social pathways. Through eating rituals social relations are
created and enhanced. Laine (2005) explains that “food and eating serve to reflect the liberating
spirit that is unleashed when the prohibitions within the official culture are temporarily
suspended”. Food is also a way of creating national identities, and of enhancing the sense of
belonging. It also evokes the concept of ‘nostalgia’ and has the capacity to mobilise strong
emotions (Mintz 1996). The semiotic analysis of food underlines how the biosphere and the
semiosphere intersect in various instances of human life (Danesi 2004). In cultural settings, food
assumes symbolic substance and different kinds of meaning. In this context, this paper aims at
investigating the relation between food and culture and the symbolism of food imagery in the
European cinema. My corpus consists of French and Greek films that portray food and eating
rituals. The research material will be the analysis of images (food, culinary preparations and
different eating events), and the original dialogues. | will focus on the synergy of various semiotic
systems from a translation semiotics perspective. The analysis of the material will be based on
Danesi’s notion of food as symbol.

MEDIA & CULTURE Hall 3
Racist/Hate discourse |
Chair: K. Boklund-Lagopoulou

The discursive (de)construction of European identity: Analysing the ‘Islamist threat’ in the
mainstream Press- A discourse argumentative approach

Salomi Boukala

Panteion University, Greece

European coherence and solidarity have already been seriously injured by the financial and
socio-political crisis. The political reinforcement of the extreme nationalist and populist powers
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in many different EU countries and the resurgence of nation state politics challenge the
European process and lead to the question: Is a European identity strong enough in the
consciences of European people and capable of defending itself against nationalist voices? The
aim of this presentation is to ascertain whether the mainstream media could avoid national
identity imaginaries and contribute to the creation of a common European identity via the
interpretation of the ‘Islamist terrorism’. Moreover, it compares the media’s representations of
the ‘Other’ in different socio-political moments in Europe - from the time of European
integration (2004-5) to that of European dystopia (2015-16). Specifically, | intend to examine how
specific newspapers with opposite ideological background (conservative and centre-left), such as
Kathimerini, Ta Nea, from Greece, a country that is still seeking for its position in the EU, The
Times and The Guardian from the Eurosceptic Britain and Le Monde and Liberation from the
traditionally pro-European France construct the European supranational identity via references
to the threat of the ‘Islamist terrorism’. This study is based on The Discourse Historical Approach
to Critical Discourse Studies and especially its argumentation strategies. Drawing on the
Aristotelian concept of topos, this paper integrates classical approaches to argumentation into
the framework of media discourse and seeks links between argumentation schemes and critical
discourse analysis; a synthesis that provides an in depth analysis of the discursive
(de)construction of European identity.

The intersemioticity and intertextuality of Muslims’ loss, discrimination and identity in
European crime film posters

George Damaskinidis, Panagiota Pappa

Aristotle University of Thessaloniki, Greece

The film poster is a type of cultural text that is used to promote and advertise a film. Posters vary
in size and content for various domestic and international markets and normally contain an
image with text. The text on film posters usually contains the film title in large lettering and often
the names of the main actors. It may also include a tagline, the name of the director, names of
characters, the release date, etc. It features illustration of a film scene or an array of overlaid
images from several scenes. It may also use artistic interpretations of a scene or even the theme
of the film, represented in a wide variety of artistic styles. Such a poster renders itself to two
related theoretical viewpoints: first, intersemiotic translation that carries a source text (or
artefact) across sign systems so as to create connections between different cultures and media;
second, intertextuality that shapes a text's meaning by another text and interconnecting
between similar or related works of that reflect and influence an audience's interpretation of the
text. From this perspective, the film poster allows the examination of the failures and
contradictions, envisionings and identity of Europe. It could also be used to examine the
emerging narratives, imaginaries and concepts that attempt to re-define the ‘old continent’ and
perform a ‘post-crisis Europe’. Terrorist attacks have affected Muslims in Europe in various ways
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and as these attacks continue to be linked to Islam, European Muslims share their stories of loss,
discrimination and identity. This research will employ the concepts of intersemioticity and
intertextuality to examine how the various semiotic elements illustrate the term "Islamic
terrorism" and how they could answer intersemiotically three contemporary issues: Do the
attackers distinguish between Muslims and non-Muslims? How have the attacks affected the
lives of European Muslims? And what does it mean to be Muslim in Europe today?

Racist discourse in times of crisis: The Greek 2012 elections and Brexit
Christopher Lees
Aristotle University of Thessaloniki, Greece

The financial crisis and political turbulence in Europe has seen the emergence and the rise of far-
right political parties across the continent. For instance, in Greece, a country that has bore the
brunt of the Eurozone’s financial crisis and subsequent austerity measures, has seen its once
marginalised extreme right political group, Golden Dawn, gaining seats in parliament in 2012. As
political and social unrest intensified, Golden Dawn even managed to secure its place as the
country’s third largest political party in the Greek general elections of 2015. Meanwhile, in the
United Kingdom, 2016 saw 52% of voters opt for the country to leave the European Union in the
UK EU Membership Referendum. Although these events are different in nature, they both arose
from a general feeling of anger and resentment within the respective countries’ populations.
Moreover, there was in both cases a growing anti-migrant/foreigner sentiment (see Kasimis,
Papadopoulos and Zografakis 2015) that we have since seen sweep across the continent and
indeed the wider world. This sentiment has been reflected in the language of the press at the
time. This paper intends to highlight how the press in both Greece and the United Kingdom have
employed a variety of linguistic strategies, such as syntactic structures and pragmatic
presuppositions to construct and disseminate racist discourse in the period leading up to and
immediately after the Greek general elections of 2012 and in the run up to the “Brexit
referendum” of 2016. More specifically, drawing from our data (Lees & Alfieris 2019), this paper
utilises van Dijk’s (1993, 2009) socio-cognitive approach to Critical Discourse Analysis to show
how racist discourse present in articles featured in two of Greece’s major newspapers,
Kathimerini and Ethnos, can be linked to the wider socio-political unrest in the country at the
time. Moreover, by discussing new data from the UK’s The Times and Daily Mail, | shall
endeavour to draw parallels between the linguistic strategies used in the construction of racist
discourse and the wider socio-political context that fuels it in both countries.

Games and European Socio-political Challenges

Maria Katsaridou
Aristotle University of Thessaloniki, Greece
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As Europe faces many challenges, we can observe an emergence of games expressing critical
views on socio-political developments and challenges. More specifically, we are referring, among
others, to games such as Not Tonight (PanicBarn, 2018), which is set in a dystopian post-Brexit
Britain, a world of xenophobia and immigrant camps; Syrian Journey (BBC, 2015), which refers to
Syrian refugees’ journey to Europe by paying human trafficking, risking death, capture and
deportation, Bury me, my Love (Dear Villagers, 2017) which tells the story of a refugee as she
flees Syria and tries to reach Europe and €uro Crisis (Galgor, 2015) a satirical game about the
financial crisis in Europe, in which the players take the roles of banks with the goal of enriching
themselves at the expense of the struggling states. This paper aims to semiotically approach
these games and address their various social and political stances and proposals.

17:30-18:00 Coffee Break

18:00-19:30 SESSION 6

ARTS Hall 1
Engaging Difference
Chair: A. Papadima

“Ex granis fit acervus”: Intercultural Education in Greek Museums
Georgios Orfanidis, Giorgos Maragoudakis
Aristotle University of Thessaloniki, Greece

The museopedagogical approach of the cultural past is undoubtedly the most recent
development in the redefinition of the relations between the museum/archaeological places and
the public in Greece. Modern educational programs in a variety of European countries, on the
one hand, highlight the need to search the local material culture and, on the other hand,
promote an effective contact with the historical worldview of the “others”, or, alternatively, they
contribute to the idea of accepting the “different” and the conception of the “multiculturalism”
model of life. These programs are organized thematically, with defined goals, predetermined
structure and duration. They are also designed in conjunction with or complementary to the
school subjects (curriculum) and, of course, in the light of the capabilities and needs of each
application group. The greek urban landscape, rich in monuments and actions of culture, has
evolved since the previous century into a vector of ideas and cultural remnants that are not
related to the greek historical past, but, on the contrary, concern unalike — in almost every level —
cultural circles (eg. Hindu, Sino-Japanese, Islamic, Jewish, Armenian). The aim of the present
essay is to present the research and educational interactive action of three Museums (Corfu
Museum of Asian Art, Museum of Islamic Art-Benaki Museum of Athens, Jewish Museum of
Thessaloniki) that have been established in different parts of today’s greek territory, in order to
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interpret these actions as “signs” of the european cultural ideology, which tends to reverse the
stereotypical perceptions, as regards the sense of cultural acceptance, acquaintance and equality
with the image of what is called as “non-familiar”, under the dynamic and catalytic contribution
of the research and museo-educational contemporary policy.

The use of multimodality in highly diverse classrooms: Researching into refugees’/ migrants’
language learning in Greece

Polyxeni Manoli, Marianna Rizakou

Hellenic Open University, Greece

Nowadays, especially after the recent crisis of migration in the Eurozone, new language learners
have emerged, as regional conflicts, war, religious and political oppression have led millions of
people to involuntarily seek refuge in countries where their first language is not the official one.
On the one hand, an increasingly vast number of people seek instruction in a foreign or second
language turning classrooms into heterogeneous places, as these populations differ in age,
motivation, socio-cultural background, first language, prior and current exposure to the target
language(s) affecting language learning. In this context, teachers’ work becomes even more
demanding seeking ways of turning language teaching into an easy and efficient process. On the
other hand, new language teaching methods, theories and texts have emerged due to the
globalization, digital era inauguration, mass media prevalence, and the emphasis on new kinds of
literacies, Multiliteracies, making educators consider their student linguistic repertories and the
use of semiotic practices to facilitate communication. In this dynamic, semiotic and constantly
changing social context, educators should develop students’ communicative and critical skills
through different communicative circumstances and text genres where the meaning making
process is multimodal based on all the available semiotic modes, such as the linguistic, visual,
audio or spatial. All things considered, the aim of the present research was to investigate
whether teachers use multimodal texts and rely on multimodality to help their students make
meaning. The participants of the study were 10 teachers of both English and Greek offering
language education to refugees and migrants in Non-Governmental Organizations in Athens. The
data were collected through classroom observations and teacher interviews and analyzed
through the content analysis method. The findings indicated that teachers did not use semiotic
modes to help their students make meaning and facilitate language learning, which were mainly
used to trigger students’ interest or for aesthetic reasons.

Cultural Aspects of Europe in Foreign Language Course Books in Greek Senior High Schools: The
case of English Course books

Makrina Zafiri, Evangelos Kourdis

Aristotle University of Thessaloniki, Greece
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Through the centuries, Europe has had its share of internal turmoil and strife, ailments which had
not always been surpassed. Nevertheless, in the last few years, especially after 1951, this
commotion has been put to rest, the European Union has had the premise and alacrity to subdue
any upheaval, (political, social, economic, etc.) before it managed to speed out of control, thus
keeping law and order within the realms of the European Union. Education has been a factor of
concern. Diverse educational systems have initially rendered a ‘common educational ground,” in
Europe, difficult to find in an attempt to curb and surpass barriers. The Common European
Framework of Reference (CEFR) was the first document which attempted to bridge the gap
between language learning and language teaching amongst the different languages in Europe
through a set of six Common Reference Levels (A1, A2, B1, B2, C1, C2), thus taking a first and
formal step towards finding a ‘common educational ground’, at least, in the case of teaching and
learning languages in Europe. In Greece, until recently the first, second and third class of senior
high school could choose their books from a large array of books which were proposed by the
ministry and which students could buy from the market. Starting from the school year 2018-19,
things changed, in the sense that a new set of books have been published by the ministry and
have been distributed, free of charge, to all students in senior high school. This research probes
into the many facets of Europe, through the course book ‘AyyAka Fevikou Aukeiou 2’ [English for
General High School 2] and attempts to answer to questions such as which is Europe’s identity
today, and which semiotic modes are used in the course books to construct this identity? How do
the texts deal with the influx of illegal immigrants from the east, human rights and the
phenomenon of xenophobia? What cultural aspects of Europe are depicted in the books? How is
the ‘post-crisis Europe’ depicted in the course books? For the needs of this research Content
Analysis will be applied, parallelly examining, the type of iconic messages and the semiotic
functions that characterize the relation between language and nonverbal semiotic systems.

POLITICS Hall 2
Populism
Chair: E. Zantides

The Resilience of Intolerance
Miltos Frangopoulos
Vakalo Art & Design College, Athens, Greece

Setting off from a piece of graphic design by Lex Drewinski featuring a swastika and a hammer-
and-sickle, the two signs that have haunted the European unification project since its inception,
this paper seeks to investigate the resurgence of the politics of intolerance, under its populist
and exclusionist (nationalist, nativist and racist) guises, in terms of visual semiotic resources in
the media and the social field. Revisiting Benedict Anderson’s groundbreaking book on
nationalism entitled Imagined Communities (1983), and in particular the ‘triptych’ census-map-
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museum, a discussion of the notion of ownership of land, language and character, considered as
the basis of much of European nationalism, will be attempted with a view to exploring the
turning on its head of the liberal and cosmopolitan European project. The discussion will be
illustrated by reference to texts directly or indirectly relevant to the above that have appeared
over a broad time span, such as Tacitus’ Germania, Petrarch’s Italia Mia and Carlyle’s Hero
Worship, as well as to works drawn from the history of art and design (including cartography), in
order to suggest that what appears to be the currently prevailing frame of mind throughout the
continent (@ most disturbing one in terms of the prospects it opens up) is more deeply
entrenched in our European mentality than one would have desired.

The fear of globalization. The Greek indignant movement and the French yellow vests
Panayis Panagiotopoulos?, Vassilis Vamvakas?,
Kapodistrian University of Athens?®, Aristotle University of Thessaloniki?, Greece

The recent years of social and economic crisis that Soth European countries experienced in the
most severe way, challenged many of the political and cultural standards of the last four
decades. The strong trend of euroscepticism caused by the crisis has become obvious not only in
surveys or the raise of new political parties but also in the most important political mobilizations
that took place during the last eight years. Mobilizations that overrode familiar ideological
orientations, challenged the existing sociopolitical establishment and asked for protective
measures against the uncertainty that the globalization era has created. This paper examines in
comparative semiotic terms the discursive forms that two of these major political mobilizations
took: The case of the Greek indignant movement in 2011 and the case of the French "yellow
vests" in 2018-19. The slogans and other media used by that the participants of these two
mobilizations will be deciphered in their iconographic and mythological significance as well as
their social and cultural origin and allocation. The massive anti-austerity mobilization in Athens in
the summer of 2011 proved to be a critical moment of the new ideological processes that led to
unprecedented political changes since 1974 in Greece, bringing in power for the first time the
coalition of a left (SYRIZA) and ultra right (ANEL) party in 2015. Although the populist character
of the Greek indignant movement has been well recognized, the nationalist and eurosceptic
dimension of their symbolic and imaginary projection has not been fully understood. Our interest
is focused especially on these "indignant" signs that emit: a) a mixture of traditional and modern
nationalism, b) a rejection of western and European economic values and at the same time an
acceptance of icons of the globalized popular culture, c) a romantic idealization of immediate
democracy and simultaneously an uncritical utilization of new technologies (social media, digital
cameras, lasers etc.). While quite a lot of symbolic and technological similarities can be found
between the greek indignant movement and the french yellow vests, the later are more suitable
for a careful examination of the contemporary stances of antiglobalization which are basically
expressed as a full disapproval of Emanuel Macron's administration. Europe is not the basic
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critical referent of the yellow vests as it was in the case of the Greek indignant mobilization (in
the name either of Germany or Brussels) but they share the same distrust against representative
democracy and its institutions. The important semantics of the French "movement" of dissent to
be studied are: a) the yellow vests themselves as an overwhelming sign of political identification
that eliminates any other partial orientation, b) the brutality that the demonstrations took,
making violence a necessary signifier of their message and c) the use of polls as an important tool
of producing an imaginary massiveness which rarely appeared in the French streets. In the french
case, yellow vests and polls consists signs of a modern "technology" of radicalization while the
routine of violence gives to this politicization an archaic character. Both the French and the
Greek cases are ideal to understand the new forms of political signs and terms which are not
political by definition but the threatened (upper or lower) middle classes have used in order to
express their fear and instability. From the motorbikes parading vigorously in Syntagma Square
to the yellow vests demonstrating violently in the streets of Paris there is an ambiguous
politicization of "neutral" symbols of the past to be examined and understood. An unexpected
and radical politicization of social norms which is not always connoting a democratic perspective.

The Right Colour: Branding the New European Right
Gregory Paschalidis
Aristotle University of Thessaloniki, Greece

In the past decade the New European Right, with its distinctively populist, anti-liberal, nativist
and eurosceptic agenda, has moved from the fringes into the mainstream, resulting into a
sweeping change in the european political landscape. As a rule, the continent-wide rise in the
electoral appeal of the NER has been accompanied by the adoption of a new political rhetoric
and new political symbols (colours, logos). Utilizing a transcontinental sample of over twenty NER
parties, this study focuses on the new visual identities involved in their branding (or rebranding)
as mainstream political actors and examines the semiotic strategies employed in the cultural and
medial construction of their distinctive political identity. Some of the main issues raised in this
line of investigation are: Is the ideological affinity and the transnational collaboration of the NER
parties expressed in a common visual vocabulary? Do the NER visual strategies conform to the
historically established grammar of European political colour coding or do they effectively modify
it, creating new political spaces and subjectivities?
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MEDIA & CULTURE Hall 3
Racist/Hate discourse Il
Juvt: A. Ztapou

Evpwnaikn LETOVOLOTEVUTLKN KPLON KOl OL CUVETELEG TNG. ZNHUELWTLKN avaAuon tou paLvouévou
Kata TV nepiodo 2015-16 Kat ot TOALTIKEG SLaxeipLlong Tng kKpiong amnod tnv Eupwnaikn Evwon
Nalapidou Aéomowva, Manadonoulog NikoAaog

Aptototéletlo Mavemniothiuto Osooaiovikng, EAAada

H petavaoteuon sivat éva moAudlaotato, moAveninedo kowwviko patvopevo, epdoov amoteAel
po Suvaptkn dtadikaoia, ol popdEG TNG omoiag mokiAAouv Kat pHeTaBaAlovtal avaloya HE TIG
S1adOopeC TIOMTIKEG KOL OLKOVOULKEG OAAayEC Tou AapBdavouv xwpa ot KABe Kowwvid.
Kuplapyog mapdyovtag mou odnyel otnv HeTavVACTEVON, amoteAel n ¢uyrn Tou atopou amod
ouvOnkeg mou anellovv tn {wn Kol TNV achAAELA TOU, KUPLWG amod eUMOAEUEG TIEPLOXEG KoL
kKaBsotwta ou mapaBLalouv HE aUTAPXLKO TPOTO, TO avOpWTVA SIKALWUATA KOL TNV OTOULKN
ehevBepia. Tnv nepiodo 2015 — 2016, pla aBpda elopor) MANYEVTWY amod Tov MOAEUO ot Zupia,
KatéPOaoe OTIC EUPWTAIKES AKTEC, avalnTwVTag AoUAo Kal tnv AQPn HETpWY TPOOTACLOG amo
v Eupwnaikn Evwon. Afloonueiwto eival, mwg xAadeg avBpwrot €xacav tn {wr TOug 0Tn
Balacca mpoomabwvtag va ¢tdcouv ot Kamowa xwpa tng Eupwmnaikng Evwong kot va
SlekSiknoouv KaAUtepeg ouvBnkeg SlaBiwong kat ekmaidevong. H eupwnaikn HETAVOOTEUTIKNA
Kplon €ixe w¢ andppota TNV avaduon davopévwy, 0w Tou Aaiklopou Kat tng EevodoBiag ,ta
omola Statapafav TIg HEXPL TIPOTIVOG KOLVWVIKEG LOOPPOTILES . TKOTIOG TNG £V AOYW £peuvag eival
va EETAOCEL TO PALVOUEVO TNG EVUPWTIAIKAG LETAVOOTEUTIKAG KPLONG KL TL CUVETIELEG TNG, KABWG
Kal Ta PETpa emiluong tou IntAuatog mou oupdwvnoe n Euvpwnaiky Evwon Stapéow tng
ONUEWWTIKNG Ttpooeyylong .H pebBodoloyia tng €psuvag Baoiletal oto Bewpntikd mAaiolo, Ue
0pLOMOUC Kal avaAuon Boolkwv evvolwv ou Ba BonBrioouv otnv Katavonaon tne. ITn CUVEXELQ,
TEPVWVTAC amnod tnv Bewpla otnv epappoyn tng, Ba mpaypatonolnbel oNUELWTIKA CwooupLaVH
avaAuon Tng mpPoodUYLKAG Kplong, wg onueio tTng Eupwmnng kat Twv TOALTIKWY Slaxeiplong tng
E.E. KaBoplotikd poAlo, mailouv oL avadopéC OTI( OTOTIOTIKEG KOL OTO OXETIKA WE TNV
HETAVAOTEVTIKN TOALTIKA TN EupwTaikig Evwong, emlotnuovika apbpa.

H anoktnon tou Naykoouiov KuntéAAou Modoodaipou amod tnv MNAAia wg véa puboAoyia tng
ouyxpovng yaAAkn ¢ kowvwviag otnv Eupwnn tng kpiong

Avaotacia ToAlou

Aptototéleto lMavermiotiuto Osooadovikng, EAAada

Eloaywyn: Tov louAwo tou 2018, otov anonyo Twv BplapBEUTIKWY TTAVNYUPLOUWVY YLOL TNV OTEPN

™¢ NaAAknc EBvikng Opadac we maykoouta npwtabAntpla modoodaipou, Eekivnoe otnv oAl ia
g dnuoota culAtnon yla Toug TPAYHATLKOUG VIKNTEG Tou Maykoouou KuméAAou Kol To Katd
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noéoo pa opada, tng omoiag ot 19 amod toug 23 maikteg noav petavaoteg (Frangois, 2018),
Suvatal va Bewpeltal AVIUTPOCWTIEVTIKO €OVIKO OXNUA ULOC EUPWTAIKAC XWPACS. ToUTO TO pn-
Sounpévo, aAla évtovo, kivnua Stapaptuplag, emxelpnuatoloyolos OTL N v AOyw emituyxia v
avnkel oto FoAALKO Aao Kol amoteAel onueilo TNG eUpwMAikAG amolkodounong. And tnv aAAn
TAEUPA, Ol BOLAOWTEC TNG AMOLWKIOKPATIKAG [aAAlag, umoothplav Twg n €bvik opada
nodoodaipov avtikatomtpilel tnv oucia NG MOAAKNAG Anuokpatiag: OAol oL TOAITEG TNG
"MeyaAng Autokpatopiag" xwplg XpWHATIKEG, PUAETIKEG 1 BPNOKEUTIKEG SLAKPLOELS EvwvovTal
yla va kepdioouv to Tpomato umnpetwvtag tv "Matpida". 2toxo¢ ¢ ueAétnc: H mapovoa
HEAETN OTOXEVEL va avaAUOEL KoL va €PUNVEVUCEL ONUELOAOYLKA KOL ONHOCLOAOYIKA TNV
napandavw Oénuocta oulNTNon XPNOLUOTOWWVTOG W¢ HECO aviutapaBoAng TO KAQAOGOLKO
napadelypua mou avaAvel o Roland Barthes ot "MuBoAoyieg" tou, To omoio Baciletal oto
e€wduAlo tou meplodikol Paris Match (1955) pe 1o veapd Havpo ayopl, VIUUEVO UE TN OTOAN
ToU MIAAIKOU ZTpaToU Vo XOLPETA OTPATIWTLKA TN YaAAWK: onuala.. Zuliitnon: O Roland Barthes
ETUONUALVEL TNV CNUACLAKA KATAXPNON Tou €V Aoyw e€wduAAoU Kol ETXELPEL va amoSounosL
TOUC KaBlepwpévoug HUBOUC Tou aOTIKOU TPOmou {wn¢ Kot tng duvaung t¢ dtadnuong, n
omola av Kol ota ondapyava ota TéAn tng dekaetiog tou '50, dalvetal va kaAAlepyel oTepedTUTIA
Kal vol SLapopdwVEL TNV OOTIKN ETILKOWVWVLA. ToUTN N GNUAGCLOKA KATAXPNOoN TOU ULKPOU VEYPOU
TIPOKELUEVOU VO eVTUTIWOEL 0ToV pHecoaoto TAAAO 0 HUBOC TNG UTEPOXNC TOU OE OXECN HE TOUG
TIPOEPXOUEVOUC aTO TIG ATIOLKIEG, €lval €val XAPOAKTNPLOTIKO TAPASELYUA TOU TPOTOU HE TOV
omoio n efouoia, péow Twv Sladopwv HOPGWV CAOTIKAG ETLKOWWVIAG, EKUETAAAEVETAL TO
onuaivov (to ayoptl) yla va PeTaBaAel TNV afla Tou onualwvopevou. Suumépaoua: H mapovoa
HeAETN Ba avadeifel T avaloyieg Twv dVO onueiwv kal Ba emMXELPAOCEL va amOKWOLKOTIOLOEL
TOV OUYXPOVO TPOTIO OKEPNC TNG YAAAIKNG HEONG TAENG OE Pl pooTadela va avadelyBouv ot
OVTIKATOMTPLOMOL TwV olyXpovwv HUBwV TNG YAAALKAG KOWWVIOC OTO EUPWMAIKO olkoSounua
oM@ kal n emidpaon mou €xeL n onuepvr) Eupwnn tng Kkpiong ot puboAoyieg Tou MaAAkou
Aaou.

Ta UTOKOPLOTIKA eTOApATA TNG VEAG €AANVIKAG KAl TNG LTAALKAG YAWOOOG WG EVOELKTIKA
onMeia eEKPWVNOEWV LE pNTOPLKA HioOUG

MNavaylwtng Katoapog

Aptlototéleto Mavemniothiuto Osooaiovikng, EAAada

O maykooulog xopaktipag tou Stadiktvou Bonba otnv dueon avtoAlayr anmoPewv PeTALL
avBpwnwv mou Ppiokovtal amod T KWL AKpn TS ynG otnv AAAn, evw, HECW SLOSIKTUAKWY
KOWOTATWV QVONMTUOOETAL Ypamtog Adyog Olemidpaong oe Intiupata  Kobnuepvotntag.
Ekklvwvtag omo tnv mapadoxn auth, n €lonynon eotidlel otn YAWOOLKN TEploTaon HE
eTikevTpo ta Méoa Kowvwviknc Atktvwong (BA. Katoapog 2017: 985-989) kat otnv mapatripnon
twv Dressler & Merlini Barbaresi (1994: 574, 45-49) OtL TO VONUA TWV UTIOKOPLOTIKWVY
gTONUATWY TOpoUcLAlel MO QUTOVOUN OAAA KOl TIPOVOMLOKN OXECON OMEVAVIL OTnV
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TipaypotoAoyio. Ta UTOKOPLOTIKA emBnuata Otav xpnolpomolouvial amd ta HéEAn uiog
KOLVOTNTAC UITOPOUV va amoTeAOUV eVOEIKTEG TWV KOLWVWVIKWY XOPAKTNPLOTIKWY KAl TAUTOTATWV
TWV OMWAOUVIWV UTIOKELUEVWY. Emopévwg, n popdoAoyikn edappoyry TOU UTIOKOPLOTIKOU
oxnUatwopol adopd onuaoie¢ mou oxetilovtal pe to ekdwvnua, SnAadn HECW AEKTIKWY
onuelwv onuelwtikng (BA. Peirce 1965), evw Kkatd tn xprion tng yYAwooag tibevral epwtriuota
avadoplkd HE TO av MMOpel va UTMAPXEL (OE YEVIKEG YPOMMEC) KAVOVIKOTNTA Kol va
akoAouBoUvtal avopevoueva oxnuata oupmnepldopds oA KoL O OXECN ME TO av ol
TIEPLOTACELG TTOU 08nyouVv otnv erthoyn Hag ékppaong Evavil Kamolag aAANnG (LepkEC dopEQ)
QIOTEAOUV €val XwpPo HEAETNG Ttou Tipoodlopiletal wg kowvwvikn dei€n (BA. Yule [1996] 2006: 12-
18). To eupltepo Bewpntikd MAalolo TNG €lonynong ival n Bewpia tng Mopdonpayuato-
Aoyiag (Dressler & Merlini Barbaresi 1994) n omoila O&lEpeuvd TO TPAYUATOAOYIKO
XOPAKTNPLOTIKO [Un-coBapO] TOU ELOEPYETOL HECOW TWV UTIOKOPLOTIKWY ETUONUATWY OTIG
YAWOOLKEG TIEPLOTACELG KOL OTLC YAWOOLIKEC TTPAEELC KOl eMIXElpeitaL va StamotwOel adevog oe
1o BaBuod autd (To UTTOKOPLOTIKA EMLOAMOTO) UTTOPOUV VOl ATTOTEAECOUV OTN VEQ EAANVLKN KOl
OTNV TAAKN YAWOOO MO OTPOTNYLKN €TUAOYN yla avoBAduion tng mMPooAeKTIKAG SUVOUNG TwV
HLoaAAOSofwv TpoBécewv TwV ORANTWY, OPETEPOU HEAETATAL OE TIOLEC TIEPUTTWOELS TO
SLOAEKTIKO QTMOTEAECHUA TWV EKGWVNUATWY TIOU ETUTUYXAVOUV, OE OXECN LE TOUC OKPOATEG,
umnopet va cupBarAeL otn Stadoon TNG PNTOPLKN G HLioOUC.

21:00 Gala Dinner
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09:00-10:00 KEYNOTE 4 / Chair: G. Paschalidis Hall 1

"First time as historical driver, second as fantasy: nationalism’s Second Coming and the
paradoxes of populism"

UIf Hedetoft, Director, Center for the Study on Nationalism, Saxo Institute, Faculty of Humanities
University of Copenhagen, Denmark

Nationalism was once a relatively progressive force, not without its problems, tragedies and
Janus-faced features, but nevertheless a driver of modernization. It was based on the mutual
recognition of state and people and of nation-state sovereignties via-a-vis each other within an
international order. It led to the democratic form of governance, to welfare states, and later to
neo-liberalism, diversity, the European Union, and globalization, which have in turn neutralized
some of the core features of national sovereignty and homogeneity.This latter state of affairs
has been met with anger, discontent, and cultural as well as political protests and opposition by
populists in nearly all liberal and democratic nation-states, and in quite a few (eg. the USA,
Hungary, Poland, Italy and Brazil) they have taken over control of the government or, as in the
UK, forced momentous decisions to be made which break with the past trajectory in significant
ways. My presentation will take a closer look at the background and defining characteristics of
national populism, particularly its many inherent paradoxes, its fantasies of sovereignty, and the
anarchy it is engendering — despite its intentions and the sound and fury of its rhetoric. It
parades as the salvation of the western world, but comes across as a desperate form of civil
religion - a shadow existence with an agenda replete with moralizing self-righteousness and
nationalizing idealism.

10:00-12:00 SESSION 7

ARTS Hall 1
Evpwnaiko O£atpo 210V aLwVa: CHUELWTLKA Kal atoOntikn
Juvt: A. KoopomoUAou

To evpwnaiko B£atpo Tou 210V AWVA, TA CNHUEIN WG TACELG KOL N AoONTIKA WG ZNUELWTIKNA
TWV GALVOHEVWV

EAévn Tkivn?!, Aéomowa KoopomoVlou?, Avtwvia Toapoupn?3, TZévn AdyAo®

Avolkté  Maverotiuto Kompoul, ESviké «kat Kamobiotpiakd [averotriuo ASnvwv?,
Oeatpodoyoc, kpttikoc?, Oeatpikr ouyypagéact, EAAada

O 2lo¢ awwvog PBpiokelt tnv Eupwrnn péoa o€ pia ouvOnAkn évtovwv aAlaywv ToU
vonuoatodotolvtal amd TNV OLWKOVOWULKN Kpion, TIC METAKWVAOELC TANBUOHWV Adyw TNG
HETAVACTEVONC KAl TOU TIPOodUYLKOU, amd To peVUHA TOU AAIKIOMOU KoL TOU £OVIKIOHOU Kal TwV
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oUVOKOAOUBWV dalvopévwy Tou emnpealouv OAEG TIG EKPAVOELG TOU Blou KOl TOU TOALTLOMOU
™mM¢. To Béatpo, w¢ €va «lwvtovo» TOAUCNUKO oloTnua onueiwv, adopolwvel Kal
enetepyaletal avta ta epebiopata kat TpododoTel TNV Kowwvia PLECW TOU KELUEVIKOU Adyou,
kaBwg o ouyypadéag evromilel, oxoAlalet kal mapadidel oTov avayvwaotn To MPoidv TG SIKAG
TOU KoopoavtiAnyng, Kal LECW TOU OKNVIKOU AOyou, KaBwC To BeaTplkd KEIPEVO TIOPAPEVEL
atelég av dev mapaotabel, av Sev mapadoBouv Ta onuaivovia Kol oNUOLVOUEVO TNG KELUEVIKNG
XWPOCG OTn oKNnvr, otnv Kpion tou mopoAnmin - Beatn. Ita téooepa UMo ef€taon Epya
(«NuktoBLa Zwax, tou lomavou X. Maytopyka, «Kukhot kat lotopieg» tou FaA\ou ZogA Mopepd,
«Eva kat ¢puyaue» tou Bpetavou X. MNivtep, kat «Fudala» tng EAAnvidag TZ. AdayAa) tiBevral ta
{nTMaTa tou &Evou, Tou aAAOTPLOU, TNG gUdavols Kal uTopPNTNG amellng. Me yvwpova t
onUewwTtikn HéEBodo, omwe tnv edpaiwoe o FMAANOG BewpnTKOG MKPEIUAG, TNV AVEMTUEE n Av
YurnepodEAVT kot CUVOUIANGCE dNULoUpYLKA Hall TG, LECW TNG GALVOUEVOAOYLKAG TIPOCEYYLONG, O
MepAw Movty, Ba PpwTIOTOUV Ol BEUATIKEG TNG TOUTOTNTAC, TNG SUVOULKNG TNG ETEPOTNTAC, O
TPOTOG 1oV To {NTNHA TG Tpopokpatiag/Aayvelog kat tou AAOU €xel SLATOTIOEL TG KOWWVIEG
™¢ Eupwnng kat emnpedoel Tov PuXoSUVaULKO TNG LOTO. To BEATPO W KATOTTPO TNG oUYXPOVNG
ETOXNC AVTAVOKAQ -HECW TNG AMOSOUNONG TOU GUUIAYOUG KELUEVLKOU AOyou o€ Bpalopata- tnv
anowkodopnon tng Eupwnaikng MPoomtikAg Kal Wéag. To Atopo amévavil otnv lotopia, n
gubovn kot n oupPoAn Tou, n aywviwdng amodounon Twv TAPASOCLOKWY HE OTOXO TNV
KaTaoKeun “aANOTPLWV” popdwv Ekdpacnc Kot n EMITEAOUUEVN -HECW QUTWV- apdloBATnon Tng
TIOALTIKNG 0pBOTNTAC TOU OCUCTHUOTOC KAl KPLTIK Tipooéyylon Tou Eupwmaikol opdpoatog,
avTtikotontpi{ovtal EUKPLVWG 0T BeUATIKA KoL TTPOBANUATLKA TWV CUYXPOVWV CUYYpadPEwV. Me
NV avaAuon kal emefepyaoia HEoW TNG ONUELWTLIKAG HeEBOSoU Twv onueiwv mou Slatpexouv Kal
onuaivouv tn pnEkEAELON Kol OVOTPETTIKA SUVOUIKN TwWV KeWEVWY, TNV efloou poviépva
OKNVIKN TOUC Topoudiacn Kal TNV avaloyng €vtaon¢ mpocAndr toug amod tov BOeatn,
OUMTEPALVEL KAVELG OTL BPLOKOUAOTE 0TO KATWAL EVOG “avavewUEVOU TIOALTIKOU Bedtpou”: To
Movtépvo MoALtiko O€atpo tou 21ou alwva, AUECO, KAUOTIKO, VEUPWOEC, TO OTIOLO ATTOTEAEL pLa
MpokAnon kat Ba mpoPAnuatiosl BewpnTikoUg Tou Bedtpou WE TPOG TNV KOTATOEn KO
TaflvOUNCN TOU, WG PO TNV EPUNVELA TWV CNUELWY TWV KalpwVv Kal tTng Eupwrnng tou onuepa.

Ta Nuktopia Zwa tou X. Mayldpyka 1} o §Evog oto epLaATiko Tomio pLag vdpEpmouvoag anelAng
EA€vn lkivn
AvolkTo Mavemniotiuto Kompou, Kumpog

O Bpapeupévog lomavog dpapatoupyog kat Sokiptoypadog Xouav Maylopyka (1965 - ), yvwotog
KOL OTN XWPO HOC OO TOWKIAEC OVATTAPOOTACELG KAl HETAPPATELS TWV EPYwV Tou, Ttapadidel
€va aKOun Beatplkd €pyo pe Ttov TitAo «Nuktofia Zwa» (2008), to omoio otoxeUeL oTnNV
katadeln Tou avoikelou Kal tng Blag otn cuyypovia tou SutikoU — Kol OXL HOVO — KOOWOU.
ALOPECOU TOU METAVOAOTEUTIKOU I{NTAHOTOC, avadelkvuetal n Bepatiki Tng PYuxoAoyLlKAG Ko
owWHATIKNG eMBOANRC KaBwc n SUvaun Tou HUCTIKOU, eVICXUEL TNV €€ouaia Tou ynyevoug BuTn
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€vavil TOU £€vou, TOU €EUGAWTOU KOWWVIKA Kol Yuxoloylkd peTavaotn/Ouupartod.
ALOTPOCWTILKEC OXEOELG LOWHEVEC UTIO TO mpilopa t™NG €fouBevwtikAG ameldng, Yuxka
SL00OAEVUUEVEC LOOPPOTILES, AVTIPPOTIEG KOl AVILPATIKEG KOWVWVIKEG SUVOLKEG CUYKPOTOUV €val
dlotuno cuotnua onueiwv mou Sduvatal va e€ETAOTEL UG TNV OMTIKI TOU ONUELWTIKOU
TETPAYWVOU, OTIOU avadelkvUovTal oL SUVAUELG TNG amatng Kat Tng aAnbelag, Tou elvat Kot Tou
daivecBbal.

Availntwvtag tnv tavtotnta ths Eupwnng oto KUkAol kat lotopisg tou ZoéA Mopepa
Aéomowva KoopomouAou
EQviko kat Kartodiotplako lNMaveniotriuto Adnvwy, EAAada

O FaAAog Spapatoupyoc ZoéX Mopepad (1963 - ), Tov omoio o Nitep Mmpouk Bewpel §Ladoxo tou,
glval yvwotog otnv EAAGda amod Ti¢ mapooTAoEL TOU oTn ITéyn Mpappdtwy Kot TEXVWVY Kal oTo
Oéatpo Téxvne. O ouyypad€ag EVIAOOETOL OTOUG OUUOVIOTEG KOAATEXVEG TNG EMOXNG HOG
6ebopévou OTL Ta KPLTAPLA KOL OL KOTOOTAOEL TIOU SnULOUPYEL OUYKPOTOUV TO OVOUAlOUEVO
oUYXPOVO Kal “avavewpévo TIOALTIKO Batpo”. To €pyo tou “KUkAot kat lotopieg” Tou mpoOKeLTaL
va HeAeTnBel oto mMAaiolo TG avakoivwong pag avadépstal otnv ‘avakepalaiwon’ tou
adpnynuoatog tTn¢ Eupwrnaikig wotopiag and tov Meoaiwva pEXpL onpepa. Xto €pyo avaduovral
ol 1oeoAoyieg mou unmoypappilouv To TEAOG HLag EMOXAG: To 0aBpo uTtOBabpo NG NBLKAG SLd TG
oAANAeyyung onmwc¢ 1o PBuwvel onuepa n Euvpwnn. Méoa amd tnv texvikn tou flashback
Snuloupyouvtal cuothuata onueiwv mou umoypappilovv mBavotnteg kat aAAnAouxieg mou
adopouv otnv PoBoAn evOg VEOU KOOGUOU Ttou eMayYEAAETAL TO EUPWTAIKO Opapa. H pébodog
mou Ba akoAouBriooupe Ba otnpBel oe £vvoleg kal Opoug tou Algirdas Julien Greimas, kaBwg
Kol AAAwV ZnpeloAoywv onwc Anne Ubersfeld, Patrice Pavis.

Zntipata noAttikng eAeuBepiag otn ypadn tou XapoAvr Miviep
Tovia Toapoupn
OeatpoAdyog, Kpitikdg, EAAada

O XapoAvt Mivtep, 6€vOG MOAEULOC TNG €UPWTAIKAG Kal & NG AYYALKAC LUMEPLAALOTIKAG
TIOALTIKNG, ekbpAOTNKE amepidpaoTa TOCO PE BEATPIKA TOU KEIPEVA, OGO KOL E TIOLAUATA TOU.
Méoa amo ta ypamntd Tou, Onw¢ Kal oTov A0yo tou Katd tnv mapaAafn tou BpaPeiov NoumeA
Noyotexviag (2005), otpadnke katd tn¢ aveleuBeplag tou AOyou, TOU PATOLOMOU KAl TNG
EevodopPiag, kabBweg kat kabe mpoondbeilag meplBwplonoinong BACEL TTOALTIKWY, BpNOKEUTIKWVY
YAwoolkwy anoPewv Kot menoldrnoswv mou katékAulav tnv Eupwnn nén anod ta téAn tou 2000
KalL TLG apx€C Tou 21ou awwva. O cuyypadéag Oa e€etaotel wg xapaktnplotikn pwvr Tng AyyAilag
TWV TEAWV Tou 200U KoL TWV apXwVv tou 21ou awwva, eoTldlovtog OTIG PNTOPLKES, AAAA KOl OTLG
TPALeLC Blag KOl EMIOETIKOTNTAC TTOU XPNOLULOTIOLOUV OL TIIVTEPLKOL PWEC LE OTOXO TNV KATAAuon
NG CWHATIKNG, BpNOKEUTIKAC Kal YAwOOLKAG eAeuBepiag tou AMou. O Mivtep BéAnos va
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TPoeLlSOMOLAOEL yla TOUG KvEUVOUG TTou eAAOXEVOUV TIIOW Ao TNV KOTATATNON SIKALWUATWY
Kal eAeuBeplwv mou eixav Stapopdwaoel To Evpwnaiko 16ewdeg. Ev mpokelpévw, Ba eéetaoctolv
To Beatplkd €pyo «Eva kat @uUyaue» Kal 1o moinua «Old days», umo to BewpnTtikd Mpilopa tng
Dawvopevoloyikng Bewpiag tou Maurice Merlau-Ponty, aAAd kot TNG OEATPLKAG CNUELWTIKNG TOU
Keir Elam.

H texvikn "stream of consciousness" oto O£atpo Touv 210u alwva
Tlévn AdyAa
Oeartpikn ouyypapéac, EAAada

TN “fuaAa” katadelkvUeTaL N amAXNon TNG MOALTIKAG TG E.E. oto {ATnUa tng eAANVIKNAG KPLong
Kal oto MPooduylko. H mpoPAnuatiki tou €pyou, Pe adetnpla TO UEUOVWHUEVO ATOMO KOL TO
nabog tou, efetalel T OUAAOYIKN HoOvaEld KoL TOV OUAAOYIKO Bdvato. Znthpata Onmweg n
amodounon Kot o €KPUALOPOC TOu cuoTnuatog aflwv o cuotnua doknong sfouciag, ot
LOEO0AOYIKEC QVTLPAOELS, O KUVIOHOG TNG EUPWTTAIKAG TIOALTLKAG, KL TO QMOTUTWHUA TOUG OTh
ouveldnon Twv Aawv, AVATEUVOVTAL LECA ATIO £Va LOLOTUTIO KELUEVO YPOUMEVO HE TNV TEXVIKN
NG ouVELdNOLOKNAG ponG. Méoa amod to Kelpevo tng “fuadacg”, n Adayha emixelpel €va Babu kot
TOAUNPO Talidi-katdafacn otn cuANOYLK] CUVELSNON Kol OTO Tpalpa Tou eMIPEPEL OE QUTA N
Slaotaon HETAL TOU EUPWTIATKOU OPAHATOC KOL TNG EPAPHOYNC TOU otnV Paén. H maboyévela
TOU gupwmaikol aflakoU CUCTHMOTOC, N HUOVOTMAEUPN EPUNVELD TNEG TIPOOMTIKNC TWV AdwvV, n
“ghaylotomnoinon” tou atopou amd ToAitn ot petavaotn/ aocteyo/ MIwa, ival BEpata mou
Slatpéxouv to Keipevo. H Tuaha bev €xel “e€wtepkny” ypadn, dev elval kelpevo “étolpo” mpog
ovanapaotacn: n ekpopd yeEVVATAL KAl yevvaAtal, o Aoyo¢ eUBpavotog “avakalvmtetal” emi
oKNVNG, eKel elval To otoixnuoa Tou €pyou.

POLITICS Hall 2
Official EU discourse |
Chair: L. Kostopoulou

EU Newspeak: Camouflaging Disagreement; Constructing Consent?
Rea Wallden
Hellenic Open University, Greece

This paper addresses certain discursive strategies functioning in the formalised terminology used
by the EU administration. It focuses on the case of the EU Working Group on Higher Education.
Its analyses use elements of the Greimas-ian methodology, informed by Derrida’s and Foucault’s
approaches to the concept of power. Throughout EU’s existence, a surprising abundance of
acronyms, neologisms and formalised expressions has been produced, proliferated and
accumulated, creating an intimidating universe, almost opaque to the outsider. Its first function
is precisely this: mystification of its processes for the uninitiated. However, a significant other
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function concerns the inter-state negotiation itself. It allows diverse interpretations,
camouflaging disagreements, of which everyone involved is conscious but no one articulates
publicly. In this paper, two examples will be presented under this lens, both of which taken from
the texts supporting the meetings of the EU Working Group on Higher Education (agendas,
reports, presentations etc.) for the years 2016-18. The first example regards a group of terms
(such as quality, innovation, autonomy) that belong to and recall an Enlightened, and even
socially progressive, discourse; yet they are also given a neoliberal interpretation, often almost
opposite to their initial one. The second example regards a group of terms that are supposed to
refer euphemistically to fascism (such as extremism and populism), which actually function as a
re-distribution of political categories and an obfuscation of the real threat. These strategies hide
the political under the administrative, or rather hide their very intimate articulation. While
contributing to the self-preservation and reproduction of the EU administration, they constitute
a threat for the European project as such.

Envisioning and visualizing nanotechnology in the European Union
Konstantinos Michos
Aristotle University of Thessaloniki, Greece

The European Union has a strong history of funding scientific research under coordinated
projects titled "Framework Programmes for Research and Technological Development". Spanning
over three decades, the Framework Programmes (FP) aim to support research and growth in all
scientific areas and provide the European Union with a competitive edge in globalised markets.
Moreover, they act as a means of unification, bringing scientists together and bridging gaps
across various fields, in line with the core values of the European Union. Actions of such scale
and ambition rely heavily on extensive and effective communication in order to accomplish the
objectives set. The visual logotype accompanying each Programme is no exception; it needs to be
easily identified, inspire excellence and encompass the values endorsed by the initiative. Logos of
commercial products need to fulfill similar roles. But unlike those, FP logos are not a call to
consume but rather an offer to fund. The scope of this study is to analyse the characteristics of
Framework Programme logos from the late 90s until today and discuss if they reflect the goals of
each Programme as well as the values of the European Union. Any notable changes in the
visualization style of the logos are of particular interest, as they could indicate adaptation efforts
to various sociopolitical shifts in recent years, including, but not limited to, the financial crisis.

European universities go global: A comparative analysis of multisemiotic persuasive discourse
in French and Greek university websites

Parthena Charalampidou

Aristotle University of Thessaloniki, Greece
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The purpose of this presentation is to examine the way French and Greek universities attempt to
reach a global audience through the translation of their websites into English. Although in both
countries undergraduate programmes are either completely free or require very low fees, this is
not the case with most second cycle programmes of study. Our analysis will focus on the
microlevel of website homepages which are considered the mirror of the website and whose aim
is to attract attention, create interest and prolong navigation. Homepages function, mainly, in an
operative way and exhibit a lot of promotional features which are realized multisemiotically.
Drawing from research on other website subgenres such as non-profit (Charalampidou 2019) and
corporate ones (Charalampidou 2012, 2015) we will attempt to identify the multisemiotic
pesuasive means used in both original and translated university websites and the ways they
attempt to appeal to different target audiences in each linguistc version. Considerations on the
role of culture in persuasive web discourse will also be addressed. For a systematic analysis and
observation of the websites under study (French, Greek and their translations into English) we
will adopt a corpus-based methodoloy that will consist of four mini-corpora (Zanettin 1994). In
an attempt to address the multisemiotic nature of website homepages these corpora will be
compiled with the use of the UAM Image Tool (O’ Donnell 2008), a free software that allows for
the integration of verbal information into images serving as an interpretation of their function
(Habert 2005, Leech 2005). Additionally, pictorial elements will be annotated on different levels
and sublevels on the basis of methodological tools drawn from the field of social semiotics
(anchorage (Barthes 2007), metafunctions (Kress and Van Leeuwen 1996, 2002)). The research is
expected to reveal differences in the use of multisemiotic persuasive means adopted by
universities in the two countries as well as in the image of european higher education projected
in each case.

Good morning Europe! The semiotics of advertising to welcome Europe to the Republic of
Cyprus in May 2004

Evripides Zantides

Cyprus University of Technology, Cyprus

Advertisements are cultural texts, which besides providing information about a product or a
service, convey meanings and formulate significations of ideology. While these ideologies reflect
who and what we are, they are often related to identity, gender, politics and other social values.
The aim of the current paper is to investigate the rhetoric of the verbal and nonverbal messages
in a series of advertisements that were published just before the induction of the Republic of
Cyprus to the European Union in May 2004. These advertisements aimed to inform the citizens
about the change and arrival of a new social identity, as members of the wider European family.
Specifically, through visual semiotic analysis, the study seeks to explore which cultural meanings
can be extracted from these advertisements, in respect of the design of the verbal information
(Typography), its placement, as well as its relationship with the images used. The results show
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that advertisements adopt identity signs of locality in order to welcome the new, wider schema
of the European status in the Republic of Cyprus. The prevalence of such emic, rather than etic
concepts of social values, portrays the power of ideology as a result of how local people behave,
perceive and think about themselves internally within their culture. As such, the welcoming of
Europe in the advertisements builds and depends on the emic characteristics of the designated
culture.

MEDIA & CULTURE Hall 3
MU06oL tng Eupwnng
Zuvt: E. Koupdng

Coining the myth of Europe. A semiotic approach to the Greek 2€ coin
Panagiotis Xouplidis
Aristotle University of Thessaloniki, Greece

According to ancient Greek mythology ‘Europa’ was a Phoenician maiden abducted by Zeus and
although this founding myth does not constitute an official symbol of the European Union, her
name was given to a continent and inspired several pieces of art. Likewise, in the 1500s, Europa
regina (Queen Europe) was a popular map-like image of the European continent in a shape of a
woman-queen. The female continent founding myth conceived as motherland can also be
observed on the Greek €2 coin. The euro was launched on 1 January 1999 but it was fully
introduced on 1 January 2002, replacing the banknotes and coins of the national currencies. The
euro is a powerful ideological messenger for of its everyday presence in European and non-
European societies. The Eurozone discourse demonstrates on euro coins the carefully planned
coexistence of supranational and national imagery, as the significance of metal money signs is
used as means of projecting political identities within the European Union. All euro coins have a
common side with images of the European Union or Europe, which symbolize unity, and a
national side, which indicates the issuing country. The common side of the Greek €2 coin depicts
a geographical image of Europe and the national side depicts a scene from a mosaic in Sparta
(third century AD), showing Europa being abducted by Zeus, who has taken the form of a bull.
The presentation applies visual semiotic methodologies to interpret the monetary iconography
of the Greek €2 coin based on modern Europe’s founding myth.

"H apnayn tng Eupwnng": MUBog, elkova, mMoALTKA
ZtuAlavy Mnaptiou

AptototéAeio Mavemniotnuio Oscoalovikng, EAAada

H mapoloca €l0oynon ouVIOTA WHla TIPOTOON OVOAYVWONG KAl €PUNVEIOC TNG ELKAOTIKNC
oavanapaotacng Tou Wputikol HuBou tTn¢ Eupwnng otnv wotopia TG SUTIKAG TEXVNG, ATO TV
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enoyxn tou Tiziano wg tov €lkootd awwva. H BplapPeutiki teAeToupyia mou emiBefatwvel n
apnayn tng Eupwnng eival o yapog wg EUBAnpa TG EVwong Tou aTOUOU WE TN HeyaAn aAuaoida
TIOU EVWVEL TOV £pWTA HE TNV TOYKOOULA appovia. Ta BAolKA XAPOKTNPLOTIKA TWV OpTaywV
ouviotavtal apxlkd otn dtamaldaywynon tng Veapng Yuvaikag e OKOTO ToV VA0, 0TO TAAioLo
TOU OTOLOU TIPAYHATOTOLETAL N TOALTIKY  Kal BloAoyikr) kaBumotagn tng otov avépa, Emelta
QnMOTEAOUV €pWTIKO €peBlopa kot mapaAAnAa  emPefalwvouv TNV TOATIKO KUPOG TWV
aplotokpatwy. H avtiotaon otnv apmayn kot tov Blacpd avadelkviel adevog Tnv embupia
Slatripnong Tng ayvotntoag, evw adetépou Sokwalel Tn cwuatikny dtamAaon tng yuvaikag. O
puboc NG apmayng avtamokpivetal mapdAAnAa otnv erudiwén tng ewyoauiog wg TPOmou
anopuyng NG ALUOMULEIOG OTO EC0WTEPLKO HLAG KOWOTNTAG, UE OTOXO TNV €uyovial Kal Tov
EUMAOUTIONO TWV BLOAOYLKWV- AAAA KL TIOALTLOULIKWYV- XOPOKTNPLOTIKWY TWV amoyovwy. To B€ua
NG APTAYNG YUVOLKWYV EUTIEPLEXEL TIOALTIKOUG UTTALVIYOUG TNG EMLBOANG Kal TNG Slopmayrg-toug
omolou¢ eixe nén emwonuavel o Hpddotog- aflomoLoLUoUg 0To TTAALIOLO AOKNONG TNG TIOALTIKNG
efouolag, MPOKEWWEVOU Ol MATPWVEG VO VOULUomoljoouv tn Bla mou aockouv oe BApPog Ttwv
UTINKOWV TOUG, 0AAG KOl TNV KUPLOPXLO TOU AVIpa MAVW OTn yuvaika. ITnv LoToPLKN Topeia o
HUBo¢ tng Eupwmnng ocuvdéetal pe T GEPWVUUN NTIELPO OE €va CUUIMAEYHUA TIOALTIKO Kol
TIOALTIOMLKO, OToU 0 HUB0G avayetal o alnyopia Tng nneipou. Aflomoleital oe yeholoypadieg
KUPLWC TOU ELKOOTOU QLWVA TIPOKELUEVOU va amod0B0UV Ol LOTOPLKEG TIEPLIETELEG TNG YNPOLAC
nmeipou mou agdopouv toug SU0 TayKoopioug TOAEHOUG, KaBWC Kal TIG eUOpaoTEC oUUPWVIEG
TIOU CUVATTOVTOL 0€ SUMAWMOTIKO eTtinedo. QOTO00 08 OAEC TIG MEPUTTWOELG poBAaAAeTaL n Bila
TIOU OOKEL 0 avépag oe BApog tng yuvaikag, n omoio eite voulpomoleltal site omaviotepa
KatayyEAAETAL

Evupwrnng aprmayn Kat onpeiov Eupwnng
Aéomowva NoaAatln
Aptototéletlo Mavemniotniuto Osooaiovikng, EAAada

«OL MuUBoL eival éva omacpévo katomtpo TG aAnbeslag, omwg to Oupavio Too eival n
avtavakAaon tou Qwtog tou ‘HAou, Tou omoiou oL aktiveg StabAwvtal evtog Twv vedwv. Amo
TOV OTMOOHEVO OPWC KoBpeémtn, elval Suvatdov va CUYKEVIPWOOUME Ta Bpavopata, Kal va
ovaouvBéooupe TNV apxlkn ewova..» (MAovtapxog). H mapovoa pelétn o¢odolel va
oKlaypadrnoeL Eva CnUELOAOYLIKO HOVOTATL amd Tov apxeyovo HUBo tng apmayng tng Evpwrnng
otov pUBo NG ynpald¢ nmeipou. Av umoBécoupe OTL 0 apxaiog €AANVIKOG HUBOC TNG
nplykinoooag Eupwmng kat n amewkovion tou oto Pndldwto ¢ Imaptng (ékBepa 279,
Apxaloloylkd Mouoegio) amoteAoUv €va onpeio, Tote cuppwva pe T Mudoldoyiec tou Roland
Barthes €xoupe €vav mpwto ¢popa vornpatos. Opwe n apmayn tng Eupwmng mpokUmtel OxtL LOVo
w¢ Véo onueio oAAG Kal wG VéEo onuaivov umd tnv popdn tou eAAnVikoU KEpuatog. To
EUPWTAIKO VOULopa elval éva onueio TG Eupwnaikng Evwong kat To eAANVIKO Képua eival éva
onueio mou SnAwvel tnv avaykaio B€on tng EAMASaG oToug KOATIOUG TNC eVWUEVNG Eupwrng.
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YTApXEL IPAYHUATIKA pLo EVWHEVN Eupwrin i uATwG oxL; Apkel évag apxaiog eAAnvikog Lubog yla
VO EVWOEL TOUG AaoUC TNG YNPALAG NTIEPOU OE HLO VEA TOUTOTNTA; MAMWE 0 apxaio¢ Hubog
EKTTANPWVETAL ATtO €vav cUyXpovo pubo?

Ta 6pLa Twv cUUBOAWV
KaAALomn MmnoucouAa
Aptototéleto Mavemniotniuto Osooaiovikng, EAAada

‘Exouv mepaoel moAAol alwveg anod tn dSnuoupyia Tou pubou tng Apmayng tng Eupwnng anod to
Ala. Amo Tote, n Mpoatd HIepog, n XwPLoUEVN O TIOAELG - KPATN, OE QUTOKPATOpPLEG, o€ £6vn -
KPATN HECQ ATTO TTOAEUOUG, TIPOCAPTHOELG KPATWY, TIEPLOSOUG KATOXNG KAl ELPARVNG EPTOOE OTNV
Eupwmnaikr Owovoutkn Kowotnta to 1958, otnv Eupwnaiki Evwon onuepa. Metd to B Mayko-
oo NoAepo améktnoe ta cUPPBOAA TNG: TN onuaia Twv 12 KITpWwWV aoTeEPLWY O KUKAO® TOV
UpVo TNG, TNV Q61 otn Xapa, tTnv Huépa tnc Evpwmnng, Tnv 9n Malou, enételo tng «Alakipuéng
Jouuav» to 1958, 6tav 0 POUMEPT ZOUUAV IPOTELVE LA VEQ LoPdI) TIOALTLKAG CUVEPYAOLAG, TTOU
Bo QmETPeNE TOV MOAEUO METALU TWV €UPWMOIKWY Aawv Kal Ba Staxelpllotav KeVTIPLKA TV
napaywyn avbpaka Kat xdAuBa: To cuVONUA TNG «EVwUEVOL aTnV ToAUUop@ia»: TO eViaio TNG
vOULoUQ, TO eupw. Alaknpule tnv eAeuBepia, tTnv aAAnAeyyun, tn dnuokpartia, Tnv L0OTNTA, TO
KpATog Sikailou, TNV aodaAsla Kal tnv elpnvn. EmétpePe tnv eAeUBepn petakivnon ayabwv Kat
MPOCWNWV, TN dnuloupyla KOG LOXUPNCE, OVTOYWVLOTIKNG, OLKOVOULKAG cuppoxiag. Ta kpdtn -
HEAN TNG UE TIG SIKEC TOUC ONUOLEG, UUVOUG, EBVIKEG EMETEIOUG, OLKOVOULEG «EVWONKaV» Og «Eval
€0voc» pe ™ Sk Tou Lotopia, KouAtoUpa, olkovouia, cuvopa. To pNto «n LOXUG EV TN EVWOEL»
Tou Alowrmou 1 aAwwg “United we stand, divided we fall” tou Donald Tusk, amoté\ece to
Bepélo AiBo yla tnv kataokeun tng E.E. Inuepa pe to Brexit, tTnv apdlofritnon twv cupBoAwv
KOl TwV alwV TNG, TOV EUPWOKETITIKIOUO, TO KataokeUaopua anclheital. Ta péAn diekSikouv ta
Skalwpatd Toug anod ta uTtdAouna UEAN, mpoomabouv va opioouv tn B€on toug oto Eupwnaiko
owkodounua pe Baon T apxEC tnG ootntag. Ol OpAUATIOTEG NYETEG, OCOL AVTILOTAONKAV OE
TIPAKTLKEG EAEYXOU, EVETIVEUCAV HLA ELPNVLKN, EVWUEVN KoL Eunuepoloa Eupwrn. OL oAlteg tng
onuepa Paxvouv ta opla Twv cupBoAlwv tng. H Eupwnaikn Evwon avalntd éva meplocotepo
€TUTUXEG branding yla va Slaxelplotel Tnv umdoxeon mou toug €dwoe To 1958.

12:00-13:00 Brunch

13:00-15:00 SESSION 8

ARTS Hall 1
ABE£BOLEG KATAOKEVES
Zuvt: M. Kokkwvng
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AvUnapktn epniotoouvn. H EUpWNn 0€ KATAOTOON EKTAKTOU avaykng. Mo mpoogyylon tng
evpwWnaikng avacpAaAeLlog HEcA Ao KELMEVA TOU oUYXPOVOU YEppavodwvou Bedtpou.
Katepiva Zdaxou

Aptototéleio Mavemniotnuio Osooaiovikng, EAAada

Eumiotoouvn [Trust] kal Kataotaon ektaktou avaykns [Im Ausnahmezustand] sival TitAoL ano
U0 keipeva tou ouyypadea kat oknvoBétn Falk Richter [@aAk Pixtep], mou Saveilopal otnv
napovoa ewonynon. H Eupwnn wg KAEOTO KUKAWMO Kal SUOCTOTILKH Kowwvia. Zuothuota
napakoAouBnong meplopilouv TG KLVAOELG TwV avBpwrwy, To Tormio kabopiletal wG Un UMAPKTO
katapuylo. To Beatplkd Kelpevo mpoodépetal Popd O POUNMOTIKA avOpwTMoeldy Kal OE
KATEOTPAUUEVOUG avBpwroug. To xprApa €ival moavtoxou mapov wg €vag ouyxpovog Beoc. H
olkovopia, ot petoxeg, ot CEO, ta Asukd KoAdpa, tTa uPnAOBabua oteAéxn Twv MOAUEBVIKWY
amoKTOoUV pOAoUG oto olyxpovo Batpo. Mia Eupwmn mou katafpoxBilel ti¢ afieg tng kat
Kataotpédel Ta aLdLd TNG LEXPL TEALKAG MTWOEWC, HLot Eupwrn ppouplo Tou MAOUTOU TwV Alywv
0TO OVopa HLag avumapktng achAAelag. Tnv (8La oty ol evpwmnaikol Becpol mpoomabouv va
avaBLwoouV Ta opapaTa tTng cUUPNwoNG Kal TG evoTNTOG HE BeATPLKEG TTAPACTACEL KATA
napayyeAia, kabBw¢ kal pe Sadopa mpoypdupoto O6nw¢ to European Balcony Project.
AVTIKE(HEVO TNG €loiyNONG €lval n ekova TG Eupwnng, onwc dtapopdpwvetal péoa amd tnv
KpLtikn avaAuon Adyou (Laclau & Mouffe) og keipeva Tou ocuyxpovou yepuavodwvou Bedtpou,
HETaEL AAwv péoa ot keipeva twv Sibylle Berg, Ferdinand Schmalz, Martin Heckmann kot
Elfriede Jelinek kaBwg kal n amodounon twv evpwnaikwyv HUBwv Kat aflwv Tou mapeABovTog
Slaitepa HETA TNV OLKOVOWULKA Kal mpooduylkr kpion. Ta Bsatpikd Keipeva péoa amd tnv
QTTOOTIOOUATIKOTNTA KL TNV KATAKEPUATLON TOUG avaSUOUV TNV ELKOVOL LOG KATAKEPUATIOUEVNG
kol moAudlaonaopévng Eupwnng. To ocuyxpovo petadpapatiko Béatpo (Lehmann) sival éva
TIOALTIKO B€atpo o€ avalnTnon TaUTOTNTAG.

Anpwoupylkry Eupwrnn: Eupwmnaik TTOALTIKA ylot ToV Kwwnuoatoypddo Kol n KATOUOKEUR TNG
Evpwrnaikn Tavtotntog

EAévn Z16€pn

Mavernotiuto Makeboviac, EAAabda

Ou Wolfram Kaiser, Stefan Krankenhagen and Kerstin Poehls (2016) e€etalovtag tnv évvola Tng
Eupwnaikotnta oto mAaiolo Twv Pouceiwv umoypduploav otl e amoteAel pla dtadikaoia
Slapopdwong BeopwyY Kal UNXAVIOUWYV EVOWHATWONG OAAG Kol £€va TIOATIOTULKO TIPOTIEKT.
Eldika amo tig dekaetieg tou 1980-1990, cuudwva pe tov Criss Shore (2006), n E.E. apyloe va
ovanvooel €va UeyaAUtepo evlladEépov ylo T TOALTIKEG TOU TIOALTIOMOU HE OTOXO TN
Slapopdwaon ML TIO CUVEKTLKAG EUPWTIAIKN TAUTOTNTAC Kal €ToL N BlomoAltiki tng e€ouaiag
apxloe va epappoletal o véa nedia MOATIKAG. H otyur ouvéneoe pe e€eAielg oto HLVTLOKO
Xwpo (Kwvnuatoypado kal tTnAeopaon), yia mapadelypa Bivteo, S0pudopLkeg eMKOIVWVIEC AANG
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Kal tn otadlakn Slebpuvon MPOG TIC XWPEG TNG AVATOALKNG KoL VOTLO-avatoAkng Evpwnng. H
napouciacn Oa emkevipwBel otnv avdAuon tplwv 8wV AOywv Kot tnv epapuoyrn Toug otnv
Kwnuatoypadiki moAtikn tng EAAadag, Booviag-EpleyoBivng kat Mewpyiacs: 1. Twv Beoukwy,
omou Ba efetaotolv ta SUO TPOYPAUUATA UTIOOTNPLENG TNG EUPWTIAIKAG KLVNUATOYPOLKAG
napaywyng to EURIMAGES kat tng Anuioupylkng Eupwmng (MEDIA) 2. twv unelBuvwv
edappoyng Twv MAPATIAVW TIPOYPAUUATWY OTIS TPELG XWPEG 3.TwV SnULoUPYywV TIoU yivovtal
QIMOSEKTEG AUTWY TWV TOALTLKWYV. 2TOX0G £lval va SlepeuvnBolv ta dtadopetika enineda (‘amnod
TAvw’ KoL ‘amo KAtw'’), KAIHAKeS (ATOULKOG, €BVIKOG, UTEPEBVIKOG) OXL WG avTtiBeTol ool aAAG
HEDAC TIC CUYKALOELG KO artokALoELg TTou SLapopdwVoUV TIG TTOALTIKEG TOU Kvnuatoypddou otnv
EE onuepa péoa amod Eva GUYKPLTLKO TIPLoA.

H napakun tng Eupwnng oto Film Socialisme tou Jean-Luc Godard
Nikog Teplng
EAAnvikd Avoikto lMavemniotruto, EAAada

O Godard, veapdg akoun, £dpepe tn onpeloloyia oto emnikevtpo TN BewpnTIKAG Tou okéPng,otav
n aflomoinon tn¢ otV aodNTIKA HEAETN/avAAUON KIVNUATOYPOPLKWY TAWVIWV SEV ATAV KAV 0T
omnapyava. Hoén to 1960, autdg o peyahodung TEPAUATIOTAG AVOLEE TOV Klvnuatoypddo oth
BaBewd tou Soun, pe TNV Tawia tou A Bout de Souffle, omou emibidetal oe piE€nkeAsvba
TOAUAMATA WG TPOC TNV Kwvnuatoypadlky yAwooa, Snuoupywvtag pla UeTa-yAwooad. Evw
xapaktnpiletat and 1o 1960, wg akpaldpvrg HOVIEPVIOTAG, SLaKPIVETAL yla TIC €EALPETIKA
TIOAMATAEG SLOKELUEVIKEG avadopéC Tou ot AANeC popdEG téxvNg (lwypadikr, Aoyotexvia,
HOUGLKN, Klvnuatoypddo, moinon, ¢dlocodia k.Am.), otowxeio mou dvo Sekaetieg apyotepa
(1979), amob66nkav otnv pHeTapovTEpva TPakTikr. Me 1o Week-end (ZaBB8atokupiako, 1967), o
Godard, efavtAel oaplotoTEXVIKA T Opld TOU OOTIKOU Klvnuatoypddou tou BOeduatog,
onuatodotwvtag €MmKA Kal to TéAog tou. To Week-end, oto omoio n mapouoca €psuva
ETUKEVTPWVETAL, ElvaL €va HETADOPLKO KPLTIKO TIOPTPETO KABNUEPVWVY TPOUWV KAl AAUTWV
ovtipaocewv NG HoviEpvag TMaAAIKAC KATUTAALOTIKAG Kowwviag. Aev TpoodEpel  pa
OAOKANPWHEVN TOALITIK) avaAuon, oAAG ApPLOTO EVOPXNOTPWUEVEC VUEELS, avadopEG otnv
napadoorn, EKTeEVEIC LOVOAOYOUG wG apeUPOAEG/ELAKOTIEG OTNV CUVEXELA TNG LOTOPLOC K.A. TIOU
avixveuouv ta mpoPAfuata wg TG pileg toug. H tawia sudaviletal mpodntiki akoun Kot
onuepa Kabwg timota amod 6ca avadelkviel wg Tpavpata/otpeBAwoelg dev €xel Bepameutel!
MNapouaotalel dU0 emimeda XPOVIKOTNTAG: TOV aPNYNUATIKO XpOVO TNG KUpLAg adryynong, mou
EKTUALOOETAL KOTA BACN YPOUULIKA PE EAAEUTTIKA KEVA QVAECO OTO KOUUATLA TNG MTTPEXTIKAG,
OUXVA OOUPEAALOTIKNAG dpapatoupyiag, ta omola w¢ mMAdva PeydAng SdLdpKelag, mapouactalouy
XWPOXPOVLIKI) CUVEXELD, CUYKPOTWVTAG €V OUVOAW €va ZaPBBatokuplako. Tautoxpova UTIAPXEL
HLOL KALVOTOMOG cUMPBOALKA Sldotacn Tou EPLOCOTEPO KAl Ao Toug TitAoug Kuodopeital otov
anokaAurtikd/pnékéAeuBo Aoyo, xapaktipwv tng Aoyotexviog (Emily Bronte, Tom Thumb), &
LOTOPLKWV Tipoownwv (Saint Just, Paul Gegauff, Isidore Ducase). MeBodoAoyika aflomolw tn
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ONUELWTLK Tou Pierce 610TL OTIC WO€eC TOU PBOOIOTNKE N ZNUELWTIKN TNG €lKOVAG Kal Kot
EMEKTAON TOU KLvnuatoypddou, TouAdxlotov cUudpwva PE TNV pooéyylon Tou Peter Wollen.

From habit to discipline by way of visual signs
Kelly Schoina
National Technical University of Athens, Greece

“All prisoners rise at daybreak, so that, after making their beds, cleaning and washing

themselves and attending to other needs, they generally begin their work at sunrise. From that

moment, no one may go into the rooms or other places except to the workshops and places

assigned for their work. (...) At nightfall, a bell rings to mark the end of their work. (...) They are

given half an hour to arrange their beds, after which they are not allowed to converse aloud or

to make the least noise.” (Turnbull, J. 1797. Visite a la prison de Philadelphie (Fr. trans.) pp.15—

16). An embodied time, material in its most discernible version. This is time in prison. Its division

is meaningful to the extent that it signifies changes in the material dimension of life inside it, as

well as in the bodies of the prisoners. Time in prison feels experiential and situated as it stands

there speaking bans and obligations. Determining the sequence and duration of each act shapes

processes whose distinctive features allows for their repetition. It is the birth of this possibility

that enables the transition from action to practice, and essentially the construction of habits

and the emergence of discipline. But vice versa, the actualization of discipline brings with it

more and more divided times, increasingly frozen and localized processes, increasingly compact

habits. Repeatability is a necessary condition for discipline to the extent that it generates it.

A crucial issue is therefore raised: What exactly is it that we mean when talking about ‘habit’, and
what can it tell us about the human condition within discipline? By combining Foucault’s (1995)
analysis of power, which sets the foundations of a detailed analysis of power relations in
historically situated contexts, with Peirce’s theory of habit (West and Anderson 2016), which
gives us a tool for describing the manifestation and reproduction of meaning in power relations,
and the theory of material engagement (Malafouris 2013), a cognitive anthropological
framework that highlights the role of materiality in the generation of meaning, our
interdisciplinary approach attempts to frame the state of obedience as a situation whose
meaning is actually founded on the actual relationship between prisoners and those supervising.
And when we say ‘those’, let’s take it a step further and say that we are not only talking about
living subjects, but also about the visual signs whose physical implications define what is and is
not possible. Take, for instance, the uniforms worn by guards and prisoners, garments that
dictate which end of the power relation the wearer occupies, and by extension the habits he or
she will develop. As we see it then, visual signs complete or — better yet — enable the act of
supervision.
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POLITICS Hall 2
Official EU discourse Il
Zuvt: A. MmtAoupn

H npoBoAn tng Evupwnaikng Evwong, otoug moAiteg tnG. H ONUELWTLKA TwV CUMBOAWV TNG KoL N
ETMUKOWVWVIO TOUG

Muptlowtn EAévnl, Mapyapttomoulog Kuptdkog?

Aptototéldsio Mavemniotiuio Osooadovikncl, Mavenotiuio Makeboviag, EAAada?

210 Aukauyég tou 21°° awwva, n Evpwnaiki Evwon kat ot Bgopol tng, avtluetwnilouy pio oelpa
OO TPOKANOELG, OL OTOIEC KABLOTOUV TILO EMITAKTLKA OO TIOTE TNV AVAYKN Ylo ETIKOWVWVIA PE
TOUG TOALTEG Kat Stapkn mapoucsia otnv {wn toug. H kataokeun tng Evwong evulwvetal otn
ouveldnon Twv avBpwnwv pHéoca amd OPLOPEVEC TIPAKTIKEG. ZUMBOAA TNG, OMWCG N onuala tg, o
Opvog, N pépa NS Evwong Kot To EUpWIAikd «UoTo» amnyoUV oTto Blo TWV TIOALTWY ULO ELKOVA
evotnNTaC Kol OAOKANpwong Slapéow TOU KOwoU eupwraikol 186ewdoug Kal TOALTLOTIKOU
napeABovtog. H mpoodog tng texvoAoylag Kol tng emikowvwviag AElToupyel w¢ apwyog ota
o610 TNG Evwong yla TNV Ipayuatwon evog eidouc SLadripLong Twv oKOMWVY Kol TwV EVEPYELWY
™¢. Mpayuarty, ta Evpwnaika Opyava oe kaBe sukalpio kavouv alobntr Tnv mopouacia Toug,
EVW UTIELCEPXOVTOL OTO OUYKLVNOLOKO UTOCUVEISNTO Twv TOAITWV TG KABe xwpag,
ameuBuvovtag eUXEG 0€ €BVIKEG eMeTeloUC. EpwTrpata TG €PEUVAG MG amoTteAoUV adeVOC oL
TPOTOL LE TOUG omoioug n Eupwmnaikr Evwon eMTuyXAVeL TOUC TTOPATIAVW OKOTIOUC KL adETEPOU
n Umopén KAamolou €ldoug KOWNG OTPATNYLKAG TIOU KABOLOTA TIG TMPAKTIKEG TNG VA QAOTEAOUV
onuela tou Euvpwmaikoyv Owkodopnuatog. Tauvtdxpova, TOUTN N OTPATNYIKA  TWV
enavalappavopsvwy onueiwv sivatl dppnkta cuvdedepévn e €va OAOKANPWHEVO TPOYPAUUA
npowBnong Ttou eupwnaikov “Brand”. Ou eupwnaikol Bsopol €xouv avamtifel pla
OUYKEKPLUEVN ETIKOLVWVLO TIPOKELEVOU VA TIPOGEAKUCOUV TO EVOLADEPOV KAL TN CUULETOXN TWV
TIOALTWV. 2TO TAQLOLO QUTO XPNOLUOTIOLOUVTOL OTPATNYLIKEG UAPKETIVYK OL OTOLEG €altiag tou
enavalapfavopevou xapaktipa toug mpocAaufdvouv tnv €vvola Tou onueiou. Méow NG
BBAloypadikng emlokomnong, otnv €peuva pag Ba emikevipwBoupe oto medio tng mpowbnong
EVEPYELWV KOL OTO KOUMATL TNG ONUELOAOYIKNC pooAnyn¢ touc. EE aAlou kata tov Barthes, o
HUBoc dev opileTal amo TO AVIIKE(UEVO TOU HNVUUATOG Tou oA oo Tov TPOTo TIou IPOodEPEL
0UTO TO pARVUPA KaBwg oto pubo umapyouv opla popdng, dev umdpyouv opla ouciag. H ouoia
otnv mepimtwon MeAETNG pag ival n mpofoAn tn¢ Evpwrnaikig Evwong LECw CUYKEKPLUEVWV
TPOMWV PowOnoNg Kal N onUELOAOYLKN) avAAuGoTK] TOUG.

INUEWWTIKA OVAAUON TWV ELKOVIKWV HNVUHATWV yia thv Eupwnaikn Evwon o€ €AAnViKA
OXOALKA gyXeLpidLa TnG SeutepoPaduiag eknaidevong

Owpag Mmnapdakng

Aptototéleto Mavemniotniuio Osooaiovikng, EAAada
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To B€ua NG avakoivwong €lval N ONUEWWTIKA OVAAUGCH TWV ELKOVIKWY ONUELWV TWV EYXELPLOIWV
™¢ NeoeAAnvikng NMwooag (2018 [2011]) kat Kowwvikng kat MoAttikng Aywyng " Fupvaciou
(2018 [2011]), mou oxetilovtal pe TNV €vvola TG Eupwnng. Oa peAetnBoUV oL OXECELG YAWOOOG
KOl €LKOVAC KOL TIWE OUTEC Tapouclalovial HECO OTa CUYKEKPLUEVO SLdaktika eyxelpidla. O
OKOTIOG TNG avakoivwong elval n e€€taon tou tpomou npoBoAng tng Eupwnaikng Evwong kot Tou
€PYOU TNG OTI( OEPATIKEG €VOTNTEG TWV CUYKEKPLUEVWY PBIBAlwVY, oL omoleg sival eviog tng
Sbaktéag UANG. To Bewpntikod MAaiolo tNg avaiuong TnG epyaciag Paoiletal katd KUPLo Aoyo
otnv Pntopiwk tng Ewovag (2007a) kat tnv ZnueloAoyia (1981) tou Barthes kat otnv
SlaonuelwTikn petadpaon onwe tnv opilouv ot Jakobson (1959) kat Torop (2000). YmoBEtou e
OTL Ta CUMMEPACTUATA TNG avaluong Ba avadeifouv Tig atieg mou npeoPfevel n Evpwmnaikn Evwon
oTo TAA(ol0 TNG 0lLKOSOUNONG Kol SLALWVLIONG OTEPEWV OXECEWV HUETAEU TWV XWPWV TOU TNV
anaptilouv.

H moAwtiky cuvoxng tg Eupwnaikng EvVwong O OMTIKOAKOUOTIKO KELMEVO: INHUELWTLKA
avaAuon TG OgatikNG SOMNG KoL TWV XPWHATWV

Anuntpa Zapakatolavou, Aoukia KwotomouAou

Aptototéletlo Mavemniotniuto Osooaiovikng, EAAada

Ta teleutaia xpovia, n Eupwmnaiky Evwon (EE) €xel evtatikomolnosl TI¢ SPACELG EVNUEPWONG
TIOU TIPAYHOTOTIOLEL 0TO TAAiolo SLdxuong TNG TPEXOUCAG KAl LEAAOVTIKNC TTOALTLKAC TNG KABWG
KOl TOU 0pAHATOC TNG. OUCLAOTIKA TIPOKELTAL Yla éva £i60¢ Jeoutknc dtapnuiong (institutional
advertising) 1 onwg oaAA\lwg avadépetal plag etalptkic diapnuiong (corporate advertising).
Avapuodifola amd TNV OMTIKA TNG ONUELWTLKAG, TO TIAPAYOUEVO UAIKO EVNUEPWONG OTOTEAEL
evéladépov otolxeio avaluong. 2to MAAIOLO AUTO, TO QVTLKELUEVO TNG gpyaciag eival n PeAETn
evOG «adnynuatog tn¢ Eupwmng». Mo cuyKeKpLUEVA, N €pyacia LEAETA VOl OTITLKOOKOU OTIKO
UAKO (Bivteo) evnuépwong mou dnuioupynBnke yla va mAnpodoproel toug EAANVeG moAiteg
OXETIKA WE TNV TOALTIKA cuvoxng t¢ EE. O otdxog tng epyaciag eival S1ttdg: o mpwtog adopd
Vv Slepelivnon tng ouvtaypatikng doung tou Bivteo kal o SeUtepog avadEpeTal otny e€taon
TWV XPWHATIKWV Kwbikwv Tou evumapyxouv o’ auto. Ta kupla peBodoloyilka epyaldeia mou
XPNOLUOTIOOUVTOL €lval: OL TUTOAOYIEG TNG KLVNUATOYPAPIKNC CUVTAYHOTIKAG ovAAuong, N
SLOONUELWTIKA PETAdPPACN KAl N TUTIOAOYIO TWV XPWHATIKWY oxnUAatwv (color schemes) mou
ouvdéetal pe tnv Bewpla g apuoviag xpwudtwv (color harmony). Ano TNV CUVTAYUATLKA
oavaAlucon Tou Tmpayuatonow|Bnke avadeixbnkav ta kuplopxa adnynuatikd Oféuata mou
avadépovral: ota amoteAéopata tTnG £papuoyng TNC TMOATIKAG ouvoxnc (avadopd oto
napeAbov), otnv epappoyr TNE TPEXOUOAG TIOALTIKAG OUVOXNG (avadopd oto mapdv) Kal otnv
amoteAeopatikn S1abeon twv Mopwv (avadopd oto péANov). Ocov adopad To XPWHATIKO GOVTo
SlamotwBnke OTL emituyxdvel Tov UPoAoylkO puBbud tou Bivteo pe QmMOTEAECUA va KAVEL
eudlakplta ta StadopeTIKA TUAMATA TOU. NMapdAAnAa To XpwHaTKO doévto bivel tng aiobnon tng
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opuoviag Kol TG ouvoxng Kat mBavwg va Asltoupyel wg pntoxpwpa (rhetochrome) mou
HeTadpAlEL TNV EVvOLa TNG KTTOALTLKNG CUVOXAG TG EEY.

Lifelong Learning as a sign of Europe
Styliani Giossi, Dimitra Sarakatsianou
University of Macedonia, Greece

Leaving behind the perception of lifelong learning as a commercialized product, easily apparent
in the promotion of any kind of education especially in vocational education and training, some
parts of the official documents of the European Union were studied in order to give answers to
two main research questions: How lifelong learning is defined, that is to say, what is the
evolution of its content in European documents? What are the main issues of the European
strategy concerning lifelong learning? The documents as meaning systems were analyzed with
the aim to highlight their basic structures of significance and their internal structural
relationship. A semiotic approach on the plane of language was taken place in the context of
structural semantics. The analysis of the canvas of lifelong learning meanings shed light on the
prevailing and synchronic role of skills, more specifically on those apparent at its enriched
content which at the same time signifies the ideology and values of the current European
strategy. In the end, lifelong learning becomes the symbol of growth for the future of Europe.

MEDIA & CULTURE Hall 3
Transformations
Chair: S. Degermenetzidis

Code of Woman: Transformation of Femininity Strategies In Russian Mass Culture
Lyudmyla Zaporozhtseva
Tartu University, Esthonia; Marketing Research Agency, Moscow

How mythology of Russian femininity in media changes during last decade and What we can say
about contemporary Russian culture in mirror of those changes? The presentation reveals results
of a recent cultural-semiotic study, that the author has undertaken for a women’s TV channel
TLC Russia. The aim of this research was to de-code significant media texts representing
strategies of How to be a woman nowadays? There were more than 300 texts of Russian and
global mass culture analyzed. The materials included popular TV series, movies, TV shows,
advertising campaigns of beauty, fashion, technologies, FMCG brands, images of celebrities,
images and articles in magazines. By means of narrative, visual, discourse analysis, and the
method of semiosphere a meta textual annotation was designed. All texts were arranged by
three types of codes (residual, dominant, and emergent) showing relevancy of different
strategies of femininity within a current cultural context. The corpus of texts demonstrates
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transformations in several aspects, namely, treatment of body and appearance, relationships,
self-realization attitude, and treatment of children. As it became evident, the concept of female
beauty changes from polished and universal to natural and unique. There is a turn from body-
shaming in culture to a body positive movement. We can see that value of personal borders and
an idea of personal dignity increase as important attributes of contemporary Russian femininity.
Dominant codes of self-realization devaluate idea of miracle and bring up faith in her realistic
abilities and talents. An intrinsic value of motherhood makes the territory of children the most
conservative despite all other changes in Russian cultural context.

Shifting meanings and common perspectives in childbirth, birth care and maternal
subjectivities in relation to birth spaces in Greece and in Europe

Myrto Chronaki

National Technical University of Athens, Greece

This paper investigates recent developments in research, practices and narratives regarding

III

birth, perinatal care, and birthing women’s role, in relation to new “natural” birth places in
Greece and in Europe. The presentation will survey the activities of European organisations
related to reproductive care (vocational associations, grassroots networks and research projects)
and their interest, use and support for non-medical birth spaces. It aims to determine whether
there are common goals and a common approach regarding childbirth, medicine, technoscience
and maternal subjectivities as manifested in the interest in the creation and use of birth centres
and home-like birthing rooms in hospitals. The paper is based on ongoing research in various
fields: studying bibliographical and internet sources, participating in Greek and European
conferences, and post-doctoral on-site research with interviews and photographs in birth centres
in London and spaces for ‘natural’ birth in Greece. This study is based on the theoretical
framework of the social production of space in relation to birth settings, utilises the theory and
philosophy of the midwifery model, and adopts a feminist standpoint and the methods of
biographicity and reflexivity for the site research. Birth is a biological process heavily influenced
by spatial conditions and social significations. In this research it was observed that, despite major
differences among national identities and types of perinatal care, there appears to be a common
attitude developing in Europe regarding childbirth. Despite competing trends for increased
medical interventions, a tendency is emerging to reclaim woman-centred birth care in new
alternative birth spaces, and thus to resignify birth as a ‘natural’, non-medical event, in many
European countries including Greece.

Choice awareness and manipulation blindness: A cognitive semiotic exploration of choice-
making and memory

Alexandra Mouratidou, Jordan Zlatev & Joost van de Weijer

Lund University, Sweden
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A dominant current view of human behaviour in the West is that of a product of physical
processes, often treating human consciousness and free will as illusionary experiences (e.g.
Schlink 1997; Dennett 2003; Wegner 2018). “Choice blindness” is argued to be a research
paradigm that rests on the manipulation of the relationship between what people initially
choose and what they finally get, repeatedly reporting low levels of manipulation detection
when applied in domains such as aesthetic-, moral-, political- and consumer choice in different
modalities (e.g. vision, voice, taste and smell) (e.g. Johansson et al. 2005; Hall et al. 2012;
Cochran et al. 2016). Cognitive semiotics (Zlatev 2015), however, suggests a variety of factors
that influence choice-making and acknowledges different degrees of awareness. We propose
“manipulation blindness” as a more adequate term to explain participants’ tendency to accept a
choice as if it were their own, suggesting that “blindness” is strictly limited to the level of
detection (of the switch of the preferred choice to a non-chosen one), and not to the level of
choice. In order to examine this, we investigated the factors of memory, consequence, and
affectivity, implying that if these factors influenced the detection of manipulation, then we
could argue for different degrees of choice awareness. Forty-three Greeks were assigned two
tasks combining choices with 1) two degrees of consequence (more/less) — based on task
instructions, and 2) two degrees of affectivity (high/low) — based on stimuli with different
degrees of abstractness. Participants were first asked to state their preference for one of two
alternatives (choice). After that they were shown chosen as well as non-chosen pictures and
asked to confirm whether the picture presented was the one of their choice (memory). Lastly,
they were asked to justify their choice, although some of the trials had been manipulated
(manipulation). Half of the manipulations were detected, and 75% of these detections occurred
for the choices participants remembered correctly. While the consequential impact of the
choice did not seem to influence detection, affectivity did. Unlike other experiments that
investigate “choice blindness”, the results indicate that manipulation blindness is subject to
memory and affectivity, suggesting that we are aware of our choices and that we have, to
various degrees, access to our intentional acts.

Reading and semiotic lecture of the text. DSA | the face in the continuous drawing of the
memory

Tania Letizia Gobbett

Art Historian, Trento, Italy

A semiotic of the text and of the art is a metacognition, a metasemiotics and a metalecture,
in other words: the return to its subjects of the generative instruments of meaning. To
produce a silent or guided lecture it’s often a dispersive task, for many readers, which may
see in the print page a conflict with what they already posses and what they don’t. IN this
essay I'm going to illustrate the scientific knowledge around some topics of general
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knowledge and | will take in account some of the theoretical and philosophical issues that
signed somehow the text didactics somehow already overwhelmed by the syncretic text in
order to understand whether it may involve a major question of perception of the relief and
of semeiotic ideas, does not exclude that the choice of working in interactive ways, can
restitute in a less dogmatic way some of its contents to facilitate the comprehension of
messages before underscored in closed terms of notions. Interactivity which has made
possible to produce on the descriptive line of the relief, the plurality of the logics and of the
sensibilities, in pair with the sensation thought more psychological and quantitative of the
color theories and of the form: to say it with Jacques Fontanille, the tale, the story, the
observation is restituted to its subjects (just to think to the intention operis of the author). If
we could recuperate an editorial gesture as the one of Giorgio Napolitano, history would be
possible only in re-writing again, in comprehending, there is something that before it wasn’t
possible to consider, thus at every drawing, at every impulse to acquaint with something to
know something more, would weight more to receive sciences which are more logic and
complex, become simple instruments which confine with the tension opposed to the waste,
in the tentative to recognize to the reading, a parity with writing, while we search to give to
writing the scientific seizure of the relief, out of the imitative suspects and inside the
necessity of being again Beaux Arts et Beaux Lettres. Here would be the nature, the sign of
the continuous, the term of turn taken, a concept taken from architecture and the expressive
continuous, the semiotics of Umberto Eco and the idea of imperfection created in music with
notes that overlap as a position of legitimate adjustment, a tone of recognition as
‘plurivocity’ and ‘intersubjectivity’.

15:00 - 16:00 General Assembly of Hellenic Semiotics Society / Hall 3
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